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The Neglected Other
End of the Spectrum

W

e who are writers require solitude to practice our craft—to
think, write, and rewrite. But being alone is not enough.
Most of us have mastered the art of making time to be
alone. We find it easy to fast from the presence of others and
delight in the company of our story's characters. We plan and we
plot. We work hard and we sacrifice so we can be alone to write.
Solitude is at one end of the spectrum, but we also need what is
at the other end.
“Christianity is all about extreme opposites which are
both true, and which each believer is to hold and defend
vigorously.” GK Chesterton
Solitude is one of the traditional spiritual disciplines practiced by
Christians throughout the ages. The extreme opposite of the
discipline of Solitude is the discipline of Fellowship—being together
with like–minded others.
Here is where we who are Christian writers often fail. We are
willing to sacrifice to be alone, but are not nearly as willing to make
the effort to be together, especially with other writers. Yet we do
need to interact with others. God wants us to encourage others and
others to encourage us.
“Let us not neglect our meeting together, as some people
do, but encourage one another” Heb 10:25 (NLT).
The Holy Trinity is a community who created us in His own
image. God works in community and God created us to be our best
in community. We live our best lives and do our best work when we
regularly fellowship with others.
Writing is a lonely task, but it must not be lonely all the time.
Remember that CS Lewis in The Celestial Omnibus describes hell as
being increasingly alone.
Just as we sacrifice to practice solitude, so we must sacrifice to
practice fellowship. We need to make the effort to connect with local
writers' groups, or work to start one if there is none. We need to
interact with other writers through personal email, through our
Listserv, or through on-line critique groups. Most of all we need to
plan and plot, work and sacrifice to attend Christian Writers'
Conferences.
Inscribe's next conference will be September 27-28, 2013 in
Wetaskiwin. Plan the time and budget the money now to participate
in fellowship with the rest of us. Let's deepen and strengthen our
friendships. Let's celebrate together, learn together, and encourage
one another.
Just as solitude is essential to producing excellent words, so
fellowship is essential to producing excellent writers.
Solitude and Fellowship. Let's practice both extremes vigorously.
See you next conference!
~ Jack Popjes
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Y

ou may be surprised to see my name here in
place of Bonnie's, our faithful editor-in-chief.
I'm nearly as surprised as you are!
The past month that I have spent working on this
issue has been an adventure! Half the time I've felt
like I'm in way over my head. It's been like learning
to swim by being tossed into the middle of the
ocean. Bonnie has been a lifesaver as she answered
my numerous emailed questions over the past few
weeks.
I am honoured to be able to take on the work of
putting out this issue of FellowScript for Bonnie,
giving her a well-deserved break as she balances
school and family life.
I've been Bonnie's assistant editor since January
2011, and I'm learning so much from her as she has
encouraged me to try more. At first, I was only copyediting. Then I decided to try some layout, even
though I knew nothing about CorelDRAW and had
only a crash-prone copy of version 10.
It's been tough fitting this work into my ratherdisorganised stay-at-home-mom life. And I worried
that if I was having a hard time balancing family and
work with one issue of FellowScript, how on earth
am I going to handle more freelance work once my
kids are a little older?
However, as the issue took shape my confidence
began to build. And I discovered that it really is
possible to get a little work done while the kids are
awake. I still have a long way to go in organizing
and balancing my time, but now I can see that when
the time comes for me to be a full-time freelancer, by
the grace of God I will be able to do it.
~ Joanna Clark Dawyd

The Executive and especially the editors of
FellowScript would like to extend a huge thank you
to Joy Bailey for taking over the mailing out of
FellowScript, to Pamela Mytroen for taking over
acquisitions, and to Susan Plett for being our longtime proofreader. Submissions should be directed
to Pam at the same email address,
fellowscript@gmail.com.
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BRENDA LEYLAND
THE HINDRANCE OF UNFINISHED PROJECTS
Therefore, since we are surrounded by such a great cloud of
witnesses, let us throw off everything that hinders and the
sin that so easily entangles. And let us run with
perseverance the race marked out for us.
Hebrews 12: 1 NIV

A

young and upcoming
composer had a great
many music projects on
the go. He was always
planning new works, and
although he was busy, he never
seemed to get ahead. It turns out
that his progress was hindered
because he didn't actually get
these great new works finished.
His life was a clutter of fragments
of incomplete projects. And it was
beginning to show.
An older composer advised
him to clean up his arranging
room, to put everything in order
and to give every scrap of work
its proper place. The young man
followed the advice even though
he thought it a waste of time—
after all, he could be writing more
music. But he assembled the
various sections of each project
and arranged them in their
'proper place'.
Through this exercise, he was
happy to see how much he had
accomplished; to his chagrin, he
also saw how many others still
remained incomplete. With the
arduous job of putting things in
order almost done, he thought he
was close enough to the end that
he wouldn't bother with the rest.
Again, the older, wiser composer
encouraged him to complete the
task and to pay attention to what
would follow when he did.

Sure enough, to the young
man's surprise and delight, with
the last piece in order, something
did happen. The logjam broke,
and he started working on folder
after folder, completing work after
work, freeing the young man to
move forward and pursue brand
new creative projects. His career
took off.
It has been a number of years
since I first read that story Julia
Cameron shared in her book
Walking in This World. Yet I am
often reminded of it. I can relate
to the fellow; too often have I
created a similar pattern and my
office shelves—not to mention
my mind—have borne the strain
of numerous unfinished works
and assignments.
A half-done project is much
like starting a race and then
dropping out before you get to
the finish line. What Olympian
would even consider such a
thing?
Whatever the reason for these
half-works, they come at a price.
Not only do the physical
reminders of piles, files and boxes
mar our view, they ever remind us
of our seeming failure. They
dampen our enthusiasm, make us
feel like something is hanging
over our head, and cause us to
tune to those too-familiar enemy
tactics of guilt and shame. And
more importantly, this old stuff
stops the flow; our creativity dries
up until we deal with the backlog.
No wonder the author of
Hebrews entreats us so intensely.
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Until we lay aside the hindrances,
our progress is stymied. He
reminds us that our lives aren't
just about ourselves in this
generation, but that they are
interconnected to generations yet
to come and also to those who
have already gone ahead and wait
for us. The race He has for us
matters. Hence it's necessary that
we throw off any and all things
that could possibly hold us back
from completing it, even
something as earthbound as
unfinished projects.
If you're dealing with your
own incomplete works, don't wait
till later. With His help, begin to
put these projects in order, gather
up all the bits and pieces that
belong together, and get ready to
enjoy not only the satisfactory
sense of getting a job done, but
the relief… and the freedom to
pursue those exciting new dreams
that are bubbling up.
Prayer: Dear Lord, I draw near
right now and I invite you into
these unfinished areas of my life.
Without you I can do nothing.
Shine your Light and show me
how I got here in the first place,
and how I can remove the
hindrances. I long to accomplish
the plans and purposes you have
set before me. Thank you. In
Jesus's Name, Amen.
~ © Brenda Leyland
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INSCRIBE MEMBERS
MAIL & NEWS

I

was rereading the August 2011
issue of FellowScript and especially
enjoyed the article on blogging and
also Laureen Guenther's piece on
"Three-Part Direction." Thank you for
encouraging and equipping writers
through this magazine.
~ Blessings, Lydia Harris

F

raser Valley Christian Writers'
Group is having a Christmas
Pot Luck Dinner on November
29, 2012 at Evergreen Village Activity
Room, Clearbrook Road and Old
Yale Road.
5:30 pm Punch and Fellowship
6:00 pm Dinner
You may bring one of the
following; a hot casserole, a salad, a
desert, a fruit plate, or a dozen buns.
Please report your choice to Carol
Loewen, our Social Coordinator.
604-853-6791
floewenis@shaw.ca
The program will include special
guest speaker, Violet Nesdoly, who
will also read some selections from
her recently published book, door
prizes, a word game, the Christmas
story from Luke chapter two read by
Helen Leschied, Christmas carol
singing, and more.
There will be tables for you to display
your books. For more information,
contact Abe Funk.
abefunk@shaw.ca
604-746-9562

I

'm excited to share with you that
my 2 new devotionals, Women of
Strength and Night Stories, are
now available as e-books on Kindle
at Amazon and in any other e-book
format on Smashwords.
If you're interested in giving a
review, I can send you a free copy.
~ Kimberley Payne
http://www.kimberleypayne.com

A

new anthology called 25
Years in the Rearview Mirror:
52 Authors Look
Back just recently released. I'm one
of the contributing authors.
Inspired by Stacy Juba's novel
Twenty-Five Years Ago Today, this
collection of poignant and uplifting
essays is the perfect book to enjoy
over your morning coffee. Much like a
'Chicken Soup for the Soul' book, the
stories will warm your heart, raise
your spirits and compel you to
examine your own life. You can read
about school days, quirky jobs,
romance, raising a family, hard times,
the writing journey, and find out what
makes your favorite characters tick.
Our goals for the book are to help
readers to discover new authors for
their 'to-read' list, and inspire them to
reflect upon the small defining
moments that have shaped their own
lives.
More information about the book
is available at: http://stacyjuba.com/
I'd also like to invite you to join
the '25 Years in the Rearview Mirror
Reader Group' on Yahoo, if you're
interested. Whether you prefer to lurk
or join the discussion, once
you hit the 'Join Group' button, you'll
have access to the Authors' Corner
of the Yahoo group, where we have
loads of downloadable freebies from
the Rearview Mirror authors including
stories, articles, excerpts, book
blurbs, and more.
~ Tracy Krauss
www.tracykrauss.com

