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Resource Guide
Marin Theatre Company 
Performance Resource Guides are 
intended to enrich your theatre 
experience by offering insight into 
the play and inspiring intellectual 
discovery through key background 
information. The guide offers notes 
on historical or cultural context as 
well as information on the artists. 
We hope this guide enhances your 
enjoyment of the performance!
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Based on the screenplay  
by Marc Norman & Tom Stoppard
Adapted for the stage by Lee Hall

Music by Paddy Cunneen  

 Directed by Jasson Minadakis 
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Student Matinees at  
Marin Theatre Company
At MTC, we believe that theatre offers our community the 

chance to share in the act of imaginative storytelling – live, in 

person, in the moment. For audiences and performers alike, 

theatre is a creative act, and we believe that sharing in a 

creative act inspires personal growth and brings people 

together. MTC’s Education Programs open up opportunities for 

people of all ages and all communities to participate in the 

joyous, challenging, and inspiring process of theatre. 

The Student Matinee series is a key component of MTC’s 

Education programming and a fantastic opportunity for young 

people in Marin and the Bay Area. MTC’s Student Matinees are 

special weekday morning performances of plays we’re 

presenting in our regular season – the same plays that are 

delighting audiences, earning rave reviews, and contributing to 

the cultural fabric of our community. Students will experience 

accomplished artists telling compelling stories in an intimate 

professional theater. 

Student matinee performances for Shakespeare in Love 

begin at 11:00 AM at our theater in Mill Valley. Each 

performance is followed by a question-and-answer session with 

MTC Education staff and the cast. MTC can send a teaching 

artist into the school to prepare the students for the production 

with a series of participatory workshops. These workshops 

might include acting exercises, group games designed to 

immerse the students in a particular historical period, and 

discussions of challenging issues raised in the play.

To bring a group to a student matinee performance, contact 

Haley Bertelsen at (415) 388-5208. Our discounted ticket 

pricing for student matinee performances is never more than 

$15 per ticket.

This guide is intended to give a brief preview of Shakespeare 

in Love including a summary of the play and a bit of 

dramaturgy. We’ve also included a selection of suggestions for 

classroom exercises designed to deepen the students’ 

experience of the productions. Additional materials for this 

play as well as for upcoming student matinees are available on 

the MTC website.

TABLE OF CONTENTS

2 �  �  �  �  �  �  �  �  �  �  �  Student Matinees at MTC 

3 �  �  �  �  �  �  �  �  �  �  �  �  �  �  �  �  � Theatre Etiquette

4 �  �  �  �  �  �  �  �  �  �  �  �  �  �  �  �  �  �  � Show Synopsis

5 �  �  �  �  �  �  �  �  �  �  �  �  �Character Descriptions 

7 �  �  �  �  �  �  �  �  �  �  �  Dramaturgical Materials

9 �  �  Suggestions for Classroom Exercises

10 �  �  �  �  �  �  �  �  �  �  �  �Play Review Worksheet

11   �  �  �  �  �2017-18 Season Student Matinees

12  �  �  �  �  �  �  �  �  �  �  MTC Education Programs

13  �  �  �  �  MTC Mission Statement & History

Contact us at education@marintheatre.org 
or by phone at (415) 322-6049. 

MTC EDUCATION STAFF:

Ashleigh Worley  Director of Education
Hannah Keefer  Resident Teaching Artist
Grace Helmcke  Education  Intern

Common Core Anchor Standards addressed in this performance 

and educators’ guide include: 

CCSS.ELA-LITERACY.CCRA.R Key Ideas and Details, Craft and 

Structure, Integration of Knowledge and Ideas 

CCSS.ELA-LITERACY.CCRA.W Text Types and Purposes 

CCSS.ELA-LITERACY.CCRA.SL Comprehension and Collaboration

CCSS.ELA-LITERACY.CCRA.L Vocabulary Acquisition and Use
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When you are in the audience for a play, you’re not just 
watching and listening – you are an important part of the 
show! This may seem obvious, but the actors on stage are right 
there in the same room as you. They can hear every noise the 
audience makes: laughter, whispers, gasps, coughs, and candy 
wrappers. Actors can sense whether the audience is caught up 
in the play, whether they’re bored, and even what kind of sense 
of humor this particular audience has. And here’s the exciting 
part – the actors change their performances from day to day to 
fit what kind of audience is in the theatre. Here are a few tips 
on how to be a good audience, and how to get a great 
performance from the actors.

