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Tropical Life ‘MOONLIGHT’
SCORES BIG AT
GOTHAM
AWARDS, 5C.

PEOPLE

C
hange, Presi-
dent John F.
Kennedy said,
“is the law of

life and those who
look only to the past or
present are certain to
miss the future.”

“Change” and “Bar-
bra Streisand” are syn-
onymous and yet anto-
nymous at the same
time. 

That quality of
change, and of adapt-
ability and resilience,
has made the singer-
actress-director-writer
the most versatile per-
former of the 20th
century. Also, the most
honored. Streisand is
the only artist to re-
ceive the Oscar, Tony,
Grammy, Emmy, Pea-
body, the French Le-
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Barbra Streisand performs onstage during the tour
opener for Barbra — The Music... The Mem’ries... The
Magic! at Staples Center on Aug, 2, in Los Angeles. 

BARBRA
STREISAND

BY HOWARD COHEN
hcohen@miamiherald.com

POP MUSIC

Sa Move live.
Well, CaRiMi is indeed

no more, but the band
leader and keyboardist
Richard Cave is planning to
keep those hits — and his
musical career — going.
Just last week, Cave re-
leased a single, Malade, as
part of his new Haitian
konpa band, KAI.

“I am ready for a new
beginning, a new album, a
new sound,” Cave said,
adding that he’s reinvent-
ing himself. 

When word spread this
summer that the popular
Haitian music boy band
CaRiMi had broken up,
fans were beside them-
selves wondering if the
news was real.

They also wondered if
the end of the group after
15 years of making music
together meant they’d no
longer hear hits like Femme

Until now, Cave and Fritz
“Fito” Hyacinthe, CaRiMi’s
longtime manager and a
partner in the new venture,
have kept the name of the
new band and their plans
secret.

“People knew we were
working on a project, but
they didn’t know what,”
Hyacinthe said. The band’s
name, KAI, which means
“house” in Haitian-Creole,
was inspired both by the Richard Cave Facebook Fan page

Richard Cave (center, black and green shirt) with fans in November 2013 during a tour
stop in Jeremie, Haiti while he was a member of CaRiMi. 

The ‘Ri’ in CaRiMi
reinvents himself with
new Haitian konpa band
BY JACQUELINE CHARLES
jcharles@miamiherald.com
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SEE KAI, 2C

dences.
The 55-story property,

developed by Jorge Pérez’s
Related Group and de-
signed by Arquitectonica,
boasts 124 hotel rooms and
450 condo residences with
restaurants by James Beard
Award-winning chefs José
Andrés and Michael
Schwartz.

We talked to Starck —
who has a flair for the phil-
osophical — about his cre-
ative process, the future of
design and his Miami lega-
cy. (To paint an accurate
picture, imagine his re-
sponses in a French ac-
cent.) 

What role has Miami
played in your creative
process?

Alors, there are different 

French designer Philippe
Starck made an indelible
mark on Miami and mod-
ern-day hospitality in 1995
at the Delano with his
surreal Alice in Wonder-
land-inspired dreamscape.
Over the past two decades,
he has designed countless
hotels and restaurants
around the world with his
signature touch of fantasy
and whimsy. 

After collaborating with
sbe founder and CEO Sam
Nazarian on SLS South
Beach (directly across the
street from the Delano),
his latest contribution to
Miami’s hospitality land-
scape is the newly opened
SLS Brickell Hotel & Resi-

French designer makes a new mark on Miami
BY SHAYNE BENOWITZ
Miami.com

ARCHITECTURE 

SEE STARCK, 2C

The exterior of the
55-story SLS Brickell Hotel
& Residences, above, and
the interior, at left.

SEE STREISAND, 4C

on ‘heartbreaking’
election — and
the real reason
she’s in Miami



Dear Abby: My wife and
I have been married for
almost 11 years and have
three children. About four
years ago my wife cheated
on me and left. After a six-
week split, we decided we
wanted to work things out.
Everything was great — until
recently, when she got a job
working at a busy gym.

Several of the guys from
the gym have added her on
Facebook and send her mes-
sages. I work out there and
when I go in, I see her laugh-
ing and joking with them.
This has all started to bring
me flashbacks to when she
cheated.

I tried talking to her about
how I feel, but she just says
they are my insecurity issues
and I need to deal with them.
At this point, I’m contem-
plating divorce so I won’t
go through the same pain
I went through last time. I

check her Facebook page
constantly to see if she has
added any new guys and
see what comments they
are leaving. I know it’s not
healthy, and it makes me
constantly depressed.