I

f you are interested in joining a
writing circle called Writing the
Seasons of Life in the Greater
Victoria Area, please contact Dayna
Mazzuca at 2dayna@telus.net
~Dayna Mazzuca
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F

raser Valley Christian Writers
(FVCW), a long time
inSpiration satellite group in
Abbotsford, BC, hosted a Potluck
Dinner this past June to celebrate the
re-launch of their writing group.
Under the new Leadership Team
with Abe Funk as President, the
revitalized membership is eager to
carry on the work established over 30
years ago 'to promote FVCW in the
churches of the Fraser Valley to
encourage new writers and help
current writers to develop their craft
and to get published'.
Jack Popjes, InScribe President,
expressed his delight with this good
news and is glad that FVCW will
retain its membership with InScribe.
He is pleased to learn of the group's
desired intention to reach out to other
writers' groups in the area and to host
a regional writer's conference in the
future.
Abe Funk says, 'We have both an
opportunity and a responsibility as
writers to get our message out to the
world. We have important things to
say, and we must write. We write
because we are writers, and as
Christians we write for the glory of
God and for His Kingdom.'
InScribe Christian Writers'
Fellowship is pleased to be a part of
this vision.
FVCW will continue to hold
regular Critique Meetings the 4th
Monday of each month. For anyone
wishing more information, please
contact Abe Funk at (604) 746-9562
or abefunk@shaw.ca.
~ Brenda Leyland
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THE BOOK PAGE
BOOKS BY INSCRIBE AUTHORS
Susan Harris has released two new books that pay
tribute to the humble Canadian penny. The books are
available on Amazon.com, Friesen Press, and at
http://susanharris.ca. Books purchased from the
author directly include a complimentary 2012 penny
in an acid free holder.
Little Copper Pennies: Celebrating the life of the
Canadian one-cent piece (1858-2013)
It is laughable for many of
us to imagine that we could
buy a pony ride, ten minutes of
parking time, three
jawbreakers or perform repairs
with a penny. We can't imagine
it, but many of our older
generation can. In fact, they do
not have to imagine. They
remember.
Drawing on her
experiences, interviews and
research, Harris recounts
stories of the Canadian penny
that are both nostalgic and pragmatic. Little Copper
Pennies portrays adventures of the soon-to-beeliminated coin and its once-upon-a-time worth in
trade and pastimes.
Little Copper Pennies for KIDS
When a young girl finds a lucky penny in the park,
her grandpa tells her the penny is no longer lucky as
it cannot do what it once used to. He then tells her
stories, shown in pictures, of when a penny had
power, and captures its history and uses over its 155
years. Vivid illustrations conjure memories of pennies
in a fountain, in a cake, for a pony ride, the tooth fairy
and much more. The power of
pennies is poignantly
captured as they team up in a
tug-of-war of heads against
tails. Alongside the brilliant
scenes are facts and fun uses
of the penny. Though the
copper penny will be phased
out of circulation on February
4, 2013, out-of sight must not
mean out-of-mind for the new
generations.

Kimberley Payne’s two new devotionals are now
available as e-books on Kindle at Amazon and in any
other e-book format on Smashwords.
Women of Strength is the
perfect companion for your
health program. There are
four divisions to follow the
seasons – winter, spring,
summer, autumn. Each
season is further divided
into 6 sections that include
an inspirational devotional,
a fact on common health
and fitness questions, a
reflection, a prayer, a Bible
verse, and an energizing
exercise.
Night Stories is a
collection of eight devotionals about the dreams that
I have had and what I felt the Lord told me through
them. Over the years, I have tried dream
interpretation books and dream
dictionaries. However, none
captured the true essence of my
nightlife until I started to read the
Bible and pray daily. God is the
only One who reveals mysteries
and interprets dreams. Now many
of my dreams come with an
interpretation already in my heart
upon waking in the morning.

Don’t forget to check out the new ICWF
professional blog.

www.inscribe.org/blog/
This blog focuses on the how-to of writing,
blogging, twitter, marketing, etc, and publishes a
new post every Thursday.
If you’d like to contribute a post, or if you have
topic suggestions, email Ruth Snyder at

Sun.beam3@yahoo.com
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PATRICIA REDDEKOPP
Review: How to Write Stories

I

t wasn't until I got to the last page with the
heading “Parents and Teacher's Notes” that I
realized the book was designed as a resource to
teach children about writing stories. Don't let
that deter you from checking it out though. Celia
Warren's book How to Write Stories is crammed to the
corners of each page with useful information and
ideas.
The content of this delightful little book covers
many of the usual topics such as genre, creating
characters, point of view, writer's block, and so on.
But I had never come across mindmapping before.
Perhaps I am alone in my ignorance of this concept.
In case I am not, it is the process of writing one word
on a paper, and writing other words or phrases
around it that are related. The author uses the word
'paper', with other words such as newspaper and
origami surrounding it. She also uses several phrases
that include ideas about a paper hat, a paper dart and
a paper cup to spawn ideas about how that paper
item might be used.
If you are short on tips and ideas, the pages of this
book are filled with an ample supply. Definitions for
each of the topics are included, in a few cases
jumping straight into ideas to kick start a story. Some
pages suggest an activity to practice a concept the
writer has described. Each topic specifically includes
a corner called 'Springboard'. Designed to look like a
sticky note, it offers ideas - sometimes unique ones to get a story started. For example, creating a word
list for a story by playing a word game such as
Scrabble. The illustrated design of the pages makes it
easy to spot sub headings, ideas and tips. (Okay, so
I'm a bit of a child at heart, and like pictures with my
information.) Even one of the side illustrations, like
an orange spider making a web across a row of
books, could inspire a story. I think I feel one coming
on right now.
You may be able to read the thirty-two pages of
this little book in an hour, but you will come away
with information and ideas that will last a lot longer.
Author: Celia Warren
Title: How to Write Stories
QED Publishing, 2007
ISBN: 978-1845386443
~ © Patricia Reddekopp
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RUTH SNYDER
Review: Wind Over Marshdale

H

ave you ever needed to start over?
Kindergarten teacher Rachel Bosworth did.
She thought Marshdale would be the
perfect place to get away from her failed
relationships and create a new life. “It was an oasis of
clustered houses and well established trees cocooned
in a desert of wide open prairie landscape.” Rachel
soon discovers Marshdale has problems of its own
citizens embroiled in prejudice, pornography, and
pedophilia.
At first Rachel is distracted by attention from two
very different, but attractive men - conservationist
Thomas Lone Wolf and farmer Con McKinley. Just
when Rachel thinks her life is shaping up, her
questionable decisions
catch up with her,
leaving her more
wounded and
vulnerable than ever.
Will Rachel find peace?
Will she learn to trust?
Will she find a home
for her heart?
I highly
recommend you add
Wind Over Marshdale
by Tracy Krauss to
your reading list. This
story deals with real
life issues: the power
of sexual attraction,
the struggle Christian
Aboriginals face in
resolving perceived conflicts between their heritage
and the Bible, and the reality of spiritual warfare. I
appreciate the way Tracy meets hard questions head
on with truth and candor. Her descriptions of life and
characters in small town Saskatchewan make you feel
like you live there. Some conservative Christians may
find Tracy's writing too “edgy”; however, the message
of salvation and the power of God are clearly
presented without the book being “preachy”.
Presently this book is only available in a Kindle
edition.
Author: Tracy Krauss
Title: Wind Over Marshdale
Astraea Press, 2012
$2.99-Kindle
ISBN: 978-1-62135-041-5
~ © Ruth Snyder
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ABE FUNK
HOW DO YOU PICTURE GOD IN THE OLD TESTAMENT?
In your unfailing love you will lead
the people you have redeemed. In
your strength you will guide them to
your holy dwelling
(Exodus 15:13)
Bible Reading: Exodus 3:7-8a

M

any people picture the God of the Old
Testament as an austere, harsh and
demanding taskmaster who expects
people to keep His many laws or He will
come down in judgment upon them. His servant
Moses, the lawgiver, is also viewed as stern and
severe.
By contrast, the Jesus of the New Testament is
more easily perceived as caring. He was constantly
caring for the poor, healing the sick, and showing
compassion wherever He went. But if the God of the
Old Testament seems strict and impatient, how can
we possibly understand Him or even relate to Him?
The picture of God as stern and severe is a wrong
representation of God in the Old Testament. When I
compared the number of verses describing God as
loving, compassionate, and caring, I found roughly as
many verses in the Old Testament as in the New
Testament. Listen to God's heart as you read the
suggested Bible reading one more time.
Now picture the following scene: Moses is up on
the Mountain of God with the new set of stone tablets
he has chiselled out and on which God would write
the Ten Commandments with His own finger again.
How does God show Himself to Moses?
Then the LORD came down in the cloud and
stood there with him and proclaimed his name,
the LORD. And he passed in front of Moses,
proclaiming, “The LORD, the LORD, the
compassionate and gracious God, slow to anger,
abounding in love and faithfulness, maintaining
love to thousands, and forgiving wickedness,
rebellion and sin...” (Exodus 34:5-7a)
Does that blow your image of an angry God
handing down the Ten Commandments for the people
waiting at the foot of the mountain? Before God lists
the first commandment, He creates the atmosphere in
which He wants the law to be understood. Read the
verses above again. Now how do you picture the God
of the Old Testament?
From the very beginning, God wanted to have a
close relationship with the people He created in His
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own image. We see God coming to the Garden of
Eden in the cool of the evening to enjoy fellowship
with Adam and Eve. Their sin and rebellion spoiled
that relationship. Rather than reject His children, God
went about creating ways to restore the fellowship
they had lost. That is the story of the Old and New
Testaments: God seeking His lost children and
restoring them so that they could again enjoy
fellowship together.
We must remember, however, that God is also a
holy God, and He cannot condone sin; it must be
forgiven or punished (Exodus 34:7b). But God has
done everything possible to make a way back to Him;
first by instituting animal sacrifices as a temporary
covering for sin, and then giving His only Son as a
complete sacrifice for sin on the cross. God having
created us in His own image, with a will and the
power of choice, we have to make a decision, to
accept His gift or to reject it.
How you picture God will determine how you
relate to Him. If you see God as a loving Heavenly
Father who has your best interest on His heart, then
you will want to enjoy a close and loving relationship
with Him. If, on the other hand you see God as harsh
and unloving, you will not have a warm relationship
with Him. How you picture God, and the kind of
relationship you have with Him, will also color how
you relate to people and how you serve the members
of your congregation.
Think About This
How you go about your work as a leader in the
church depends on how you picture God. If you do
not have a loving and warm relationship with Him
you will not be able to lead your people to enjoy a
close relationship with God, and you will be critical,
harsh, and demanding with your people. You will treat
your people the way you see God treating you. Take
some time to evaluate your relationship to your
loving Heavenly Father, and begin a new and
affectionate relationship with Him.
Now Pray About It
Loving Heavenly Father, I desire to have a closer
and more loving relationship with You. Forgive me for
misunderstanding You and holding You at a distance.
I desire to be close to You, to love You with all my
heart, my mind and my soul. Help me to have a more
loving relationship with the people You have put in
my care. I pray this for Your glory, in Jesus loving
name, Amen.
~ © Abe Funk
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Photo
Story
Prompt
Contest

I

found this pressed lily-of-the-valley amid the
pages of a well-worn and beautifully illustrated
vintage Bible that a friend gave me. Who put the
flowers there? What is their significance? Use the
photo as a story prompt and tell the tale behind
those flowers.
Send your submission of approximately 500
words by email to jrdawyd@gmail.com and
FellowScript’s editors will choose one to print.
~ Joanna Clark Dawyd
If you have story-worthy photos that you’d like to submit
for future covers of FellowScript, please email your
submission to fellowscript@gmail.com