Respond honestly to what happens onstage. It’s always 
okay to laugh if something is funny – it lets the actors know 
that the audience gets the joke!

Be absolutely sure that your cell phone is turned off. A 
ringing cell phone distracts the audience as well as the actors. 
Also, the light from your cell phone screen is almost as 
distracting as the sound of the ringer – no texting, no checking 
the time on your phone.

If a play is longer than about an hour and a half, there will 
usually be an intermission – a ten-minute break for you to 
use the restroom and get a snack or drink of water before the 
play begins again. If you use your cell phone during 
intermission, remember to turn it off when you return to the 
theatre.

Wait until intermission or the end of the show to talk with 
your friends. Talking during a performance, even in whispers, 
is very distracting.

It’s not okay to take photos or video inside the theatre.
Be respectful of the space; keep your feet off the seats 

and the edge of the stage.
The program (sometimes called the playbill) contains lots 

of information about the production. It will always list the 
names of the actors and the characters they are playing, as 
well as the playwright, director, the stage manager, the 
designers, and everyone else who worked on the play – 
sometimes this can be a whole lot of people! Most programs 
will also include biographies of all these people, as well as 
information about the play and the world in which it takes 
place. Look at the program before the play and during 
intermission; it can be distracting for the people around you if 
you read the program while the play is being performed.

At the end of the play, the actors will return to the stage to 
take a bow (this is called the curtain call). This is your chance 
to thank them for their performance with your applause. If you 
particularly liked a certain actor, it is appropriate to cheer. If 
you loved the show, you can let everyone know by giving the 
actors a standing ovation!

It’s worth repeating: please be sure your cell phone is 
turned off and stays off. The actors and everyone in the 
audience will appreciate it.

Shakespeare in Love | M T C Resour ce Guide

Theatre Etiquette



marintheatre.org4

It’s 1593, and theater manager Philip Henslowe, in hot 
water with one of his investors, asks twenty-nine year old 
Will Shakespeare to write a new play called Romeo and 
Ethel the Pirate’s Daughter. The problem is that Will only 
has the title. He cannot write the play.

Viola de Lesseps, the daughter of a wealthy merchant, 
loves poetry and longs to be an actor, even though it is 
illegal for women to appear on the stage. When she 
hears of Shakespeare’s new play, she dresses as a man 
and goes to audition, giving her name as “Thomas 
Kent.” Will is impressed by Kent, and he decides to cast 
the young lad as Romeo.

Viola returns home to a ball being held by her father, 
Robert de Lesseps. He intends to marry Viola off to 
Lord Wessex, a nobleman who is only pursuing her 
because of her father’s money. Will, in search of 
“Thomas Kent,” crashes the ball and meets Viola as 
herself. He is entranced by her beauty and cleverness, 
and she by his words. When she asks to hear more 
poetry, his desire to create for her unblocks his mind, 
and she becomes his muse.

Will, inspired by love, is able to write again, and 
rehearsals for the play begin. As “Thomas Kent”, Viola 
shines in the role of Romeo. When Will shows 

“Thomas” how to execute a stage kiss, however, Viola 
becomes afraid of revealing herself and runs off. Will 
follows her and learns that Kent is actually Viola, and 
their romance begins.

The next day, Wessex brings Viola before Queen 
Elizabeth, to be inspected before their wedding. Will 
accompanies her disguised as a cousin, Wilhelmina. The 
Queen gives Wessex her permission to marry Viola, but 
challenges Viola, who believes that love can be truthfully 
represented on stage. Wessex claims it cannot, while 
“Wilhelmina” sides with Viola. The Queen proposes a 
wager to determine the truth: if she ever witnesses true 
love represented on stage, Wessex must pay fifty pounds. 

