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CLIBURN AT THE KIMBELL: MASTERS

KIMBELL ART MUSEUM PIANO PAVILION
THURSDAY, OCTOBER 27 AND FRIDAY, OCTOBER 28, 2016 AT 7:30 PM

 
BRENTANO STRING QUARTET  

Mark Steinberg, violin
Serena Canin, violin
Misha Amory, viola

Nina Maria Lee, cello 

HAOCHEN ZHANG, piano

 CHOPIN Piano Sonata No. 2 in B-flat Minor, op. 35
   Grave; Doppio movimento
   Scherzo  
   Marcia funèbre: Lento
   Presto

 BEETHOVEN String Quartet in F Major, op. 135
   Allegretto
   Vivace
   Assai lento, cantante e tranquillo
   Grave, ma non toppo tratto; Allegro

Intermission

 FRANCK Piano Quintet in F Minor
   Molto moderato
   Lento con molto sentimento
   Allegro non troppo ma con fuoco

 
 
 

These concerts have been made possible by generous contributions from
Eugenie Guynn

Rosalyn G. Rosenthal*
Sid W. Richardson Foundation

*Made possible by a generous gift to the Cliburn Endowment
Please silence all electronic devices.  

This concert is being webcast for CLIBURN LIVE and recorded for broadcast. 
It will be available for on-demand viewing at YouTube.com/TheCliburn 

in approximately one week, pending artist approval.



The Board of Directors of the Cliburn 
salutes with gratitude the generosity of 

EUGENIE GUYNN

ROSALYN G. ROSENTHAL*

SID W. RICHARDSON FOUNDATION

for supporting the performance of 

BRENTANO STRING QUARTET +

HAOCHEN ZHANG

*Made possible by a generous gift to the Cliburn Endowment



23

Since its inception in 1992, the Brentano 
String Quartet has appeared throughout 
the world to popular and critical acclaim. 
“Passionate, uninhibited and spellbinding,” 
raves the The Independent; The New York 
Times extols its “luxuriously warm sound [and] 
yearning lyricism.”

Since 2014, the Brentano Quartet has served as artists in residence at Yale University. The Quartet 
also currently serves as the collaborative ensemble for the Van Cliburn International Piano Competition. 
Formerly, they were artists in residence at Princeton University for many years.

The Quartet has performed in the world’s most prestigious venues, including Carnegie Hall and 
Alice Tully Hall in New York; the Library of Congress in Washington, D.C.; the Concertgebouw in 
Amsterdam; the Konzerthaus in Vienna; Suntory Hall in Tokyo; and the Sydney Opera House. It had 
its first European tour in 1997, and was honored in the United Kingdom with the Royal Philharmonic 
Award for Most Outstanding Debut. 

Known for especially imaginative projects combining old and new music, the Quartet’s latest 
collaborations with contemporary composers is a new work by Steven Mackey, “One Red Rose,” 
commemorating the 50th anniversary of the assassination of President John F. Kennedy on November 
22, 1963. Other recent commissions include a piano quintet by Vijay Iyer, a work by Eric Moe (with 
Christine Brandes, soprano), and a new viola quintet by Felipe Lara (performed with violist Hsin-Yun 
Huang). In 2012, the Quartet provided the central music (Beethoven’s String Quartet No. 14 in 
C-sharp Minor, op. 131) for the critically acclaimed independent film A Late Quartet.

The Quartet has worked closely with other important composers of our time, among them Elliot 
Carter, Charles Wuorinen, Chou Wen-chung, Bruce Adolphe, and György Kurtág. It has also been 
privileged to collaborate with such artists as soprano Jessye Norman and pianists Richard Goode, 
Jonathan Biss, and Mitsuko Uchida.

The Quartet is named for Antonie Brentano, who many scholars consider to be Beethoven’s “Immortal 
Beloved,” the intended recipient of his famous love confession.