BRENDA J. WOOD - HORROR OF HORRORS

W

hen my writing group suggested we write a horror story, I got chills. If I even sneak past that section in the library,
I break out in a rash. Writing such a story would probably leave me with nightmares of the worst proportion.
Hopefully, I searched out the meaning of the word. Perhaps I had defined horror incorrectly in my mind. No such luck.
Horror is an intense fear or dislike of something. I have a horror of spiders or mice. Will that be gory enough ? No. Not
unless there be blood and mayhem and mutilation.
Next, I tried breaking the word into syllables. Horr. Or. At first that wasn't much help.
I continued my investigation and discovered cartoon character Hagar the Hor-rible is only hor-rible because she smells,
causes fright and is just plain rude (or maybe because the author liked the sound of Hagar and Hor-rible together).
A person of royal blood may be called His Hor-ribleness, but only behind his back. Otherwise an older person could
describe their white or grayish hair as Hoary. I challenge you to use the word Hoary at your next beauty parlour
appointment.
A Hor-ologist is one who practices the art of designing and making devices that tell time. And Hor-licks is a British food
substance. And a horse cannot be hoarse unless it has a rough grating voice.
Hoar-ders secretly collect and store large amounts of food, money or other items for future use, just as I am Hoar-ding
thoughts up for this writing bit. That's why you are hearing all these Hoar-y old jokes.
In desperation I checked out the last syllable, only to find out that Or is either a Boolean operator (that is, a binary
operator in Boolean algebra whose result is true if one or both of its operands are true and false otherwise) or it can be a
conjunction used to link two or more alternatives.
Finally, something I could sink my teeth into! I had to decide to write a horror story OR not! So I didn't. And once again
I'd talked myself out of a great writing experience.
~ © Brenda J. Wood
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2012 ICWF FALL CONFERENCE

A

dedicated group of Canadian Christian writers gathered in
Wetaskiwin, Alberta on September 28 and 29, 2012 for the
InScribe Christian Writers' Fellowship Conference.
Writers chose from a variety of workshops during the weekend.
Marcia Laycock taught her popular “Writing Devotions of
Distinction” workshop. Andrew Kooman, a playwright and poet,
helped other writers hone their poetry skills. Susan Plett assisted
writers in understanding what it's like “on the other side of the
desk” as she facilitated an editorial board simulation. Pam Mytroen
presented practical tips on writing newspaper articles. Nancy Rue
challenged fiction writers to articulate the message of their novel
and were presented with Angela Hunt's plot skeleton.
The keynote speaker, Nancy Rue, (www.nancyrue.com) asked
attendees to consider what type of writers they are:
The Monk Comes to conference teeming with ideas, but
nothing written.
The Blue Collar (Hard Hat) Works hard, but has no soul in her
writing.
The Balance Beam Gymnast Comes to conference hoping for a
magic formula.
Although these ideas were shared in humour, Nancy was serious
about her challenge to seek God first, so that attendees could be
known as Disciple writers. In her second keynote, Nancy shared her
adventure of learning to ride a Harley, which was part of her
research for writing The Reluctant Prophet. Nancy closed her
keynotes by sharing ideas on how to cope with leaving a writing
conference and returning home without “crashing”.
~ © Ruth Snyder

Fall Contest Winners. Front Row: Laureen Guenther, Lynn Dove,
Sandi Somers, Bobbie Junior, Martha Fehr, Marcia Laycock; Back
Row: Pauline Miller, Jack Popjes, Ruth L. Snyder.

Plans are already underway for the next
ICWF Fall Conference on September 27 and
28, 2013. See you there!
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2012 ICWF Fall Contest Winners

FICTION
First: Not Awarded
Second: Joy Bailey for “Sneaky Squeak”
Third: Connie Inglis for “Grandma and Grandpa live
Downstairs”
HM: Pauline Miller for “God is so Cool”
NON-FICTION
First: Sandi Somers for “Co-Creators with God”
Second: Martha Fehr for “Are you Getting What You
Deserve?”
Third: Ruth Snyder for “Wisdom Work and Rewards”
HM: Lynn Dove for “A Mother's Prayer”
POETRY
First: Sharon Cavers for “Where Will You Run?”
Second: Not Awarded
Third: Not Awarded
HM: Alvin Ens for Aqua
BLOG POST
First: Marcia Laycock for “Remembering the But”
Second: Ruth Snyder for “Twitter”
Third: Laureen Guenther for “What Weight Watchers
Taught Me”
HM: Bobbie Junior for “Writing for God or Man”
DEVOTIONAL
First: Meribeth O'Donnell for “The Women”
Second: Jack Popjes for “Our Celestial Mechanic”
Third: Addy Oberlin for “A Special Message”
HM: Elizabeth Turnbull for “Honey”
BARNABAS FELLOWSHIP
Brenda Wood
(Innisfil, Ontario)
Brenda is best known for
her common sense wisdom,
sense of humour, and quirky
comments. She lives this
thought: “I believe Jesus is the
answer to every question,” and
wrote her upcoming book, The
Pregnant Pause of Grief during
the 2011 NaNoWriMo.
You can read Brenda’s devotionals at
www.everydaychristian.com, and her blog is
www.heartfeltdevotionals.com.
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SHARON CAVERS
WHERE WILL YOU RUN?

POETRY WINNER

When your dreams have been shattered
And your hope is long gone,
When your heart can't remember
How to sing a glad song.
When your joy's turned to ashes
And your pain knows no end,
When you feel deserted
By family and friend.
When the plans you have made
Keep falling apart,
And the uncertain future
Strikes fear in your heart.
When doubt and discouragement
Blot out the sun's light,
And your days are as dark
As the black of the night.
When betrayal and loss
Are breaking your heart,
And you can't find a place
To make a new start.
When you've suffered long
In body and soul,
And life's disappointments
Have taken their toll.
When you've tried your best
To get it all right,
But you cry in despair
On your pillow at night.
When all your achievements,
Your fame and your pride
Still leave you feeling
Broken inside.
When all that you've strived for
This world's success-Leaves in your hands
Not more but less.
Where will you run, child?
Do you not see
All you are seeking
Is found only in Me?
~ © Sharon Cavers
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SANDI SOMERS
CO-CREATORS WITH GOD

S

olomon lay down to sleep for the night,
thoughts tumbling through his mind. How
could he, a new king and young man, rule
Israel wisely? Even though he received his
father David's affirmation, “You'll know what to do,”
he well knew that governing a nation needed greater
wisdom than what he already possessed.
Suddenly Solomon heard God speaking. “What do
you want Me to give you? Ask for whatever you
want.”
“You have shown great kindness to my father
David,” Solomon answered, “and now you have
placed his son—me—to sit on the throne. But I am
young, still a child, and don't know how to lead this
great multitude. I desperately need wisdom. So please
give me a wise and discerning heart to govern Your
people.”
God was pleased. “I will do for you what you ask.
And since you have not asked for wealth or long life, I
will give you riches and honour too. And if you walk
in my ways and obey Me, I will give you a long life."
Solomon awoke. It had been a dream. But he had
received God's promise, and with it new confidence to
lead his nation wisely. He sacrificed to God and
celebrated with a feast to all his court.
His wisdom became world famous. He wrote 1,005
songs and 3,000 proverbs; many of these we find in
the Biblical book of Proverbs. He became
knowledgeable in all kinds of plant and animal life.
People, including the Queen of Sheba, came from
other nations to hear him and ask questions. He gave
wise counsel to those who needed it. All were amazed
when they saw that God had given him wisdom to
administer justice.
Just as God gave Solomon wisdom, so He waits to
enrich our talent with His supernatural wisdom. All of
us in the Christian writing field have a vision of
writing well. We even know that our desire has come
from God Himself. How can we draw on God's
wisdom to inspire, challenge, give advice or entertain
others with insights? How can we make God the
centerpiece of our art?
Getting God's Wisdom
Our first step is to acknowledge that God is the
source of all wisdom. Then we simply ask Him for it.
“Call out for insight,” Solomon advised, “and cry
aloud for understanding…look for it as for silver and
search for it as for hidden treasure.” Centuries later
James would be more explicit as he wrote, “If any of
you lacks wisdom, he should ask God, who gives
generously to all without finding fault, and it will be
given to him.”
God's wisdom is our foundation, and we need to
conscientiously build on it primarily through our daily

NON-FICTION WINNER

relationship with the Lord, soaking in the message in
Scripture, meditating on God and praying for more
wisdom. As well, God gives us models—parents,
friends and others who guide us and influence our
thinking. Further, God gently prompts us to speak to
someone, to take the next step of faith, to know the
right course of action. As we go deeper into our
relationship with the Lord, we discern His purpose
and plans and experience His transformation.
Even as we grow in spiritual prosperity and
wisdom, we face roadblocks. Sometimes we discover
we have invested in “lesser gods” such as wealth,
success or popularity. When we make mistakes or
have setbacks, we may realize we have carried an
image of having it all together. Times come when we
must work through the pain of misunderstandings,
chronic illnesses, job losses, or untimely deaths of
loved ones. These roadblocks can become turning
points if we honestly seek God's wisdom and
answers. As we give God as much as we know of
ourselves, He will become our partner.
Further, God's purpose in giving us wisdom is so
that we can be listeners, encouragers, and healers.
God loves each person infinitely more than we can
imagine. Only He knows precisely what need is in a
person's life. We can pray for the gift of wisdom and
guidance to untangle the complexity of their
situations. By “listening, loving, and praying for and
with them…we can call on Him with the assurance
that he will hear and act” (Lloyd John Ogilvie in God's
Best for My Life). As we help them find meaning, give
them a gift of laughter or challenge them with Christ's
death on the cross for them, they will experience the
presence of God. Our question is: How much are we
growing a greater vision of God in the lives we
impact?
Translating God's wisdom into art
As we grow a greater vision of God in others, we
find on one hand that writing words of wisdom is
easy, on the other it is hard work. It is easy because it
flows from our talents, imagination, life experience
and our vision; hard because it requires intensive
discipline in training, shaping, and persisting so that
we can successfully translate God's wisdom into our
art.
We make skill development a priority. We become
immersed in our preferred genres, reading and
emulating the writers whose words and styles inspire
us. We attend conferences and take courses to inspire
us and enhance our writing. Other writers who
critique our work expose our blind spots and help us
find another way of seeing our work. Writing is
empowering as we develop our skill and see our
words and messages become meaningful to others.
continued › › ›
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Sandi Somers
. . . Co-Creators With God