Back at rehearsal, multiple challenges threaten to 
prevent the play from moving forward. Everyone learns of 
Viola’s identity, and she decides to end her relationship 
with Will and marry Wessex, moving with him to his lands 
in America. In Viola’s absence, Will takes on the role of 
Romeo. As the performance begins, the actor playing 
Juliet is unable to go on. Viola, who has stolen into the 
theater to watch the play, steps in for one final 
performance. When the Queen sees Will and Viola 
together, she makes a decision about her wager: she has 
witnessed love represented on stage.

Synopsis

Set design rendering by Sean Fanning.

M T C Resour ce Guide |  Shakespeare in Love
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This production of Shakespeare in Love uses “multiple 
casting,” where a single actor plays several different roles. 
Keep an eye out for who’s playing which part!

In order of appearance:

William Shakespeare (1564-1616) Shakespeare was born 
in Stratford-upon-Avon but mostly worked in London as a 
playwright and actor. As a child, Will studied Latin at the King 
Edward VI Grammar School in Stratford; at 13, he went to work 
for his father as a leather worker. His father was also the town 
bailiff, and so was in charge of finding places for actors to 
perform. This gave Will access to travelling actors, 
introducing him to theatre at a young age. Shakespeare began 
writing around 1590, when he was 26 years old. When the 
acting troupe called the Lord Chamberlain’s Men was created, 
Shakespeare served as an actor, a playwright and, eventually, 
a shareholder with the troupe. He would go on in 1599 to own a 
share of the Globe Theatre, along with four other actors from 
the Lord Chamberlain’s Men. 

Christopher (“Kit”) Marlowe (1563-1594) was born in 
Canterbury and attended college in Cambridge, where 
historians believe he was recruited into spying for the Queen. 
By 1587, he was in London writing, creating seven plays and 
three poems in only five years, and becoming soaringly 
famous. Marlowe’s best-known play is Doctor Faustus, which 
is the source of the monologue that begins “Is this the face 
that launched a thousand ships?” He also wrote other plays 
centering on antiheroes who flouted conventional morality, 
such as the gory, violent Tamburlaine the Great. There is no 
evidence that Marlowe and Shakespeare were friendly, 
however historians think it’s likely the two men crossed paths. 
The official story of Marlowe’s death was that he was killed in 

a tavern brawl, but wild rumors existed that his death had 
been faked so that the government could smuggle him to 
safety outside of England. 

Philip Henslowe (c.1550-1616) Henslowe began his showbiz 
career by acquiring property for brothels and bear baiting. He 
then turned his attention to theatre, where he and his partner 
Jacob Meade built the Rose Theatre, which housed the 
Admiral’s Men troupe. His son-in-law, Ned Alleyn, was one of 
the main actors with the Admiral’s Men. Henslowe kept a diary 
that has given historians first-hand evidence of theatre during 
the Elizabethan era. 

Fennyman Fictional wealthy moneylender turned theatre 
investor.

Lambert and Frees Fictional henchmen to Fennyman.

Richard Burbage (c. 1567-1619) was considered one of the 
greatest actors of his time, having originated the roles of 
Hamlet, Richard III, Othello and King Lear. He moved from 
troupe to troupe, performing with no fewer than four different 
groups during his career; in the play, he is the leader of the 
Lord Chamberlain’s Men. Burbage and Shakespeare were 
close friends, and would remain so until Shakespeare’s death, 
while Burbage and Ned Alleyn were allegedly rivals. This play 
takes place just as Burbage is becoming famous, beginning to 
displace Alleyn as London’s theatrical idol. 

Mistress Quickly Fictional seamstress/costume worker 
with the Lord Chamberlain’s Men, named after the working-
class character in Shakespeare’s plays, The Merry Wives of 
Windsor; Henry IV, Parts 1 and 2; and Henry V.

Edmund Tilney (1536-1610) Though called the Lord 
Chamberlain in the play, Tilney was actually the Master of 

Shakespeare in Love | M T C Resour ce Guide
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Revels, whose duty was to produce (and censor) all 
performances staged before the Queen. He served under the 
Lord Chamberlain, who provided support and advice for Her 
Majesty. Any troupe that performed a play without his 
permission could be imprisoned. 

