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Explore your musical creativity while demonstrating
understanding of plane shapes!

GRADES K – 2 Curriculum Guide

Exploring Plane Figures Through
Music Composition
Through composition of original speech pieces, students will develop skills and
understandings in mathematics, language arts, and music. Teamwork and creativity
are necessary to create a chant that demonstrates understanding and identification
of plane figures. Musical skills addressed include improvising, composing, listening,
speaking, and moving.
Essential Question: How can music composition support learning in other
curricular areas?
Process
1. Play a musical composition in rondo form, challenging students to listen for repeated sections. [NOTE: Music with text may facilitate students’ discernment of
repetition and contrast.]
2. Identify form heard in composition as rondo form. Explain that students will now
become composers of their own speech piece to illustrate rondo form.
3. Challenge students to establish a simple 2- or 4-beat body percussion ostinato.
4. While students perform the body percussion ostinato, teach the following chant
by rote (teacher speaks, students echo).
Plane figures are around us everyday
So count the sides and angles to see what’s on display.
Vertices and angle size are important too,
Let’s gather round and see what you can do!

5.

To facilitate student success in learning the chant aurally, begin by speaking the
entire chant, then speak the first phrase (1st 8 beats) and have students echo.
Continue speaking each phrase and having students echo. Then combine 2
phrases (16 beats) and have students echo. Once students are comfortable
with 8- and 16-beat phrases, speak the entire chant. This becomes the A section of the class composition.
Analyze the structure of the chant (32 beats long with the last word on beat 31).
A visual such as follows may be helpful in guiding students’ analysis.

To help students understand the chant’s length and structure, point to each
number while speaking the chant.
6. Analyze the rhyme scheme of the chant, marking on the visual of the chant to
facilitate understanding.
7. Working together or in small groups, have students create a chant about a
plane figure (rectangle, triangle, square, trapezoid, quadrilateral, hexagon, etc.).
Their chant must be the same length and use the same rhyme scheme as the A
section.
8. Once students are satisfied with their compositions, write them down (text only)
on large paper. Writing their composition in 4 lines may facilitate understanding
of the 4 phrases.
9. Combine compositions with the original chant to create a rondo form. The original chant is the A section while the two student creations become the alternating sections.
10. Use cogni-tiles (or shapes drawn on board or cut from construction paper) and
letters to illustrate rondo form.
Assessment
1. Students create and accurately perform an original speech composition using
the prescribed form and content.
2. Students create and accurately perform a body percussion ostinato to
accompany the speech composition.

Materials
- Plane figure cards (individual cards with one
figure on each)
- Large paper and markers
- Cogni-tiles
- Visual of 4 8-beat phrases on the board
- Visual of A section text (to be displayed after
chant is learned)
- Sound source (CD player, iPod)
- Recording of musical composition in rondo
form (or create your own using found sounds
or body percussion)
Vocabulary
Rondo
A form of composition in which the first section
recurs throughout the piece, alternating with
different sections (e.g., A-B-A-B-A or A-B-A-CA, etc.). This form is found especially in
compositions of the Baroque and Classical
eras.
Ostinato
A repeated pattern (plural: ostinati)
Body Percussion
Sounds produced by striking or scraping parts
of the body; typically includes snapping, clapping, patting, and stamping
Phrase
Musical sentence or unit, commonly a passage
of four or eight measures; a dependent division
of music, much like a single line of poetry in that
it does not have a sense of completion in itself.
Usually two or more phrases balance each
other.
Plane Figure
A flat, closed figure that is in a plane; may be
composed of straight lines, curved lines, or both
Texture
The thickness or thinness of sound
Classroom Tips
Have ample space in the room so that
student groups can move far enough apart
during the creating process to enable
careful listening and minimize distraction from
other groups.
If the chant is too long, use the first half as the
A section. Alternating sections then will be 16
beats long (rather than 32 beats).
If maintaining the body percussion ostinato
while saying the chant is too difficult, have one
group perform the ostinato while the other
group speaks the chant; then reverse.