MEREDITH O’DONNELL
THE WOMEN

We work diligently to produce quality writing, each
developing a unique voice and rhythm. We learn to
write well through many drafts, editing and revising
until our words and ideas ring with crystal sharpness.
But it all takes time, and we need persistence. Many
experienced authors have said it takes five to ten
years of training to mold, strengthen and refine their
skills, until they can successfully build a body of
work.
However, we all know that sometimes we face
obstacles: not enough time, health issues, or a family
crisis. Or the writing itself can present obstacles: we
get writer's block, an idea doesn't gel, we don't have
enough time to capture all the ideas that come to
mind. We have difficulty uncovering the research we
need. We submit our best pieces and they are
rejected. Yet we persist, taking deliberate effort to
carve out time, showing up regularly at our
computers or notebooks. And as we do so, asking
God to find a way through these obstacles, we will
find success in the creative process. Madeleine
L'Engle summed it up well as she wrote, “Sometimes
the impetus of overcoming obstacles results in a
surge of creativity. It is in our responses that we are
given the gift of helping God write our story” (Walking
on Water: Reflections on Faith and Art).
God has something He wants to accomplish and
He will provide what we need to complete the task.
He has a unique purpose for each piece of writing. We
rely on God to develop creative ideas. As we plan,
organize and then write, we ask God to infuse our
minds and clarify our thinking. We visualize our
readers and ask God to breathe His life into them. In
this way, we become “co-creators with God.” (L’Engle)

e came reluctantly. A group of church
women, gathered together, to organize a
simulcast of a well-known speaker for our
local church. We were tired and unmotivated. We
weren't even sure if we believed that this simulcast
would be a success. Some of us arrived late and
wanted to leave early. Most came to perform our duty.
A couple came out of love to this Jesus who had
rescued them and they remembered.
We all came with heartaches; marriage problems,
rebellious sons, harsh words in our ears thrown by
others that had left stains on our hearts. We weren't a
group to be envied, though we wished we were;
wished we had it all together, that we met with the
Living God on a daily basis, lived on the mountain
tops with Him but we knew more valleys than
mountain tops. Life had dealt us the common hand of
“less than what we hoped”. If the truth were known
we felt just a little bit letdown by God Himself.
Maybe that's what we had in common with Mary
Magdalene and the other women who trouped to the
tomb that Sunday morning after Christ's crucifixion.
Their hearts were sore. But they came anyway; maybe
to do their duty, maybe their sore hearts were looking
for a balm among the buried, maybe they remembered
whom they loved. They came empty-hearted. They
came disappointed. They came with taunting words
ringing in their ears concerning this Jesus they had
loved. They came expecting death. They came to
anoint the body with spices.
But they found an empty tomb. They gathered to
anoint the dead and found themselves anointed
instead. The grave clothes folded neatly in the tomb
would become the Spirit of Life unfolded within them.
“Why do you seek the living among the dead? He is
not here, but is risen. Remember what He said…”
(Luke 24:5) Life began to unfold itself in them just as
surely as those grave clothes of Christ's were folded
so neatly in that grave. Life had come and they found
themselves smelling the sweet spice of life.
“Remember what He said.” What had He said to
us, a group of women committed to church? “Where
two or three gather in my name, I am in the midst of
them.” Was He now in our midst? We had gathered, in
His name, although full of our own aches. Would He
be here, grace unfolded among the buried again?
We prayed. And His presence became known. It
wasn't dramatic like seeing the living Christ. It was
quiet like the sound of grave clothes being folded. His
presence folded away our tiredness, our reluctance,
our sense of duty. And the sweet smell of garden
spices began to rise in our hearts.
“Jesus met them, saying, 'Rejoice!'” (Mathew28:9).
Jesus met us and spoke life to our tired, duty-buried
hearts. “Rejoice!” A balm among the buried.
~ © Meredith O’Donnell

Receiving God's Rewards
God opens doors for us, sometimes unexpectedly
and miraculously. “But more often, the doors He
opens are those we have knocked on persistently and
diligently over a matter of time.” (Dee Henderson,
from Behind the Stories) Our part is to take the next
step. Then take the next step of faith, then another.
God will do amazing things.
Solomon became wise, just as God promised.
Although God may not reward us as abundantly as He
did Solomon, He will reward us. We will experience
satisfaction when our writing is well done. We will
relish seeing our names in print and our work
published. We will see the gentle touch of Jesus
impacting the lives of those who read our words or
watch our dramas. But our greatest reward will be
hearing God's commendation, “Well done, good and
faithful servant.”
~ © Sandi Somers
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MARCIA LAYCOCK
REMEMBERING THE BUT

O

ne thing that has always intrigued me about
artists is the way they sign their work. It
irritates me when I see a signature that is too
bold, too obvious, too intrusive. I've seen paintings
that were, in my mind, ruined by the signature. I was
thinking about this the other day, after seeing a lovely
pastoral scene I quite liked that had a large signature
painted in red across the bottom. It made me sad.
And it made me shudder to think that I have been
guilty of this in my writing.
While attending a week-long mentoring workshop
with Canadian literary icon Rudy Wiebe some time
ago, I was shaking in my proverbial boots as he
critiqued my submission in front of the rest of the
group. I realized I was holding my breath when he
smiled and said, "This is good writing," then turned
back to the manuscript and said that oh-so-hard-tohear-word, "But." He pointed out a sentence and
looked at me. "You like that one, don't you?" I knew
exactly what he was going to say but I admitted that I
did. "But," he said again, "It doesn't belong there does
it?" "No," I admitted, more than a little sheepishly.
Rudy stood and went to the blackboard. He drew a
line. "The story is going along well," he said. "We are
engaged, intrigued, liking the characters. Then this
happens." He drew a bump in the middle of the line.
"That stops us, makes us think, hey, that's quite
eloquent, what a great turn of phrase. But we have

BLOG POST WINNER

lost the story. We are suddenly thrust into reality.
That's not what a good writer wants to do." He smiled
at me. "It's a good line, but you have to cut it."
I gulped. Yes sir, I thought. It took a while before I
was able to focus on the fact that most of his other
comments were positive. It was gratifying for me to
hear such words from someone I consider a master of
the craft, and I have often thought about that "But."
I've seen that same flaw in other people's writing.
The author seems to be yelling, "Hey, look at me,
aren't I great?" The language is too contrived, too
"eloquent" and therefore too intrusive. The story is
lost because the author is there, in your face, trying
to squeeze between the lines.
And I've seen it, sadly, in my own life. My motives
are often flawed, as a painting is by an over-done
signature. This is the difference between performance
and worship, the fine line between honest prayer and
showing off with eloquent words, the border crossing
of humility and pride.
The book of First Corinthians warns about this
flaw in our nature, emphasizing that it is not our own
righteousness or eloquence or wisdom that
accomplishes anything. It is God's power and mercy
and grace alone. "Therefore as it is written: "let him
who boasts boast in the Lord." (1Corinthians 1:31)
May we all remember that. Remember the "but."
~ © Marcia Laycock

APRIL ARAGAM
4 WAYS TO MAKE YOUR ARTICLE SUBMISSION STAND OUT

Y

ou don't need to go to extremes when trying to
get an editor's attention among all the other
submissions crowding his or her inbox each
week. Here's how you can make your article
submission stand out without using bright pink paper
or 16-point red font.
1. Create a fun, unique title
Editors get a lot of submissions so instead of
creating a boring title for your article, play with ideas.
Alliteration is always fun. You want to create
something eye catching, not only for the editor but
also for the readers of the magazine. An editor is
always thinking about what his or her readers would
like to read. Use your clever title in the subject line of
your email submission to entice the editor.
2. List your previous publications
You might not want to seem like you are bragging,
so you leave out many of the places you've been

published before. Don't do that. While you don't need
to list every single publication that you've ever
appeared in, you do want to list the ones that are
similar to where you are submitting. If you're
submitting to a parenting magazine, go ahead and
share your previous appearances. It helps an editor to
know that you have what it takes to write for their
publication. If you have an online portfolio, don't
forget to share the link so that the editor can check
out your body of work at his or her leisure.
3. Change the article format
Articles don't need to be straightforward
paragraphs. They can be done in list format with
bullets or numbers. You can also create a list of do's
and don'ts. Changing the format of your article gives
editors and readers a chance to read something new.
If your article is the only list article in a pile of
submissions, it's sure to catch someone's eye. List
continued › › ›
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GLENN G. DAHLEM
FIGURES OF SPEECH: LIVEN UP YOUR WRITING

E

verybody knows what figures of speech are,
those little curiosities encountered in senior
high school or college Freshman English
classes. Oh yes—simile, metaphor, personification,
onomatopoeia, hyperbole—you knew them well. If
the teacher was unusually ambitious, you may have
had to learn some of the lesser-known
ones—kenning, depersonification, word coining,
metonymy, or synecdoche. You learned them well,
then after the test they were forgotten.
This is really a shame, because used correctly
figures of speech can go a long way toward improving
writing quality and style. The trick to using speech
figures is to involve them in the topic and atmosphere
of a story, article, or poem.
For example, simile suggests something is like or
as something else, and metaphor says it is something
else. Describing a rather inspirational homily by a
minister, a reporter might write, "He inspired his
audience like Winston Churchill." Granted Churchill
was a great orator, but he wasn't a religious figure.
Better to compare the preacher to Billy Graham or
Bishop Sheen to achieve maximum impact on the
reader.
Ever since Carl Sandburg brought the Chicago fog
in on cat feet, writers have been personifying with

...continued from previous page
articles are often a quicker read, which people with
busy lives appreciate. Make sure you read back issues
of the magazine you're submitting to in order to make
sure they use that kind of piece. If you see a few, give
it a try. You'll be offering them something they like.
4. Know important information
While it might not bother some editors that you
simply acknowledge them as “editor,” it is better to
locate their name and use it. It shows that you've
done your homework. Information that may seem
insignificant (such as a name) might be more
important than you think. It could be the difference
between making a sale or not. Don't be vague with
your information. Take the time to research where
you are submitting and the person you're submitting
to. It never hurts to know about the publication
you're submitting to.
Getting noticed isn't about doing something wild and
crazy, it's about being unique and knowledgeable.
Articles can be unique and exciting while delivering
the important information that they need to. Impress
your editors!
~© April Aragam
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gusto. Again, make it fit. Suppose our minister was
bemoaning a collapse that damaged some stacked
pews in storage. He could remark they simply fell
over, but "prostrated themselves before the Lord"
makes a more lasting effect on listeners, as the
broken pews come to life in their minds.
Depersonification describes a living person or
animal as if it was inanimate. Our preacher might
describe an unrepentant sinner, "it was the devil's
footstool."
Sound-based figures offer interesting challenges
to help reinforce messages. Onomatopoeia involves
using words that mimic the sound actually made by
something—screech owls are more effective than just
plain owls, and dynamite doesn't just explode, it does
so with a thundering boom.
Alliteration describes repetitive front-end sounds,
as in a "miraculous moment" when Jesus healed a
blind man. Assonance is recurrence of repeated
internal vowel sounds, as in "reap selected wheat"
(long e sound). Rhyme is same end-sounds of words
in sequence ("low blow") or of two or more phrases or
sentences, as in traditional poetry. All three speech
figures help readers or listeners remember the
message containing them.
Hyperbole is stylized exaggeration, as when our
preacher told his congregation "all the world was
listening" for the message of Jesus. A less wellknown, but very powerful speech figure, kenning,
defines someone or something by what it does or
looks like. An example is calling baptism "holy
splashing."
Word coining is making up words that have some
resemblance to real ones, thus creating a unique
effect. It is often used when writing for children. For
instance, a lamb in the manger where Christ was born
is named "Sweetywool."
Metonymy is describing a person or thing by its
parts, behavior, or neighboring objects. For example,
a church service becomes a "holy gathering." It is
similar to metaphor and kenning.
Synecdoche refers to a person or thing by a part
when the whole is implied, or to the whole when a
part is implied. For instance, "our minister served a
congregation of 500 souls." (He actually served their
entire beings, not just their souls.) "The church took
up a collection." (Only the ushers passed the plate.)
What can figures of speech do for a writer? If used
in proper context, they can enhance writing quality,
causing readers and listeners to pay closer attention.
This leads to greater retention of material, which in
turn causes them more likely to act on the message
they read or heard. Isn't that what creative writing is
all about?
~ © Glenn G. Dahlem
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LYNN DOVE
GO AHEAD AND WRITE!