Queen Elizabeth (1533-1603, reigned 1558-death) was, in 
a way, responsible for the creation of Renaissance drama. 
Elizabeth was a Protestant, ruling over a country that had 
recently been Catholic. To strengthen Protestant rule, 
Elizabeth outlawed plays that were based on Catholic 
festivals, leaving room for playwrights to focus on 
nonreligious stories. While many of the nobility found this 
new style of theatre immoral, Elizabeth’s love of the arts 
prevailed; in 1580, she overturned a measure that would have 
shut down all the theaters. While she rarely attended the 
theaters in person, she had many plays performed in the 
palace, and she wanted the theaters to stay open so the actors 
could fully rehearse. 

Viola de Lesseps Fictional daughter of the fictional Robert 
de Lesseps, a wealthy merchant. Viola loves poetry and 
dreams of performing on stage, where women are not 
allowed. 

The Nurse Fictional character, Viola’s nurse, based on the 
Nurse from Romeo and Juliet.

John Webster (c. 1580-c. 1634) Little is known of Webster’s 
childhood, including whether or not he was an actor. Webster 
was born around 1580, and his father was possibly a coach 
maker and merchant. It is thought that John began attending 
the Merchant Taylors’ School in 1587. Webster’s works include 
the brutal, gory, revenge tragedies The White Devil (1612) and 
The Duchess of Malfi (1614). Webster is known for the richness 
of his language when portraying characters at psychological 

or emotional extremes, and for bringing his characters to 
gruesome ends.

Ralph, Nol, Robin, Adam, Wabash Fictional characters 
auditioning to be in Shakespeare’s new play. The Lord 
Chamberlain’s Men had main actors—such as Richard 
Burbage, William Shakespeare, and Sam Gilbourne (see bio 
entry below)—but other actors could audition for smaller 
roles, to serve as apprentices.

Samuel (Sam) Gilbourne Child actor with the Lord 
Chamberlain’s Men. Possibly ten in 1594, he would have played 
the romantic female roles. 

Lord Wessex Fictional nobleman who is looking to wed for 
wealth.

Robert de Lesseps Fictional wealthy merchant, father of 
Viola.

Catling Fictional guard at the de Lesseps estate.

Boatman A fictional character that is the equivalent of a 
sixteenth century cabbie, shuttling paying customers up and 
down the Thames.

Edward (Ned) Alleyn (1566-1626) Alleyn’s stepfather 
introduced Ned and his brother to the theatre; Ned became a 
child actor and began touring the provinces. In 1585, he 
became an actor and shareholder with the Admiral’s Men. He 
and Richard Burbage were considered two of the greatest 
actors of the Elizabethan era, and may have been competitive. 
Alleyn played Marlowe’s Tamburlaine, Doctor Faustus, and 
the title role in The Jew of Malta. In 1592, Ned married Joan 
Woodward, Philip Henslowe’s stepdaughter, and became his 
business partner managing the Admiral’s Men. 

Also various actors, waiters, guards, prostitutes, and 
thugs.

M T C Resour ce Guide |  Shakespeare in Love
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By David Nicol
Fountain School of the Performing 
Arts, Dalhousie University, Canada 
From his blog, “Henslowe's Diary ... as 
a Blog!” (http://hensloweasablog.
blogspot.co.uk) 

Elizabethan actors lived very 
differently from modern theatre 
actors. Their use of a repertory 
system meant that their 
company would perform a 
different play each day, 
gradually cycling through the 
plays they owned, adding new 
ones, and dropping old ones that 
had gone out of fashion. The 
actors were thus expected to 
memorize their roles for each of 
these plays and be able to 
perform them with only a few 
days' notice. As if this were not 
stressful enough, an actor did 
not receive a copy of the entire 
play, only a 'part': a scroll 
containing only his character's 
lines with short cues indicated. 
Actors normally studied and 
learned their lines alone, and 
often received only one group 
rehearsal before the play was 
performed. Typically, the actors' 
day went like this: in the 
morning, they would get 
together at the theater for a 
group rehearsal, having already memorized their part. 
In the afternoon they would perform the play to a 
paying audience. After the show, they would retire to a 
tavern for dinner. Presumably any remaining free time 
was devoted to learning and practicing their parts. 
This seems an incredibly stressful and exhausting 
lifestyle, as the potential for onstage mistakes was 
enormous. And no doubt it was. But when you think 
about the incredible levels of focus that these actors 