BRENTANO STRING 
QUARTET
Mark Steinberg, violin

Serena Canin, violin

Misha Amory, viola

Nina Maria Lee, cello 
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October 16, 2016–January 29, 2017

The exhibition is organized by the Kimbell Art Museum in collaboration with the Fine Arts Museums of San Francisco. It is 

supported by an indemnity from the Federal Council on the Arts and the Humanities. Additional support is provided by major 

grants from the Texas Commission on the Arts and the Leo Potishman Foundation, JP Morgan Chase, Trustee.  Image: Claude 

Monet, On the Bank of the Seine, Bennecourt (detail), 1868, oil on canvas. The Art Institute of Chicago. Potter Palmer Collection.

   Photo: Scala/White Images/ Art Resource, NY. Promotional support is provided by

SPECIAL EXHIBITION EXTENDED HOURS
Visit kimbellart.org for specific dates and times.



HAOCHEN ZHANG
PIANO
Since his gold-medal win at the Thirteenth Van Cliburn 
International Piano Competition in 2009, Chinese pianist 
Haochen Zhang has captivated audiences in the United 
States, Europe, and Asia with a unique combination of deep 
musical sensitivity, fearless imagination, and spectacular 
virtuosity.

Mr. Zhang, 25, returned to Fort Worth as part of the 2010–
2011 Cliburn Concerts series, where his performance 
was lauded by The Dallas Morning News as “the kind of 
program you’d expect from a seasoned master, served up 
with dazzling virtuosity where wanted, and astonishing sophistication elsewhere” and hailed as one of 
the top 10 performances of 2010 by both The Dallas Morning News and Star-Telegram. That same 
season, he appeared on Boston’s Celebrity Series, about which The Boston Globe critic Matthew Guerrieri 
remarked that he displayed “poetic temperament as much as technical power … [he is] a pianist with 
ample reserves of power whose imagination seems nonetheless most kindled by subtle delicacy.” In April 
2013, Mr. Zhang made his debut in Munich with the Munich Philharmonic and the late Maestro Lorin 
Maazel, followed by a sold-out tour of China. In 2014, he performed at the BBC Proms with Yu Long and 
the China Philharmonic playing Liszt Concerto No. 1. Ivan Hewitt from The Telegraph wrote: “He made 
the allegretto dance with Mendelssohnian lightness and Lisztian diablerie, and played the melody of the 
quasi adagio with melting softness.” Following a performance in December 2014 with Valery Gergiev 
and Mariinsky Orchestra in Beijing, Maestro Gergiev immediately invited him to his Easter Festival in 
Moscow. In spring 2015, Mr. Zhang toured with the NDR Hamburg and Thomas Hengelbrock in Tokyo, 
Beijing, and Shanghai.

Highlights of the 2015–2016 season included extensive recital and concerto tours in Asia with 
performances in China, Hong Kong, and Taiwan. Mr. Zhang also gave recitals in Boston, Toronto, and 
Palm Beach, among others. He debuted at La Jolla’s Summerfest and the International Piano Series in 
Freiburg, Switzerland. In spring 2016, he toured in both recital and concerto performances throughout 
Spain. He made his debut with the London Symphony Orchestra last September, and played with the 
National Orchestra of Mexico in October 2015. Mr. Zhang was also appointed artist in residence with 
the Hangzhou Philharmonic.

Over past seasons, he has performed with the Philadelphia, San Francisco Symphony, Pacific Symphony, 
Seattle Symphony, Israel Philharmonic, Sydney Symphony, London Philharmonic, Orchestre National des 
Pays de la Loire, Japan Philharmonic, Singapore Symphony, and Hong Kong Philharmonic Orchestras. In 
recital, Mr. Zhang has appeared at Spivey Hall, La Jolla Music Society, Celebrity Series of Boston, Cliburn 
Concerts, and Krannert Center among others. An avid chamber musician, he regularly collaborates with 
colleagues such as the Shanghai String Quartet, and is frequently invited to perform by chamber music 
festivals in the United States.

Mr. Zhang’s performances at the Cliburn Competition were released to critical acclaim by harmonia mundi 
usa in 2009. 