O

ne of the young ladies in my youth group is
an avid writer. She has a hunger for
expressing herself on pen and paper and she
is eager to write her first book. The thing is, as much
as she loves to write, she is already asking the
question so many young people ask at her age…can
she make a “living” out of writing? Eeeeeeek!
I am still coming to terms with what it means to
sell and market books. I'm convinced that there are
spectacular writers out there but so few who actually
make it “big” in the industry. For all intents and
purposes, the industry is a very discouraging place for
would-be novelists. I read somewhere that traditional
publishers only publish 2% of manuscripts that are
sent to them. That means they turn 98% away.
That said, traditional publishing houses are in the
business to make money. They know what kinds of
books are popular and what will sell immediately. It's
not only who you know in the business, it's what you
know about the business that will determine whether
or not a traditional publishing house will even look at
you. An author needs to research what books are
popular in her chosen genre.
For example, I write young adult novels. When I
go to my local bookstore I know that books written
by Suzanne Collins or Rick Riordan are selling fast. I
write Christian young adult novels. Haley DiMarco
and Ted Dekker are at the top of the reading lists
here. It doesn't mean that new authors have to write
exactly the same kinds of books as Collins, Riordan,
DiMarco or Dekker write. I mean, you have to stay
true to yourself. But it shouldn't come as a shock that
a traditional publishing house may reject your
“unique” novel when you're swimming in the same
publishing stream as those best-selling authors.
So why write? I would say I am “driven” to write.
It's part of who I am. I am called by God to write and
so I write. For me, writing has become an expression
of praise and worship to God. He has given me this
talent, so every time I write I am praising Him with
my gift.
So I say, to all my young writer friends out there,
go ahead and write! If God has called you to write, go
for it! Write for the sheer enjoyment of writing, and
write to glorify the One who gave you the talent and
the ability to write!
“Now may our Lord Jesus Christ Himself and God
our Father, Who loved us and by his grace gave us
eternal encouragement and good hope, encourage
your hearts and strengthen you in every good deed
and word.” 2 Thessalonians 2:16-17
Did you catch that last part? “…strengthen you in
every good deed and word.“ That should be a great
encouragement to all those writers out there.
~ © Lynn Dove
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ALVIN G. ENS
THE ART OF REPETITION

S

ince brevity is the soul of wit, and tediousness
the limbs and outward flourishes, I will be
brief,” says that old windbag, Polonius, to his
son. Be brief; don't repeat yourself.
One cardinal rule of good writing is to avoid
redundancy or repetition. A second rule,
antithetically, might be that repetition is good--if used
effectively.
Conversation and oral presentations allow for
more repetition than in writing. A good Deep South
sermon should have enough repetition to be
remembered. First you tells 'em what you'll tell 'em.
Then you tells 'em. And then you tells 'em what you
tolls 'em. Repeat it emphatically.
Likewise in good writing: to be remembered you
enlarge, amplify, and provide commentary on the
theme. The piece can have unity or a singular focus,
but that doesn't mean that your thesis cannot be
explained, enlarged, enriched--in effect, repeated.
In our essay, let's have a thesis. Let's announce it
early. Let's explain it clearly. Let's close by restating it.
Every good essay should have a beginning, a middle
and an ending. It should have an outside structure, or
frame, and an inside structure, the body, to clarify the
outside, explaining the thesis. A lot of repetition?
The start of a good essay, the introduction, should
provide a point of interest and announce its thesis.
Hopefully the point of interest is on topic. Tell a joke,
ask a question, or give some history as a concrete
illustration of the thesis. Then present the thesis as
clearly as possible. Of course, you'll want to close the
essay by referring again to the point of interest and
certainly to the thesis. Together the introduction and
closing form the frame, the outside structure. A lot of
repetition.
The inside structure, the body, simply clarifies the
thesis. It enriches the thesis, makes it significant. No
rambling is permitted. Like a good sermon,
everything helps us to see the main point more
clearly. Good repetition makes the message more
memorable. It repeats a catchword, a slogan, a
notable thought or sentence. You may repeat for
effect.
Brevity is the soul of wit? I've analyzed the
Polonius situation. He gives good advice to his son.
But it is like any parent to his offspring, like a mentor
giving last minute instructions on how to drive safely
to his child in the driver's seat. It's redundant. It's
inappropriate. It doesn't enhance the message. The
child may feel that it's been said before. It's repetitive.
Avoid redundancy in writing. A self-taught
preacher once gave his college-educated son an essay
for his evaluation. The son replied, “This is good. But
continued › › ›
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ROY A. BARNES
OPENING THE DOOR TO MY FIRST SALE

M

y love for writing has its roots in coming
to terms with a broken heart as a
sophomore in high school over 25 years
ago. In those early days of writing, I
crafted poetry, letters to the editor, work-related
pieces for my employers, and personal experience
essays. I never received one dime for those efforts.
Sometimes I half-heartedly submitted poetry and
other works to paying markets without really studying
the writers' guidelines. I often sent work to out-ofbusiness publications listed in outdated writers'
market books. In return for my misguided attempts at
publication, rejection notices and return-to-sender
stamps on my correspondence landed in my mailbox.
This would all change in the summer of 2004,
when I decided to get more serious about my writing.
I came to realize the internet would be the most savvy
means of researching markets, especially in knowing
what steps I needed to take in order to have a better
chance of seeing my work published for money.
Publications' websites generally give the most up-todate answers to the questions writers need to know

...continued from previous page
throw away half; it doesn't matter which half.” That's
the Polonius problem: unnecessary repetition.
What's the difference between a 7-11 chorus and
the Hallelujah Chorus? The 7-11 chorus, by the
traditionalists' interpretation, has seven words
repeated eleven times. The Hallelujah Chorus, by the
modernists' views, repeats and repeats. Hopefully the
repetition makes each more memorable. The 7-11
chorus sets a mood and enhances it by repetition.
The Hallelujah Chorus repeats by variation on a
theme, by repetition for effect. And herein lies a great
truth: repetition which is seen as only repetition is
meaningless. Repetition to create an effect is good.
Repeat to explain, to broaden, and to enrich a
thesis. The essay should draw us in, like a good
sermon. But not so repetitively that it bores us.
The closing, sometimes called the conclusion
(concludes by finishing, sometimes by reaching a
decision), should draw us back to the thesis. Repeat
by restating. Only seldom should you repeat verbatim.
The outside structure, like a frame, ties the pieces
together. If possible it touches again the point of
interest. Above all, it revisits the thesis and reminds
us what the essay has been all about. And like
Polonius it shall be brief and cogent. But it may be
repetitive.
~ © Alvin G. Ens
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concerning what a particular market is looking for.
They give direction on increasing a writer's likelihood
of receiving an acceptance.
I had volunteered in Spain for an English language
immersion program three times, completing my most
recent stint, up to that time, in the late spring of 2004.
I strongly suspected that many travel publications
existed in the marketplace which would be interested
in sharing this unique volunteer opportunity with
their readers. I went online, and quickly found a
publication. That publication was especially geared
toward articles about all facets of cultural immersion,
living abroad, and trekking overseas. I read the print
guidelines for submitting my work, but noticed
something very interesting at the end of those
guidelines. It was making a special call for web-only
articles for their internet site. Better yet, an online
acceptance would pay more than an acceptance by
their print medium.
So I wrote about the English language immersion
volunteer program, and sent it to the webmaster, who
handled the web-only submissions. I made it a point
to stress in my cover letter that I had participated in
the program three times. Within a week, I was
graciously notified by the webmaster that he was
interested in the article. Soon after, I was informed
about the print editor's desire to showcase my article
in a future print issue, too.
In December of 2004, I received a lump sum
payment of $100 for future use in some of the
publication's various mediums. Had I submitted the
article to the print magazine alone, it may not have
only taken longer to receive an acceptance, but
payment in print would've netted less than half the
amount that I ultimately received. My article hit the
newsstands in March 2005, and was linked to the
website to introduce English-speaking internet
surfers to this life-changing experience in Europe.
I have gained many insights as a result of my first
paying job as a writer. First, when submitting a query
or finished work to editors, I let them know why I'm
qualified to write the piece. In this case, I was a
three-time veteran of the volunteer program. Second,
I check all the market's venues for submissions by
reading the writers' guidelines in their entirety. Third,
I submit to the highest paying applicable medium.
As writers, when we are paid for our written
works, it doesn't matter if it's online, on paper, on a
Kindle, or on a rock: Pay is pay, and netting cold hard
cash for our works means we've taken our writing to
a new level!
~ ©Roy A. Barnes
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REBECCA MACKENZIE
INSIGHTS OF A “REAL WRITER”