The Daily Life of an Elizabethan Actor 

Johannes de Witt's drawing of the Swan playhouse, 1596. It may depict a rehearsal, since 

there are actors on the stage but no audience.

must have had, you can see how exciting their 
performances may have been, both for the audience 
and for each other. These actors had to listen intently 
to their fellow actors and adapt quickly to cover 
mistakes or unexpected audience reactions. There 
could be no laziness or staleness in these shows: the 
actors needed to be on the ball at all times. So their 
performances must have had a crackling energy that 
it's hard to imagine today.

Shakespeare in Love | M T C Resour ce Guide
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By David Irving 

MTC Literary Department

Introduction 
Before the Elizabethan era, there were no theaters, 
and plays were performed on carts, set up in the town 
square for the public’s enjoyment. Though the plays 
were popular with audiences, London authorities 
found the actors to be a nuisance: not only were they 
disruptive, but they also asked the public for money. 
So, in 1572, Queen Elizabeth issued the Vagabonds 
Act, which separated the working poor from 
vagabonds, who were seen as criminals. Actors and 
performers were considered vagabonds, and they were 
severely punished. Because theatre was so popular, 
however, noblemen agreed to sponsor the actors as 
servants, creating professional acting troupes. 

The Companies
These professional acting troupes, usually named after 
the noblemen who sponsored them, gained 
prominence and respect. Twelve companies were 
created between 1559 and the closing of all theaters in 
England in 1642, but the two most important were the 
Lord Admiral’s Men, who performed at the Rose 
Theatre, and the Lord Chamberlain’s Men, who put on 
plays at the Curtain Theatre. The Lord Admiral’s Men 
mostly performed the works of Christopher Marlowe; 
their lead actor was Ned Alleyn. The Lord 
Chamberlain’s Men included lead actor Richard 
Burbage, and actor and playwright William 
Shakespeare. 

Theaters and Shareholders
Puritan ideologies ruled Shakespeare’s London, and the 
Puritans were against degenerate actors performing for 
the public. Lawmakers banned actors from the city, so 
producers built theaters south of the city, across the 
River Thames, where they were exempt from building 
laws. In 1576, actor James Burbage built the first 
theater, which was named The Theatre. The Curtain 
was built in 1577, and owned by Henry Lanmen. It was 
named for a plot of land it was close to, not a theater 
curtain, as those wouldn’t be used for almost a hundred 

Acting Troupes and the Building of Companies

years. The Curtain was where Lord Chamberlain’s Men 
performed. The Rose was built in 1587, and owned by 
Philip Henslowe and his partner, grocer John Cholmly. 
Admiral’s Men performed at the Rose, as Ned Alleyn 
was Philip Henslowe’s son-in-law. 

Burbage, Lanmen, Henslowe, and Chomly were 
shareholders in their theaters. Shareholders managed 
affairs, bore the costs, and received a percentage of the 
profits. Actors were only hired employees, paid a salary; 
playwrights would have received just a flat fee for the 
play itself—no royalties. If actors and playwrights could 
afford it, they could buy into the company and become 
shareholders, where there was a greater possibility for 
income. In our play, Will Shakespeare hopes to buy a 
share in Burbage’s company, so that he can take part in 
in the theater’s profits. 

M T C Resour ce Guide |  Shakespeare in Love
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Monticello, Albemarle County, Virginia.
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Romeo and Juliet
Shakespeare's legacy is so strong, he even has an entire theatre 
game named after one of his most famous plays. This teamwork 
game is great for ensemble building and focus.

•One student leaves the room. Everyone else sits in a circle.