A graduate of the Curtis Institute of Music in Philadelphia where he studied under Gary Graffman, Mr. 
Zhang previously trained at the Shanghai Conservatory of Music and the Shenzhen Arts School, where he 
was admitted in 2001 at age 11 to study with Professor Dan Zhaoyi.
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October 16, 2016–January 29, 2017

The exhibition is organized by the Kimbell Art Museum in collaboration with the Fine Arts Museums of San Francisco. It is 

supported by an indemnity from the Federal Council on the Arts and the Humanities. Additional support is provided by major 

grants from the Texas Commission on the Arts and the Leo Potishman Foundation, JP Morgan Chase, Trustee.  Image: Claude 

Monet, On the Bank of the Seine, Bennecourt (detail), 1868, oil on canvas. The Art Institute of Chicago. Potter Palmer Collection.

   Photo: Scala/White Images/ Art Resource, NY. Promotional support is provided by

SPECIAL EXHIBITION EXTENDED HOURS
Visit kimbellart.org for specific dates and times.
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PROGRAM NOTES by Eric Bromberger

• Wildly original, the piece offers four radically different movements.
• The third movement was played in an orchestral transcription at Chopin’s own funeral in Paris in 1849.

Chopin was not particularly comfortable with the large forms of the Classical period. Although he had 
written one piano sonata and two piano concertos by the time he was 20, he preferred shorter and 
less-structured forms. He never wrote another concerto, though he did compose three mature sonatas—
two for piano and one for cello. The Piano Sonata No. 2 in B-flat Minor may not conform strictly to the 
Classical definition of sonata form, but it is an astonishing piece of music, perhaps just because it is so 
wildly original. Written in the summer of 1839, when Chopin was 29, it offers four radically different 
movements. The movements are so dissimilar that some unsympathetic critics have felt that this sonata 
had no unity at all: Schumann said that in this sonata Chopin had “bound together four of his maddest 
children.” Others, however, have found this dramatic sonata totally convincing.

The first movement opens with a three-measure chordal introduction marked Grave before the music leaps 
ahead at the Doppio movimento with a main theme built on insistent short phrases and marked agitato. 
Chopin treats this theme in many different ways in the course of the movement. Sometimes it drums quietly 
in the background as an accompaniment figure; at other points it becomes dramatic and extroverted. The 
second theme-group is lyrical, and Chopin develops both themes before a superheated coda brings the 
movement to its dramatic close.

The Scherzo falls into several sections. Its opening idea—pounding, driving, exciting—gives way to a 
waltz-like trio that is as peaceful as the opening had been turbulent. This lovely melody returns at the end 
to bring the movement to an unexpectedly quiet close.

Many listeners will find they already know the third movement, for it is a funeral march that has become 
famous on its own (this sonata is sometimes called the “Funeral March Sonata”). It was written in 1837, 
two years before the rest of the sonata, and some believe that its somber tone and sharp contrasts form the 
unifying principle of the entire sonata. The march moves along darkly over chords that sound like tolling 
bells—the music is lugubrious enough that it seems to foreshadow Rachmaninoff (who, incidentally, made 
a famous recording of this sonata). Chopin provides a lyric center section, itself tinged with melancholy, 
before the grim march returns. This movement was played in an orchestral transcription at Chopin’s own 
funeral in Paris in 1849.

The final movement is the shortest of the sonata—and the most original. Marked Presto, it is blistering 
perpetual-motion for a virtuoso pianist. But what is so unusual is the fact that this flow of triplets, music that 
seems almost without recognizable theme, is unaccompanied—Chopin simply has the pianist play it in 
octaves, and the movement rushes to its sudden and explosive concluding chord.

Composed in 1837. Approximately 25 minutes.  

Piano Sonata No. 2 in B-flat Minor, op. 35
FRÉDÉRIC CHOPIN
b. February 22, 1810, Zelazowa Wola, Poland
d. October 17, 1849, Paris, France
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PROGRAM NOTES continued

• During one of the bleakest moments of his life, Beethoven composed String Quartet in F Major—“radiant 
music, full of sunlight.”