W

hat is it like to have your work validated
by an editor's acceptance, to see your
words in print, and to have them read
and considered by a myriad audience?
Aspiring authors typically wonder; I wondered.
I dabbled in marketing my writing for a period of
time, but did not grasp the pragmatics of submitting
my work. I didn't study writing magazines or pursue
writing classes, but merely wished to be an author.
While I truly wanted to be published (which was my
definition of a “real writer” at the time),
subconsciously I did not believe it would happen. I
only realized this lack of belief when a sale did occur.
Other insights also surfaced in my first year of being a
“real writer.”
A “real writer” does not dabble
As I produced a story, I would send it off with
good thoughts and little research. I made certain that
the work was well-written with no grammatical errors
and that it was formatted appropriately. I did not then
generate other stories, but waited for this single effort
to bear fruit. When it was not accepted, I would
repeat the process, re-sending it willy-nilly. If it was a
children's story, I sent it to a children's magazine.
Without reading past issues to see if anything similar
had been recently printed; without considering
whether the story was more suitable for one
publication than another or even if the story was ageappropriate for the target; without recognizing the
impact of my cover letter or understanding the
concept of querying, I unwittingly wasted my time
and that of many editors.
As I enrolled in writing courses, perused writing
magazines, and studied writing more, I was
enlightened regarding these shortfalls and my
professionalism improved. No longer dabbling, I
learned when to query, when to send a complete
manuscript, how to research markets, and whom to
contact. I learned to present a single idea in different
ways to varied publications. I learned, too, that there
are a number of benefits in networking.
A “real writer” does not go it alone
Despite the camaraderie of the classroom, writing
courses did not result in networking for me. Being a
bit uncomfortable in groups, I did not investigate the
worth of writing clubs nor did I make any effort to
form alliances with other writers. For one thing, I did
not perceive myself as a writer. I merely was a person
who wrote. To me, a writer was someone who was
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either published or who had no job other than
writing, and the latter wasn't really a writer unless
they'd been published! I felt I had to qualify as a
writer—make a sale—before I could present myself as
a writer and join any writers' groups. As a result of
this misconception, I wasted more of my time.
Fortunately, a co-worker and I were discussing
writing and I discovered she was a “real writer”—she
had sold her writing to many magazines. Here she
was, working alongside me with no visible indication
that she was an author! What physical distinctions I
had imagined a “real writer” would display I cannot
say, but knowing this about her now elevated her
status appreciably in my mind. Eventually, she and I
formed a writing group of our own and this was the
foundational step toward my personal success as a
“real writer.”
A “real writer” submits in volume
Having formed our group, my friend explained to
me that submitting requires writing - much more
writing than I'd generated previously. She required us
to present at our weekly meetings at least one
(preferably two) manuscripts. We would critique each
other's contributions and discuss them at each
meeting with the intent that revisions would be made
and the manuscripts would be submitted before our
next meeting. Weekly meetings ensured several
submissions were being forwarded each month.
Suddenly, I felt like a “real writer,” published or not.
Generating so many stories, articles, poems, and
devotionals, it would have been difficult to convince
me I was anything other than a writer. Within a few
months, I was a “real writer” based on my original
definition: I had made a sale!
A “real writer” writes more
While there was satisfaction in this, it was not the
first but second sale that meant the most to me. That
second sale proved the first was not a fluke and it
validated my efforts. There have been several sales in
this first year of being a “real writer,” and the thrill of
a publisher's acceptance does not diminish with more
sales.
I am pleased when my work is accepted by editors.
I enjoy seeing my words in print. I labour knowing
many people read and weigh my thoughts; there is a
responsibility in this. And, despite the occasional
throes of writer's block, it is not likely I will run out of
things to say. After all, a “real writer” writes.
~ © Rebecca MacKenzie
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NIKKI ROSEN
A GUIDE TO GHOSTWRITING

R

ecently I agreed to write someone's memoir.
I jumped into the whole thing blind and
learned some things I'd like to share to help
others avoid the pitfalls I made.

Credits
I discovered that what I was in fact undertaking
had a name: ghostwriter. The term Ghostwriter refers
to someone who writes on behalf of another person.
Unless stated in a contract, the credits go to the
person who is being written about. As the word
'ghost' implies, the ghostwriter is usually an unseen
presence. It is crucial when writing someone else's
story that the writer knows from the onset whether
they get credit for writing the book.
I researched Christian ghostwriters and happened
across an article by Randy Alcorn called The Ethics of
Ghostwriting. Randy explains that, “Ghostwriting is
when someone writes a book that is credited to
another as if he or she wrote it.” He goes on to say
that ghostwriting is widely used, even among
Christians; however, he considers it ethically wrong.
Randy has ghostwritten a number of books, but he
has never written one that credited someone else for
his work. He believes to do so would be deceptive and
swell the head of the person he's writing about.
Copyrights
Canada and U.S. laws regarding copyright are very
different. In this article I will speak only of Canadian
law. The copyright act is clear that any creation of a
work exists with the creator. In order for someone
else to have copyright of a book or other media
creation, the author of the project must put in writing
that they are assigning copyrights in whole or in part
or for a specific time to another person. If it isn't in
writing, signed by the author, all copyrights belong to
the creator.
There are exceptions to this application. An
employee writing for an employer will not hold
copyright. Freelance writers are not considered
employees.
In my research on how Christians have come to
terms with copyrights of memoirs, I pulled out some
of my favourite autobiographies, The Hiding Place,
Brother Andrew, Norma Lam, Run Baby Run and Joni
Erikson. I discovered all of these books have both the
individual written about and the writer jointly holding
the copyrights. Although these are not Canadian
books, they do show Christians working together in
fairness and unity.
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Contracts
It is crucial before undertaking to do something
for someone, to put down in writing what you are
prepared to do and not do. I wrongfully believed that
since both the other party and I were Christians, there
would be fairness and honesty between us. I was
wrong to assume anything.
Half way through writing the story, I learned the
intentions of the other person were in vast contrast to
my own. He expected sole rights and all royalties. He
insisted that I would be handsomely paid through
fame and wealth once people started buying the
book. I had no interest in either fame or wealth so I
began a quest to determine my rights.
He told me that since the story was about him, he
had all rights to it. This is not the case according to
Canada copyright laws. (see above paragraph).
Furthermore, I found out that since he asked me to
write his story and provided interviews for me to do
so, it is considered an authorized biography and
allows me to legally publish the story, if I so choose.
'Put it in writing' has become a guiding principle
for anything I undertake for anyone from this point
forward. I realized half-way through the project, I had
no signed contract outlining fees, royalties, copyright
or/and publication.
Know the intentions of the other person and
determine what you the writer are comfortable with.
Proceed only after a written contract is signed by both
parties.
Fees and Payment
I had not discussed fees or payment when I began
the work. It is important not to hand over any
portions of the written work until some payment is
received. In the contract there should be something
that indicates the fee required in order to begin the
project and that the rest is paid at the completion.
Fees vary depending on whether the story is
simply a matter of the person telling details of their
story to you or if there is research involved. The more
research, the more one can charge for the project.
This situation helped me understand the ethics
and business side of writing. It showed me that even
as believers in Christ, we are not exempt from
conflicts with each other. I learned the importance of
moving forward through planning and setting down
appropriate and fair contracts and not simply jumping
in with my heart.
~ © Nikki Rosen
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LINE
UPON
LINE

I

n the last few years, I have
become bored with
journaling. Oh, I still journal
a bit. But I sure don't fill the
reams of paper I used to.
A downside of this is that I no
longer have the bulk of material
to sift through for possible
writing ideas that I once did. Add
to that the importance common
wisdom places on writers keeping
notebooks and is it any wonder
I'm starting to feel left behind and
guilty because I'm neglecting
something that's important for a
writer?
Perhaps that's why a few
weeks ago the blog Sharing Our
Notebooks caught my attention.
Children's poet, author, and
teacher Amy Ludwig VanDerwater
talks only about notebooks and
how people—mostly writers and
other creatives—use them.
Through it, I stumbled on an
entire book about writers'
notebooks. I am learning so
much as I get educated, not about
journaling, but about keeping a
writer's notebook. Let me share
some of these things with you.
What is a writer's notebook?
“Let's start by talking about
what it is not,” says Ralph
Fletcher in his book A Writer's
Notebook. “A writer's notebook is
not a diary.”

VIOLET NESDOLY
A WRITER’S NOTEBOOK

Fletcher goes on to give us
some ideas of what a writer's
notebook is. He tells us that
though writers experience the
gamut of thoughts, feelings, and
physical sensations like everyone
else, they differ from others in
that they take notice of their
reactions to those things. And the
place to collect those reactions is
the writer's notebook. He
concludes: “A writer's notebook
gives you a place to live like a
writer…wherever you are, at any
time of day.”
Alan Wright, an Australian
author and educational
consultant would agree: “People
who write get to live life twice—in
the moment and in retrospect.
That's what sets writers apart. I
rarely go anywhere or do
anything without the shadow of
my writing self being part of the
adventure. Every experience
provides opportunities to harvest
writing ideas.” And the things
stored in a writer's notebook only
increase in value, according to
teacher and naturalist Bill
Michalek: “…the diary-type
entries become more and more
valuable the older they get…let
months or years go by, and those
entries are time machines.”
What do we put in a writer's
notebook?
The list of possibilities is long
and includes:
1. Our reactions to life, as
discussed above.
2. Things that move, haunt,
or inspire us. Fletcher says,
“People are different. What
dazzles one person might bore

the next. The question is, what
moves you? As a writer, you need
to be able to answer that question
and take note of it.”
3. Small, telling details of
scenes, experiences, and
interactions. The advice from
more than one notebook-keeper
is to train ourselves to notice
details and use all our senses to
capture our impressions in
precise words (not the room
“smells nice” but “smells like
vanilla”). We need to look for and
note the telling detail of body
language and facial expression.
Fletcher again, “The world is jampacked with millions of details to
notice; in your notebook you'll
only have room for a tiny fraction.
Try to select the ones that capture
what's really important.”
4. Ideas. The advice is
unanimous on this:
Alan Wright: “I never know
when an idea might arrive, so I
must be ready to receive it, and
my notebook is my catcher.”
Ralph Fletcher: “It gives you a
place to write down an idea
before it wriggles out of your
overloaded memory.”
Peter Salomon (children's
author): “I have a dreadful fear of
coming up with a great idea and
then forgetting it, so notebooks
are a lifesaver.”
5. Facts and trivia. One
notebook keeper tells how his
habit of collecting spider facts led
to writing an entire book about
spiders.
6. Significant objects. Alan
Wright collected a group of
objects that was meaningful to
him, took a photo, and put it in
continued › › ›
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Violet Nesdoly
. . . A Writer’s Notebook

his notebook as a writing prompt.
Some people make sure their
notebooks come with pockets so
they can collect actual artifacts
(ticket stubs, programs, photos,
and other memorabilia).
7. Great writing. Though
Fletcher felt guilty the first time
he put someone else's writing in
his notebook, he later changed
his mind. He says, “I've learned
that if I'm going to write well, I
need to surround my words with
the beautiful writing of others.”
8. Idea-sparkers like photos,
comic strips, and news articles.
9. Overheard dialogue and
arguments between strangers,
friends, and family.
10. Lists. All kinds of lists like
the books we've read, favourite
words, rhyming words, cities
visited, movies seen, favourite
characters…whatever!
11. Ideas for future projects.
12. Doodles and sketches.
13. Memories.
14. Sayings about writing and
writers that inspire us and help us
persevere.
I could go on, but I'm sure you
get the idea.
What makes a good notebook?
I purposely put the question of
what sort of book to choose after
listing the kinds of things that
might go into a notebook,
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because the choice of book will
depend on what we'll collect in it
and how we will use it. Some
writers have several notebooks,
each for a different purpose.
Notebooks vary in size from small
enough to fit in a pocket, to large
scrapbooks with sturdy pockets.
Some people like stitched
notebooks with beautiful covers.
Others prefer coil-bound
scribblers. Sketchers and
doodlers may want paper with no
lines. Those who write a lot of
longhand may want a stiff cover
that doubles as a writing surface.
Fletcher reminds us: “Your
notebook is uniquely yours.” Only
we can decide what kind of book
we will use and what we will put
in it.
How can we get a writer's mileage
out of our notebooks?
Read and reread it. Poet
Naomi Shihab Nye says:
“Rereading notebooks is like
reliving your life. I think they're
more important than money in
the bank.”
Fletcher suggests that we
reread our writer's notebooks
differently than we read a book.
“When I read a book or a poem, I
am focusing on being the reader.
When I read my own notebook
my attention is split: I am halfreader and half-writer all at the
same time.”
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Here are some questions
Fletcher proposes we ask
ourselves as we read our
notebooks:
“What seems interesting/
intriguing to me? What stuff do I
most deeply care about? What
ideas keep tugging at me? What
seems bold and original? Where
does the writing seem fresh and
new?” Mark the ideas/lines/
sections you like, choose one,
and on a new page of your
notebook, work on that idea,
clustering, listing, or
brainstorming around it as you
begin to prepare it for prime time.
We need to realize, however,
that most of the writing in our
notebooks will never germinate
into anything. That's okay too.
Because the very act of noticing
and writing things down makes
us more observant, alert people—
all part of the package we need to
be successful writers.
Writer's notebooks are as old
as Leonardo Da Vinci. I'm sure
they're not a novel idea to most of
us. But if you're like me and have
been viewing your notebook as a
place to dutifully keep track of the
details of life, or have become
lazy about writing things down at
all, maybe you'll join me in
making a new start at keeping a
writer's notebook.
~ © Violet Nesdoly
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Into the

Blogosphere
Building a Better Blog in 2012!