•Choose a student in the room to be the secret leader, then invite the absent student 

back in with a call of, "Romeo, Romeo, wherefore art thou Romeo?"

•The leader starts a repetitive movement and everyone else has to try to copy it as 

closely as they can.

•The missing student tries to figure out which student is the "leader" - much more 

difficult the more focused the group is. They get three chances to get it right before 

starting the game over.

Late for School
Shakespeare in Love shares many traits with the Bard's own come-
dies, such as a lot of physical humor -- characters running around to 
be in the right place at the right time, people scrambling into cos-
tumes that hide their true identities, and general fast-paced chaos! Try your hand at covering your tracks 
like Will does in the show with this improv game.

•Choose two students, one to be the "late student," and one to be the "teacher." Send the late student out of the room.

•Everyone else comes up with a ridiculous excuse the late student can offer as to why they are late, such as "There was a tiger block-

ing the road."

•Late student comes back in, and they begin a scene where the teacher is demanding an explanation as to why the student was late. 

All the other students act out their bizarre excuse behind the "teacher's" back, while the late student tries to interpret what they see.

•The late student's goal is to correctly guess what is being acted out and give that explanation to their teacher. If they make a mis-

take, they must justify why they said that and try to correct themselves. ("Oh, I called it a dragon because at first that's what I thought 

it was, but as I looked more closely I realized it didn't have any scales, so it was... a tiger!")

•For a more advanced version, add more things the students must act out for the late student to guess, such as the class they were 

late to and how they finally got to school.

Shakespearean Insults
Shakespeare's plays are full of witty, biting insults. Check out this website for a Shakespearean insult gen-
erator. This can be a great vocabulary stretcher as you study the words that pop up. It's also an easy way 
to practice vocal projection for public speaking. Who wants to keep their voice down while accusing some-
one else of being an "overwheening hedge-born bugbear"?  

http://www.literarygenius.info/a3-shakespeare-insult-generator.htm

Suggestions for Classroom Activities
Adam Magill (Will Shakespeare) and
Megan Trout (Viola de Lessups).
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The Story

What is this play about?

How does the story begin? 

How does the story end? 

Who do you think is the main character?

What does this character want most? 

What gets in the way of this character getting what they want? 

How does this character change over the course of the play? What lessons does this character learn?

The Production

Describe one aspect of the design of the production – the set, the lighting, the costumes, or the sound. How did 

this design element help tell the story? How did it make you feel?

Pick one actor and critique their performance. What choices did this actor make that you agreed with? What 

choices did you disagree with? Move beyond “It was good” & “I liked it” – talk about choices. 

Play Review Worksheet

M T C Resour ce Guide |  Shakespeare in Love
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Reserve your seats at this season’s Student Matinees now!

Skeleton Crew
Dates: 2/1, 2/6, 2/13, 2/15 at 11am
A At the start of the Great Recession, one of the last auto stamping plants in 
Detroit is on shaky ground. Each of the workers have to make choices on how to 
move forward if their plant goes under. Shanita has to decide how she'll support 
herself and her unborn child, Faye has to decide how and where she'll live, and Dez 
has to figure out how to make his ambitious dreams a reality. Power dynamics shift 
as their manager Reggie is torn between doing right by his work family, and by the 
red tape in his office. Powerful and tense, Skeleton Crew is the third of Dominique 
Morisseau's Detroit cycle trilogy, which includes Detroit ’67 and Paradise Blue. 
Recommended for grades 8-12.

The Wolves
Dates: 3/22, 3/27, 4/3, 4/5 at 11am
Left quad. Right quad. Lunge. A girls’ indoor soccer team warms up. From the 
safety of their suburban stretch circle, the team navigates big questions and wages 
tiny battles with all the vim and vigor of a pack of adolescent warriors. A portrait of 
life, liberty, and the pursuit of happiness for nine American girls who just want to 
score some goals. Recommended for grades 7-12.