• The three-note mottos in the final movement have drawn much commentary. Often interpreted as 
representative of the composer’s last thoughts, they are actually about a dispute over an unpaid bill.

This quartet—Beethoven’s last complete composition—comes from fall 1826, one of the bleakest moments 
in his life. During the previous two years, he had written three string quartets on commission from Prince 
Nikolas Galitzin, and another, the Quartet in C-sharp Minor, op. 131, composed between January and 
June 1826. Even then, Beethoven was not done with the possibilities of the string quartet: He pressed on 
with yet another, making sketches for the Quartet in F Major during the summer of 1826.

At that point his world collapsed. His 20-year-old nephew Karl, who had become Beethoven’s ward after 
a bitter court fight with the boy’s mother, attempted suicide on July 30. The composer was shattered—
friends reported that he suddenly looked 70 years old. At the end of September, when the young man 
had recovered enough to travel, Beethoven took him, and the sketches for the new quartet, to the country 
home of Beethoven’s brother Johann in Gneixendorf, a village about 30 miles west of Vienna. There, as he 
nursed Karl back to health, Beethoven’s own health began to fail. He would get up and compose at dawn, 
spend his days walking through the fields, and then resume composing in the evening. In Gneixendorf, he 
completed the Quartet in F Major in October and wrote a new finale to his earlier Quartet in B-flat Major, 
op. 130. These were his final works. When Beethoven returned to Vienna in December, he went almost 
immediately to bed and died the following March.

One would expect music composed under such turbulent circumstances to be anguished, but the Quartet in 
F Major is radiant music, full of sunlight—it is as if Beethoven achieved in this quartet the peace unavailable 
to him in life. This is the shortest of the late quartets, and while this music remains very much in Beethoven’s 
late style, it returns to the Classical proportions (and mood) of the Haydn quartets.

The opening movement, significantly marked Allegretto rather than the expected Allegro, is the one 
most often cited as Haydnesque. It is in sonata form—though a sonata form without overt conflict—and 
Beethoven builds it on brief thematic fragments rather than long melodies. This is poised, relaxed music, 
and the final cadence, on the falling figure that has run throughout the movement, is remarkable for its 
understatement. By contrast, the Vivace bristles with energy. Its outer sections rocket along on a sharply 
syncopated main idea, while the vigorous trio sends the first violin sailing high above the other voices. 
The very ending is impressive: The music grows quiet, comes to a moment of stasis, and then Beethoven 
wrenches it to a stop with a sudden, stinging surprise.

The slow movement, marked Lento assai, cantante e tranquillo, is built on the first violin’s heartfelt opening 
melody. This opening is in D-flat major, but for the central episode Beethoven slows down even further (the 
marking is Più lento), moves to C-sharp minor, and writes music of a prayer-like simplicity. This section, full 
of halting rhythms, spans only 10 measures before the return of the opening material, now elaborately 
decorated. The final movement has occasioned the most comment. In the manuscript, Beethoven noted 

String Quartet in F Major, op. 135
LUDWIG VAN BEETHOVEN
b. December 16, 1770, Bonn, Germany
d. March 26, 1827, Vienna, Austria
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PROGRAM NOTES continued

two three-note mottos at its beginning under the heading Der schwer gefasste Entschluss: “The Difficult 
Resolution.” The first, solemnly intoned by viola and cello, asks the question: “Muss es sein?” (“Must it 
be?”). The violins’ inverted answer, which comes at the Allegro, is set to the words “Es muss sein!” (“It must 
be!”). Coupled with the fact that this quartet is virtually Beethoven’s final composition, these mottos have 
given rise to a great deal of pretentious nonsense from certain commentators, mainly to the effect that they 
must represent Beethoven’s last thoughts, a stirring philosophical affirmation of life’s possibilities. The actual 
origins of this motto are a great deal less imposing, for they arose from a dispute over an unpaid bill, and 
as a private joke for friends, Beethoven wrote a humorous canon on the dispute, the theme of which he 
later adapted for this quartet movement. In any case, the mottos furnish the opening material for what turns 
out to be a powerful but essentially cheerful movement—the second theme radiates a childlike simplicity. 
The coda, which begins pizzicato, gradually gives way to bowed notes and a cadence on the “Es muss 
sein!” motto.