Y

ou are a writer with a
blog. You offer good,
helpful content. Now you
want some readers and
you want them to be able to find
your blog quickly and easily. How
do you do that? That, dear
bloggers, is the purpose of search
engine optimization (SEO). It is,
as someone put it, the art of
getting your blog to work better
with search engines like Google,
Bing or Yahoo.
Search engine optimization
does not have to be a confusing,
intimidating and or even a
somewhat mysterious topic.
Simply put, SEO is a 'tool' you can
use to help you, the writer, find
your audience, the reader.
Thankfully, there are many
experts on the topic who have
already done the technical hard
work and made it possible—for
those of you who just want to
pursue your craft of writing—to
maximize your use of the
blogging platform.
Even a few small changes can
help get your blog ranked higher
in search results, which can
ultimately lead to increased
traffic. This optimization helps
search engines effectively “crawl”
through what's available on the
web and locate your information,
index it in that “great library in
the sky”, and then display it out
in a nice, easy-to-read list the
next time someone does an
online search.

BRENDA LEYLAND
SEO 101: UNRAVELING THE MYSTERY
OF SEARCH ENGINE OPTIMIZATION

For some background, you
might want to remember that
there are two kinds of searchers
interested in your online site:
your human readers and search
engines. Interestingly, these two
have a lot in common. They both
pay close attention to your titles
and the first couple of lines in
your first paragraphs; they both
want new, original content; they
like keywords that help them
understand the content and
determine what sites match the
particular search query. They also
like links to and from other
related sites and bloggers who
write about similar topics. The
aim, then, is to ensure that your
blog and each new posting you
publish include these.
Some Simple Tips for SEO
1. Access
Give your blog host (e.g.
Blogger) permission to include
your blog in their listings. Before
you do anything else, you need to
make sure you've done this.
Without your permission, your
blog won't be on their listings and
search engines will never find
your blog. People can still view
your blog, but as it won't ever
show up on any search lists, it is
extremely unlikely that potential
readers will find it.
Double-check your privacy
settings on your blog dashboard
to make sure you have picked the
option of allowing search engines
to index your site. Now, when
potential readers are searching
for your specific topic, there will
be a very good chance, an
optimal chance, that your blog
will indeed be on the list.
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2. Advertise
Create a good meta
description. This is a brief,
concise summary of your site's
content and what you offer your
visitor. You could think of it as an
advertisement for your blog.
This description or a snippet
of it will show up in a search
results list. It gives the searcher a
good idea of what's in your blog,
and the result will be a better
opportunity for a click-through to
it. If you don't specify a
description, the search engines
will establish one for you based
on your blog's content (Google).
Examples of a meta description
are: a blog about fitness and
health; my travel journey to Paris;
a blog about art journaling.
Give your potential visitors key
bits of information that gives
them a clear idea of your content.
You want your meta description
to have direct relevance to your
site, using key words or a key
phrase. What is it that makes your
particular blog unique from all
the other blogs on the same
topic? Include those unique key
words in your description. For
instance, if you're writing on
prayer, you might describe your
blog this way: A blog about prayer
walking in Alberta communities.
Ask yourself: What are people
searching for and what keywords
will they type in to find it? If you
were to search for your own site,
or a particular posting in it, what
word or phrases would you use to
find it? What do you think other
people might use to find that
information? It can be very
helpful to check your blog stats,
and see what key words are
actually being used to bring
Continued

›››
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Brenda Leyland
. . . SEO 101: Unraveling the Mystery

current readers to your blog right
now. You may want to increase or
refine the use of tags in your
postings.
Make your title tags useful. We
already know the importance of
that 'first impression' when we
meet people. The title is the first
impression of your new posting.
In a micro-second, your potential
reader decides if she will clickthrough to read more.
Ensure your title is useful and
relevant to the page (or posting).
A good title will tell the reader
what the post is about; it should
be easy to understand and most
importantly, it should create a
curiosity to click and read further.
3. Accentuate
You want to make sure you
have a quality 'product' for your
readers. “Quality content is really
what you should aim for, as this
is what it takes to enhance or
improve users' experience…Now,
you may be asking what quality
content is. Oh boy, we can stay
here forever, but to keep this
short, anything that can be
helpful and enhances people's
lives or experience is what quality
is all about.” (Www.iblogzone.com)
Search engines rank the
information they come across by
all sorts of factors that can get
complicated. But for our
purposes, quality content
includes fresh content, new posts
regularly, new pages, new links,
new videos and images. If the
search engine “crawls” through
your blog and you haven't posted
anything for a long time, you
might still show up in a search
results list but it's probably not
going to be on page one.
Quality content also means
having content and keywords that
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match up. If the particular key
word or phrase that was used to
search is not readily apparent in
the content, the reader will
probably click away from your
blog quickly. If you have a theme
for your blog, you want your
content to be relevant in some
way to that theme.
There's nothing so
disappointing in the blogging
world as to put your best work
forward and then be denied
encouraging, affirming feedback
in the form of reader numbers
and commenters. No readers or
comments and conversational
feedback can translate to “what's
the point”? There are infinite
numbers of places to go for help
on content, style, layout and
assorted other blogging issues,
but if your potential readers aren't
finding you, that really is the
heart of the matter.
Take a few minutes right now
to make sure you've made it as
easy as possible for you and your
wonderful blog to be found and
enjoyed by readers everywhere.
So remember, give your
permission for access, give a
good description to advertise, and
accentuate quality content with
key words and phrases. Happy
blogging!
~ © Brenda Leyland
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SHIRLEY S. TYE
IRENE BASTIAN

CONNECTING

with long-term

MEMBERS

S

ince grade five, Irene
Bastian has delighted in
word play. When bored
with her lessons, she
attempted writing long sentences
that were interesting and adhered
to grammatical rules. Biology,
chemistry, and algebra were
fascinating to her but not quite as
much as writing and slicing
sentences into grammatical parts.
Irene was born in Carmangay,
Alberta. At the age of eleven, the
MD of Foothills near Okotoks,
Alberta became her home.
Growing up on a farm, she was
introduced to hard work at an
early age. Irene and her seven
siblings pitched in with chores
daily. Irene's calves and pet
chickens adjudicated many of her
4-H speeches.
It was her love of writing that
motivated her to attend the
University of Calgary for a
Bachelor of Education degree.
Her desire as a high school
teacher was to instill in students
a love for the written word. Irene
also holds a diploma in Early
Childhood Education. She took a
correspondence writing course
for children and teenagers from
the Institute of Children's
Literature (Connecticut, U.S.A),
which she found helpful in
strengthening her writing skills.
In 1975, Irene married Paul, a
local farm boy. They purchased

part of the fourth generation
family farm, working it while
holding other jobs off the farm.
Irene home-schooled their son
and daughter from elementary
grades through grade twelve.
They were one of the first homeschooling families in the Okotoks
area.
Although learning and reading
are a large part of the Bastian's
family, it was a surprise to Irene
and Paul when their son
announced he would become a
teacher. He is now an assistant
director of special education with
a Christian home-schooling
organization in British Columbia.
His wife has a Masters in Library
Science. It's no wonder their two
preschoolers are developing a
love for stories. Irene takes
pleasure in providing books for
her grandsons.
Irene has begun writing a
book about her daughter's long,
difficult battle with refractory
epilepsy. This brain disorder

began as nocturnal in childhood,
then a year after her daughter's
Bible school graduation the
seizures began occurring
frequently in the day as well.
Several surgeries, including two
brain resections, were done in
attempts to reduce seizures.
Unfortunately, they did not
provide relief. Irene and Paul now
care for their daughter in their
home.
Because the trigger area is
near the speech centre, Irene
develops language exercises for
her daughter. Therapists
recommended painting lessons to
help strengthen the right side of
the brain. Together Irene and her
daughter attend art classes now.
Irene joined her daughter to help
her should she have a seizure and
has discovered painting to be
another form of creative
expression that draws awareness
to detail.
Many life adjustments had to
be made because of this disorder.

continued › › ›
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Shirley S. Tye
. . . Irene Bastian

But the family walks together
in faith, always aware others are
watching. They have a story that
needs to be shared.
It was in grade eleven that
Irene was first recognized as a
writer. She submitted an entry to
the Royal Canadian Legion's
Remembrance Day essay contest
and won. Her story, which was
about her grandfather's brush
with death during WWI, became
her tribute to him.
She has also received
recognition from InScribe writing
contests for anecdotes, children's
short stories, devotionals, and
creative nonfiction. One of her
stories was a runner-up in a short
story contest for Obadiah Press.
These awards and recognitions
have encouraged her to continue
writing.
In the late 1990's, while
surfing the internet to find writing
groups, a pastor from Edmonton
connected with Irene and
recommended ICWF. She joined
the Fellowship and has benefited
from the critiques provided
through the contests and tips
from members, appreciates the
prayer support and enjoys the
oneness in purpose. To see
InScribe writers' successes and
their names on books is gratifying
to her.
Irene writes devotionals,
children's stories, narrative
essays, and reflections about how
nature manifests God. She has
also written a family cookbook
and two courses for English
Language Arts in three formats
for online and home-schooled
students. Her works have been
published in Grainview News,
Farm Life, FellowScript, and a few
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anthologies. Recently she had an
article published in an anthology
produced by Rosebud Dinner
Theatre and one is pending with
Chicken Soup for the Soul.
While Irene worked as an
English teacher, staff and
students often sought her advice
on writing. She gladly assisted
people in sharpening their skills.
Although Irene is not officially
teaching now, people still seek
her help with editing. She enjoys
editing and encouraging others.
Irene's genuine care for those
around her, and her faith and love
for the Lord are evident as others
admire her bold stand in her
beliefs and support of her family.
Her concern also extends to her
readers as she prays that they
might learn something from her
writing, be inspired, and feel
God's love for them.
The advice she imparts to
writers is to write whether or not