My wife has no interest
in marriage counseling, but
tells me I should seek profes-
sional help for my issues. Is
there any saving this mar-
riage, or is it time to move
on? — Threatened in Texas

Dear Threatened: Part
of your wife’s job is to be
friendly to the members of
that gym. It doesn’t mean
that she’s involved with any
of them outside of work.
The problem with jealousy
and insecurity is that unless
they are managed, they tend
to feed on each other and
grow. While I can’t banish
the suspicions from your
mind, some sessions with a
licensed mental health pro-
fessional might help you to
put them into perspective.
It may save your marriage.
However, if it doesn’t ease
your mind, you can always
talk to a lawyer.

Wife’s job at the gym
has husband in a sweat

Contact Dear Abby at www.
DearAbby.com or P.O. Box 69440,
Los Angeles, CA 90069.

JEANNE PHILLIPS

DEAR ABBY

Dear Carolyn: I am a
new mom of a baby girl.
My in-laws are having a
second child, their !irst
was a boy. They have
started making statements
in earshot of us such as,
“We’re just glad there’s
both sexes in the family
so we won’t have to buy
new.” This has happened
so many times now I sus-
pect it is on purpose to set
the expectation.

I know a lot of people
wouldn’t care but, hon-

estly, I just don’t want
to share my daughter’s
clothes yet. We want to
have more children and
I’m not ready to hand them

over even if I’d get them
back. Maybe it is sel!ish
but I guess I want to be
sel!ish! I did not and would
never ask for their child’s
things. But my husband
and I also have higher
incomes.

My husband feels the
same as me. Can we refuse
or should we give over the
clothes?

— Don’t Want to Share

You always “can” refuse.
You can also decide that

comments made within
earshot don’t constitute
a request for anything,
except perhaps attention.
Do they actually do that,
say things to “set” an
“expectation”? Or do you
think that because you do
so yourselves?

Aaaaaaaaagh.
Anyway, IF you are

asked outright by grown-
ups using their words,
then you can get (mostly)
what you want and still
be a good sport if you say

straight out that there are
things you want to hold on
to for sentimental reasons,
but you’re willing to share
others — because surely
there are some basics you
aren’t particularly attached
to?

If it’s the whole load
that you don’t want to
share, then so be it — you
are of course entitled to
hold on to your things just
because they’re yours, and
technically they should
respect that and not judge

you for it.
They shouldn’t even

be asking if they aren’t
ready to take no for an
answer.

Reality and the word
“should” have a relation-
ship that’s touch-and-go at
best, though, so you have
to expect they’ll harrumph
about you. It helps to !igure
out beforehand whether
that would change your
decision.

Family’s annoying hints at sharing baby clothes grate on new mom

BY CAROLYN HAX
tellme@washpost.com

CAROLYN HAX
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place where Cave embarked
on his rebirth and its Japanese
translation, which means
“restoration and strength,” he
said. 

Earlier this summer, Hya-
cinthe and Cave temporarily
moved to South Florida from
Boston and New York, respec-
tively, and rented a house in
northern Fort Lauderdale.
They turned it into a re-
cording studio, their version
of a hits factory, from where
Cave penned Malade and
several other songs. 

Over several months, he
would be joined by other
Haitian singers including J.
Perry and Mika Ben. 

This is not Cave’s first time
branching out on his own. He
has produced songs over the
years for several Haitian art-
ists, including one for Haiti’s
most popular carnival bands,
King Posse. He’s also collab-
orated with other big names
in the Haitian music industry
including dISIP’s Gazzman
Couleur — on the hit song
Poukisa on the band’s 2013
VIKTWA album.

In discussing his transition,
Cave invokes rapper Kanye
West, who after years of
writing and producing for
other artists, decided to start
making his own music.

“There wasn’t a choice for
me; stopping music because
CaRiMi broke up wasn’t an
option for me,” said Cave,
who has a finance degree and
was joined in the group by
Carlo Vieux and Mikael Gui-
rand. It was Guirand’s depar-
ture this summer that trig-
gered the breakup. “Music is
in me, it’s a part of me, and I
can never forget what Haitian
music has done for me,” Cave
said.

But will fans like the new
sound and the new look —
that now includes a tattoo on
his arm?