Extensions
1. Have students record their creations and evaluate their work.
2. Challenge students to create and notate simple melodies for their text.
3. Have students listen to music in rondo form to discern the different sections.
4. Have students transfer their spoken text to body percussion (e.g., clap the rhythm of the words rather than speaking the words).
Experiment with and discuss various textures. For example, have half the students maintain the ostinato while the other group
performs their chant on body percussion; then have only the chant performed on body percussion. Discuss what happens to the
texture as other parts are added or deleted.
5. After students have transferred their spoken text to body percussion, have 2 (or more) groups superimpose (perform simultaneously) their chants. Discuss the texture changes this compositional device creates.
6. To connect to dance, have students create movement compositions demonstrating plane figures. Have other students watch and
identify what figure was demonstrated through movement.
7. To connect to theater, have students identify plane figures in their environment; then create dialogues between these figures.
Dialogues should not include the name of the figure so that after performing their dialogues, other students can guess the figure
being discussed.

Common Core Georgia
Performance Standards
ENGLISH LANGUAGE ARTS
GRADE K
ELACCKW2: Use a combination of drawing, dictating, and writing to
compose informative/explanatory texts in which they name what they are
writing about and supply some information about the topic.
ELACCKSL6: Speak audibly and express thoughts, feelings, and
ideas clearly.
ELACCKL6: Use words and phrases acquired through conversations, reading and being read to, and responding to texts.
GRADE 1
ELACC1W2: Write informative/ explanatory texts in which they name
a topic, supply some facts about the topic, and provide some sense of
closure.
ELACC1SL1: Participate in collaborative conversations with diverse
partners about grade 1 topics and texts with peers and adults in small and
larger groups.
ELACC1L6: Use words and phrases acquired through conversations, reading and being read to, and responding to texts, including using
frequently occurring conjunctions to signal simple relationships (e.g., I
named my hamster Nibblet because she nibbles too much because she
likes that).
GRADE 2
ELACC2W2: Write informative/explanatory texts in which they introduce a topic, use facts and definitions to develop points, and provide a
concluding statement or section.
ELACC2SL1: Participate in collaborative conversations with diverse
partners about grade 2 topics and texts with peers and adults in small and
larger groups.
ELACC2L6: Use words and phrases acquired through conversations, reading and being read to, and responding to texts, including using
adjectives and adverbs to describe (e.g.,
When other kids are happy that makes me happy).
MATHEMATICS
GRADE K
MCCK.G.2: Correctly name shapes regardless of their orientations or
overall size.
MCCK.G.3: Identify shapes as two-dimensional (lying in a plane, “flat”)
or three-dimensional (“solid”).
MCCK.G. 4: Analyze and compare two- and three-dimensional shapes,
in different sizes and orientations, using informal language to describe
their similarities, differences, parts (e.g., number of sides and vertices/“corners”) and other attributes (e.g., having sides of equal length).

GRADE 1
MCC1.G.1: Distinguish between defining attributes (e.g., triangles are
closed and three-sided) versus non-defining attributes (e.g., color, orientation, overall size); build and draw shapes to possess defining attributes.
MCC1.G.2: Compose two-dimensional shapes (rectangles, squares,
trapezoids, triangles, half-circles, and quarter-circles) or three-dimensional
shapes (cubes, right rectangular prisms, right circular cones, and right
circular cylinders) to create a composite shape, and compose new shapes
from the composite shape.
GRADE 2
MCC2.G.1: Recognize and draw shapes having specified attributes,
such as a given number of angles or a given number of equal faces. Identify triangles, quadrilaterals, pentagons, hexagons, and cubes.

Georgia Performance Standards
MUSIC
GRADES K - 2
MGM.4: Improvising melodies, variations, and accompaniments
MGM.5: Composing and arranging music within specified guidelines
MGM.6: Listening to, analyzing, and describing music
MGM.7: Evaluating music and music performances
MGM.8: Understanding relationships between music, the other arts,
and disciplines outside the arts

National Standards
MUSIC
Standard 4: Composing and arranging music within specified
guidelines
Standard 6: Listening to, analyzing, and describing music
Standard 7: Evaluating music and music performances
Standard 8: Understanding relationships between music, the other
arts, and disciplines outside the arts