Composed in 1826. Approximately 25 minutes.

Piano Quintet in F Minor
CÉSAR FRANCK
b. December 10, 1822, Liege, Belgium
d. November 8, 1890, Paris, France

• Franck had not written chamber music in 25 years, when the Piano Quintet was first performed.
• At its premiere, patrons were alternately stunned by and enthusiastic about the “explosive” music.
• The Piano Quintet is one of the finest examples of Franck’s cyclic treatment of themes, an idea he 

had taken from Liszt.

Few works in the chamber music literature have produced so violent a reaction at their premieres as the 
Piano Quintet of César Franck. Franck, then 57 and a professor of organ at the Paris Conservatory, 
had not written chamber music for over 25 years when the Piano Quintet burst to life before an 
unsuspecting audience in Paris on January 17, 1880. Few in that audience expected music so 
explosive from a man known as the gentle composer of church music. Franck’s students were wildly 
enthusiastic, and a later performance is reported to have left the audience stunned into silence, some 
of them weeping openly. But the acclaim was not universal. Franck had intended to dedicate this 
music to Camille Saint-Saëns, the pianist at the premiere, but when he approached Saint-Saëns after 
the performance to offer him the personally inscribed manuscript, Saint-Saëns is reported to have 
made a face, thrown the manuscript on the piano, and walked away. Franck’s own wife hated the 
Quintet, feeling it too emotional, and refused to attend performances. Even Liszt, one of Franck’s 
greatest admirers, wondered whether the Quintet was truly chamber music and suggested that it might 
be better heard in a version for orchestra.

Despite such opposition, Franck’s Quintet has come to be regarded as one of the great piano quintets, 
along with those of Schumann, Brahms, Dvorák, and Shostakovich. Everyone instantly recognizes its 
power—this is big music, full of bold gestures, color, and sweep. Franck’s first instruction, dramatico, 
sets the tone for the entire work, and Liszt was quite right to wonder whether this is truly chamber 
music: Franck asks for massed unison passages, fortississimo dynamic levels, tremolos, and a volume 
of sound previously unknown in chamber music. Beyond the purely emotional and sonic impact, 
however, this music is notable for its concentration; the Piano Quintet is one of the finest examples of 
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PROGRAM NOTES continued

Franck’s cyclic treatment of themes, an idea he had taken from Liszt. Virtually the entire quintet grows 
out of theme-shapes presented in the first movement.

The opening of the first movement is impressive, as Franck alternates intense passages for strings 
with quiet, lyrical interludes for piano. Gradually these voices merge and rush ahead at the violent 
Allegro, which listeners will recognize as a variant of the violin’s figure at the very beginning. This 
and other theme-shapes will be stretched, varied, and made to yield a variety of moods. At the end 
of the movement, the music dies away on Franck’s marking estinto: “extinct.”

The slow movement begins with steady piano chords, and over these, the first violin plays what seem 
at first melodic fragments. But these too have evolved from the opening of the first movement, and 
soon they combine to form the movement’s main theme. Again the music rises to a massive climax, 
then subsides to end quietly. Out of that quiet, the concluding movement springs to life. Franck 
specifies con fuoco (“with fire”) and the very beginning feels unsettled and nervous, with the violins 
pulsing ahead. The main theme, when it finally arrives, has grown out of material presented in the 
second movement; now Franck gives it to the four strings, and their repetitions grow in power until the 
theme is hammered out violently. An extremely dramatic coda drives to the brutally abrupt cadence.

Hearing this music in live performance, one can understand the enthusiasm of Franck’s supporters. But 
one can also understand the dismay of those in that first audience who felt that chamber music should 
remain an intimate and restrained form. There are few works in the chamber literature as dramatic 
and seething as the Piano Quintet of the (externally) very mild-mannered César Franck.   
    
Composed in 1879. Approximately 36 minutes.
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