“I hope people open their
arms, their ears,” Cave said.
“What people have to under-
stand is that I was the produc-
er in CaRiMi, I was the one
who did all of these hit songs
for years.”

FROM PAGE 1C

KAI
ways to consider. The first one
is, the world has changed. The
world is no longer geographic.
Before, Miami was in Florida,
Florida is in the U.S. That meant
a certain type of thing, but now
every country is the addition of
different tribes. We can say in
Miami there is the tribe one,
two, three, four and five. In
Milano, the same, one, two,
three, four, five. The same in
Paris, in Tokyo, and that’s why,
finally, you don’t dedicate a
hotel to a place. You dedicate a
hotel for a tribe. If we say SLS is
a hotel of tribe No. 1, Faena will
be for tribe No. 2 and everybody
has his own tribe because every-
one recognizes the aesthetic he
loves, the philosophy he loves.
That’s why we don’t need to
make some pastiche just to
say we are here in Miami.
We are in Miami. It’s clear
when we sit at the window,
we are in Miami. We can tell
by the difference in the cli-
mate and things like that. But
it’s not a big thing. 

What’s unique about the
SLS Brickell project?

[SLS] is a special brand be-
cause it was created by a spe-
cial person. Sam [Nazarian] is
the last ogre, the last monster,
the last big boss of his gener-
ation. He’s very young, full of
energy with incredible intelli-
gence, vision and he loves peo-
ple. He wants to bring love, fun,
sexiness, creativity with high
quality intelligence —
that, is SLS. 

When Sam meets
Jorge Pérez in
Miami, that

changed something because we
now have two ogres, two mon-

sters. We know Jorge is a famous
entrepreneur and things like
that, but he is cuckoo of art.
Because they are partners, they
are saying, ‘I want art every-
where,’ which is good for me
because I don’t like decoration. I
prefer art. Jorge, he sees an
opportunity to move this design
to art. That’s why SLS Brickell is
not the new SLS in Miami. The
location is in Miami, but before
anything it is the realization of
the vision of the life of Sam and
the art of Jorge.

What is your favorite aspect
of the hotel’s design?

I love the hotel
restau-
rants. I
love

José Andrés who is really a piece
of poetry, of craziness, of sur-
realism. We have this Spanish
artist [Sergio Mora] who has
made for us all of the blue tiles
with so much poetry and fun.
We have gold fake lobsters, the
black bull with the Mexican
mask, the big fish heads — it’s a
dream, this place, a dream! It’s
nice, it’s white, it’s sexy, it’s
clean. It’s fantastic food in a sort
of ‘coo-coo’ Spanish Alice in
Wonderland. I love it. I also love
the spirit of Michael Schwartz,
very natural, very ecologic. The
walls are trees. It’s all in wood

with a big fire. 
How does your
approach differ

between in-
terior design

for a hotel
and in-

terior
design

for a
home
or
condo
resi-

dence?
For

me
there is
a big

differ-
ence
because
I don’t
do
interior

design

for home. I think it’s not the
right thing to do and not the
right thing to promote. I think
you have to assume for yourself
and you have to build your own
home, your own life, and who
cares if it’s not so beautiful to
make the cover of a magazine. I
prefer people who make their
own mistakes than the mistakes
of somebody else. I have not a
lot of respect for people who
want to make a home like a
museum just to show how
they’re rich or how they’re
smart. That’s why I don’t like
interior design. The difference
is, in a home people stay. In a
hotel, people move. That’s all.
You have to make a home for
three generations. You have to
make a hotel for three days.

You first made your mark
on Miami at the Delano in
1995. What does it mean to
you today?

I love the Delano. I visited it
last week, and I was amazed
because nothing has moved.
Everything is perfect. Nothing
has changed. The Delano is a
story. It’s a good part of the
story of Miami. When we started
to work on the Delano, Miami
was a desert and the good thing
of the Delano was it was alone in
the middle of nowhere. It was
garbage. The stone of the swim-
ming pool was in the lobby on
the street side because there was
a hurricane. When we visited it,
there was one foot high of dead
birds on the floor. We spent
months to kill all the fleas that
covered it. It was a real adven-
ture, which was nice. It meant
we could start from scratch. 

How can we redefine the
elegance of the beach?

And the evolution of
the Delano was this

intuition I had
which 

FROM PAGE 1C

STARCK

Philippe Starck
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any producer of a concert,
a product, ideas, service, I
don’t know what, to direct
your tribe to a better life by
raising the quality of vi-
sion, of thinking, of philos-
ophy.