Marjorie Prime
Dates: 5/10, 5/15, 5/22, 5/24 at 11am
It’s 2062, the age of artificial intelligence, and 85-year-old Marjorie — a jumble of 
disparate, fading memories — has a handsome new companion who’s programmed 
to feed the story of her life back to her. What would we remember, and what would 
we forget, if given the chance? In this richly spare, wondrous new play, Jordan 
Harrison explores the mysteries of human identity and the limits — if any — of what 
technology can replace. Recommended for grades 6-12.

For more information or to purchase tickets, please contact Haley 
Bertelsen, Box Office Manager, at haleyb@marintheatre.org or 
(415) 322-6041.
 

2017/18 Season Student Matinees
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Artists in Residency Program
Bring a professional teaching artist from Marin Theatre Company into your school! We will create a customized drama program that 

fits your community – a one-time workshop, weekly drama classes, or as an addition to the classroom curriculum. Previous focuses 

have included leadership, public speaking, play analysis, and much more. Contact us for pricing options and more information.

Marin Young Playwrights Festival
The Marin Young Playwrights Festival (MYPF) celebrates the work of teen playwrights and encourages a focus on playwriting in Bay 

Area high schools. Eight finalist plays are performed by teens in an event at MTC each winter.

Project 24.7
Project 24.7 is a 24-hour playwriting celebration where students experience the creative power of pressure while working within limits 

to create art. Students write, cast, rehearse, and perform original pieces all within 24 hours. 

Conservatory Classes
MTC offers fall and spring theatre classes from ages 4 through adult (as well as family classes) in acting, musical theatre, improv, and 

more. Our mission is to introduce students to a professional quality theatrical experience in a friendly, comfortable educational setting.

Summer Camp
MTC Summer Camps offer 7 weeks of camps for grades K-12!  We also provide internships and counselor opportunities for interested 

high school and college students.

Arts Leadership Training Program
MTC’s internship program is designed to provide experience and preparation for beginning a career in professional theatre. Interns 

work closely with members of MTC’s artistic and administrative staff, attending departmental meetings, interacting with patrons, and 

taking on real responsibilities in connection with MTC’s programs and productions. In addition, interns participate in special work-

shops and seminars and attend theatrical performances around the Bay Area.

Want to join the fun? Visit www.marintheatre.org or email us at education@marintheatre.org to find out more!

MTC Education Programs

M T C Resour ce Guide |  Shakespeare in Love
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Mission
Marin Theatre Company produces world-class theatre for 
the Marin County and Bay Area communities.

We strive to set a national standard for intimate theatre 
experiences of the highest quality, featuring provocative 
plays by passionate playwrights.

We pursue a dialogue with our community that 
addresses our national and local concerns and interests 
and assists us in finding a new understanding of our lives.

We create future artists and arts patrons through 
innovative programs for youth.

History
Marin Theatre Company had modest grassroots 
beginnings. In 1966, 35 Mill Valley residents came 
together under the leadership of Sali Lieberman to create 
the Mill Valley Center for the Performing Arts [MVCPA]. 
The nonprofit organization brought arts as diverse as 

film, theatre, poetry, dance and concerts of classical, jazz 
and folk music to Marin County for a decade. After a 
number of successful community theatre productions, 
MVCPA began to exclusively produce and present theatre 
performances in 1977.

The small group overcame many challenges to put on 
critically-acclaimed, award-winning plays in a golf 
clubhouse, a veterans’ auditorium and several schools 
and parks. To acknowledge the organization’s 
specialization in theatre arts and expanded regional 
focus, MVCPA changed its name to Marin Theatre 
Company in 1984. This marked the beginning of a period of 
extraordinary growth.

By 1987, MTC had become a professional theatre 
company, opening its own theatre complex with onsite 
administrative offices and joining with other local 
theatres to negotiate the first regional equity contract in 
the Bay Area. Since then, MTC began a new play program 
to support emerging American playwrights, launching a 
New Works developmental workshop and public reading 
series in 2004 and establishing two new play prizes in 
2007. MTC joined both the League of Resident Theatres 
and National New Play Network in 2008. MTC is now the 
leading professional theatre in the North Bay and premier 
mid-sized theatre in the Bay Area. 

MTC Mission Statement and History
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