How do you view the
future of design?

The future is dematerial-
ization. I will be sad to
have spent my life produc-
ing things, but I’ve tried to
do right. Clearly, every-

said, on the beach, under
the sun, we have to make
the contrary. Before, peo-
ple made [hotels] all
white. It has to be white. I
don’t know why. But when
there’s a rainy day, this
white becomes grey and
everything becomes really
sad. Finally, all that’s
logic. When it’s logic, it’s
not spicy. It’s not erotic.
That’s why I said, I shall
make it contrary. I shall
make it a dark castle in
Scotland. When we shall
go on the beach in the
sun, in our small bikinis,
we shall come back in this
castle and it will be in-
credibly sexy. It will be a
little disruptive to be al-
most naked in the middle
of an Irish or Scottish
castle with a fireplace and
fur covers. That was the
idea and it works. Before,
there was something say-
ing that on holidays you
don’t need culture. It’s not
true. On holidays you
have time to appreciate
culture. That’s why I put
the Salvador Dali chair
and all the art. It was very,
very chic and it was ambi-
tious for Miami at this
time.

You mentioned Alice
in Wonderland earlier
in relation to José An-
drés, and the Delano
draws inspiration from
Alice in Wonderland.
Your work is often de-
scribed as whimsical.
Where do you draw
your inspiration?

I do not take inspiration
because I am too lazy. I
am a lonely worker. I work
alone without any connec-
tion. We live alone in the
middle of nowhere in a
lonely, lonely place and
we don’t speak to any-
body. No, but Alice in
Wonderland is poetry of
surrealism, and poetry is
one of the most important
things in life. As for the
whimsy, I think whimsy
has a relation with humor
and we have to remember
that between us and a
cow, a cow is the animal,
the only difference is our
brain, is our intelligence.
And one of the most in-
teresting things of human
intelligence is humor
because humor means you
have understood and you
can play. Humor is one of
the beauties of us. 

How have you grown
or changed as a design-
er over the arc of your
career?

I am strictly the same
since I was born. I have
the same obsessions. I am
strictly the same. I have
not changed because I
have not enough intelli-
gence to change and I
have not finished what I
have to say since I was 13.
I just continue. I try to be
creative with myself. I try
to produce less and less
materiality and more and
more service, more and
more concept, which can
directly help my friends. 

In your 2007 TED
Talk, you’re very self-
effacing about the role
of the designer. At the
end, you imply that at
certain times in history,
the designer and even
the artist become obso-
lete. Do you have any
thoughts on the current
political climate and the
role of the designer and
artist?

I don’t want to speak
about the political. It’s a
losing time to speak about
that because nobody
knows. We must wait and
see. Everybody, when he’s
born, signs a contract with
his animal species, with
his civilization, with his
tribe, and this contract is a
mandate that you deserve
to exist. You have to be a
part of the evolution, of
the mutation. That’s the
one thing you cannot
change. You can choose
different ways to find your
destiny, to exist. Me, for
some reason, I’ve decided
to serve my community in
the best way possible by
raising the quality of
everything around them,
around us. And I think this
is for everybody. That
means that can be good
for a designer, it can be
good for an artist, it can
be good for a journalist.
That’s why it is the duty of

thing has to be ecological.
Clearly, everything has to
be political. Clearly, every-
thing has to be sexual.
There is a lot of things to
say about that because the
evolution of sexuality has
not stopped. We are on the
way of giving up the small
box of man and woman. In
the end, in 10 years, we
shall say, we were speaking
like that? What were we,
prehistoric? We were ani-

mals. 
I just launched my per-

fume company Starck Paris
with three perfumes that
clearly speak about what it
means to be a woman now,
to be a man now and what
will be the future out of the
small box … the gender
theory. 

And for design, there is
no future for design be-
cause the intelligent part of
human production will go

to bionics through demate-
rialization. That means in
10 years, the computer that
we see today will look
prehistoric because all the
computers will be inside
us. If all the services we
need, all the competencies
we need to become more
intelligent — more memo-
ry, more communication —
is inside our body, that
means the next designer is
our gym coach, our diet-

itian our surgeon. Every-
thing will disappear. We
shall become more human,
trans-human, but I prefer
to say more human, with
no more useless materiality
around us. It’s the end of
design.

Shayne Benowitz is
Miami.com’s hotels & trav-
el editor. You can reach her
at Shayne@ShayneBeno-
witz.com.