February/2012

one has a specific market as a
goal and to write whatever comes
to mind regardless whether it is
ever completed because later it
may prove useful in developing
characters, plots, settings, ideas,
et cetera. Irene believes that
considering one's objective for
writing is also important. She
understands the possibility of
unhealthy pride of publication
sneaking into one's heart and
therefore prays; “Lord, humble
me so that your message flows
through my thoughts.” May that
be our prayer as we write.
~ © Shirley S. Tye

FellowScript • February/2012 • 25

LAUREEN GUENTHER
FAITHFUL IN THE HIDDEN PLACES

Lessons in
Living
Freelance

I

n God's wisdom, eighteen
months ago, He put me in a
closet. Not a literal closet, of
course, but a closet
nonetheless. It was a closet of
quietness and seclusion.
Professionally, I'd been
sidelined. After years of teaching
or administrating full-time, I was
working as a substitute teacher.
(Substituting is much more
pleasant than most people
believe, but it certainly isn't a
place of influence.)
I was also feeling superfluous
in my favorite volunteer work. I'd
served with delight in my church's
Special Needs Ministry, but
recently I'd begun to feel useless
in my role, wanted but unneeded.
I was writing a little, but I
didn't have time and energy for
much. I wanted to write more, but
it didn't seem possible. Then, to
round out the experience, a
months-long migraine enforced
more rest and solitariness than I'd
ever known.
In my ample reflection time, I
had a vivid mental image of my
place: God had pulled me off the
stage, led me through the swirl of
backstage activity and hidden me
in a tiny back-stage closet.
Purposeful activity buzzed and
whirred around and outside my
little room, but, except for God
and my laptop, I was alone. It was
a strange time. It was also a
sweet time. I sensed God near.
Then slowly, gradually, God
led me out of my tiny shelter. As

strangely and mysteriously as it
had deteriorated, my health
improved. I received a short-term
administrator position. Then a
temporary teaching position. And
another. I didn't apply for any of
them. In Special Needs Ministry,
we discovered that what they
needed most from me was my
writing. I again felt useful as a
volunteer— and I was happy to
be using my writing skills.
I accepted an invitation to
write unpaid book reviews. I
expected it would give me
practice writing shorter pieces
and expand my portfolio. It did
that—and a lot more.
Book reviews led to theatrical
reviews. Theatrical reviews led to
actor interviews. They also led to
more themed articles. And so on.
In total, over the past three
months, I've now written 18
published articles for six different
venues.
And three weeks ago, I was
offered a year-long teaching
position. It uses my skills, pays
the bills, and is only part-time—
allowing me to write part-time as
well. It's in a school where I pray
and trust I can build up my
colleagues and students, for their
good and for God's glory. I feel
like God led me straight from the
closet to center stage.
As I reflect on this remarkable
transition, it seems God has
closed and opened doors exactly
as He wished, and only when He
wished. It doesn't seem I did
anything that influenced the
direction of my life. But a wise
friend helped me see that, by
God's grace, because I was
faithful in that tiny dark closet, it
did make a difference.
For one, I kept learning,
improving my skills. I also
accepted the opportunities that
came to me, fulfilling them as
faithfully as I could.
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I knocked on doors. When
none opened, and even when I
got discouraged, I kept knocking.
I thanked the Lord for small gifts,
even when they weren't the big
gifts I'd prayed for. I obeyed when
the Lord nudged me to drop other
commitments. I learned and
practiced God's gift of rest. I
worked very hard to be faithful in
my attitude to demonstrate
acceptance, patience, and trust.
And, oh, how I prayed. I
prayed God would be honored by
my attitude. That He'd use my
closet time to prepare me for
what was ahead. That even if He
kept me in the closet forever, He
would be pleased with what He
saw in me.
What I did in that closet might
not have changed my placement
or God's schedule, but I see now
that it did prepare me, in time, for
the new opportunities He opened.
My oh-so-secret faithfulness
made a difference after all.
As writers, there are times God
takes us off-stage, away from an
influence we wielded and a
platform we enjoyed. Some of us
feel we haven't even had a chance
at center stage! We long to make
an impact through writing, but it
feels we're sitting in a closet,
talking to the dark.
Wherever we are, whatever the
range of our influence, God calls
us to be faithful there. Faithful in
learning, faithful in practicing.
Faithful in gratitude, faithful in
trust. Faithful in obedience,
faithful in diligence.
The Lord sees us even when it
seems we're not making a
difference, and our attitude
makes a difference for Him.
In the limelight or the
shadows, let's stand together,
encourage each other, and honor
Him right where we are.
~ © Laureen Guenther
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O

ne of the greatest
ministry opportunities
that has come my way
in the last decade has
been the opportunity to write a
weekly column in a local paper. It
also ends up in the Inbox of those
who request it, plus as a blog
(something you can Google: “YakYak Cafe”).
In a strange twist of age, style,
and passion, I am often thanked
for my blog—and I have no idea
what those “fans” are talking
about. You see, I am first and
foremost a hard copy guy, but
through a click here, a “send”
there, by the end of the week, I
am Cyber Man, filling the World
Wide Web with my words, wit,
and wisdom—though not
necessarily in that order. The blog
connection, by the way, came
from—you guessed it—one of my
young adult kids.
To be sure, I have dabbled in
weekly columns for years, maybe
even a decade or two now. For
years, especially in my 100 Mile
House and Kamloops (BC) days, it
was more along teaching-theGospel lines. I remember one
series (Psalm 23, to be exact) that
took over a year to develop. That
makes me sound long-winded (or
would that be long-worded?), but
it was phrase by phrase, and
sometimes the phrase got two or
three weeks' worth of copy.
“Foremost on my Mind” was
born out of a couple of visions:
One, the desire to write in the
local paper, as I had done before
(see previous paragraph); and
two, the desire to see good
writing in the same local paper.
I cannot begin to tell you how
many misspelled words, poor

WRITE

subject-predicate agreements,
bungled captions, and just simple
terrible journalism, filled the
pages of said medium. I know, I
know, the paper is from a small
town in Southern Alberta, but we
are relatively urbane, civilized
people, and we deserve better
than that.
Over the past six years, then, I
believe I have helped the paper
put a better product in the
newsstand. Again, I'm not quite
sure how many people have
thanked me for the quality of
copy that I produce. As a believer,
we should be marked by
excellence, no matter what field
we find ourselves in. Whether
they actually get my content, I
cannot say.
It is a secular column in a
secular paper—that is, it is not a
theological essay in, say,
World—so I must be careful. I
apply what ability I have in
writing to get a moral,
conservative perspective across,
using humour, sarcasm, and
reason to do so. Most times, I am
surprised and delighted at the
result.
However, this column isn't
simply about that column. My
simple point is this: I think we
need more Christian writers in
secular community papers. That
would include, uh, you, and you,
and you over there. Community
papers are often looking for wellwritten copy, especially if it's free.
(I wrote for two years for nothing,
then seized the opportunity to get
paid, having established a
dependable track record.)
Writing in the local paper
could take one of three forms:
One, a regular, weekly column;
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two, an occasional column (I was
going to say “irregular” column,
but that may have another
meaning—and we should be clear
when we write, shouldn't we?);
and three, letters to the editor.
A regular column is best, but
may not be viable initially; that's
where an occasional column
might be a good place to start. In
my column, I deal with a variety
of subjects, without trying to
come across as too harsh,
pompous, or angry. These things
include family and hobby farm
accounts, politics, sports, news
headlines, and such—things that
the ordinary, common person is
likely interested in.
Letters to the editor are
likewise a good opportunity, so
long as you don't bombard the
poor editor over and over again
about the same one or two
things. One of the particular
topics could be a response to a
politician's letter that has gone
into provincial newspapers.
Everything is public and open for
public response—and what better
venue than the local newspaper?
If you want to pursue this,
meet with your local editor. Have
your portfolio of writing along
with you. Promise you can deliver
and that you will do all your own
editing. Tell him or her that it will
be for free until an agreed-upon
time, at least a year or two down
the road.
And there you'll be, write in
the marketplace.
~ © Craig Funston
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MARCIA LAYCOCK
OPENINGS

I

“For your dresser," she
said as he held the door
open.
“Aha!" The last thing he
wanted was a bowl and
pitcher on his dresser.

believe the opening of any
book or short story must do
three things.

1. Give an introduction to the
primary character and make the
reader care. We don't have to like
the characters but we do have to
care about what's happening to
them.
2. Give a strong sense of time
and place. The description should
be sparse but effective.
3. Make the reader want to
know more, arouse questions in
his mind that will keep him
reading.
Here are four examples that I
feel accomplish these goals.
These High Green Hills (Lion
Publishing) by Jan Karon begins
with these lines:

Bad Ground (Bethany House)
by Dale Cramer begins this way:
Be anxious for nothing,"
his mother said, and then she
went on to a better place and
left the seventeen-year-old
boy by himself, with nothing.
The car died and the
treatments swallowed the
rent money even before that
final trip to the hospital. For
the last month of her life,
Jeremy lived with Uncle
Walter and Aunt Anna and
their three rotten kids, and it
had not worked out.
Summer of Light (Bethany
House), also by Dale Cramer
begins this way:

He stood at the kitchen
window and watched her
coming through the hedge.
What was she lugging this
time? It appeared to be a
bowl and pitcher. Or was it a
stack of books topped by a
vase?
The rector took off his
glasses, fogged them and
wiped them with his
handkerchief. It was a bowl
and pitcher all right. How the
little yellow house next door
had contained all the stuff
they'd recently muscled into
the rectory was beyond him.

Mick Brannigan's daddy
only gave him one piece of
advice when he was growing
up, but he gave it to him on a
number of occasions.
He said, "Son, you need to
sit down and shut up."
Mick's father was quiet
most of the time - in the
same way that a rattlesnake is
quiet most of the time - but
the genetic pendulum swung
the other way a generation
later, and Mick didn't inherit
his father's taciturn nature.
Constantly surprised and
delighted by the things he

heard himself say, he was
often baffled by other
people's failure to see the
humor in it. The great turning
points in Mick's life almost
always hinged on things he
wished he hadn't said, and
yet it still came as a surprise
to him when something he
said got him dragged off the
top of a twelve-story building
and cost him his job.
The Book Thief by Marcus
Zusak (Alfred A. Knopf) has one of
the most intriguing openings I
have ever come across.
The first chapter is titled,
Death and Chocolate. It begins
with short bursts of sentences
formatted in a way that is not
normal for a novel. The format in
itself is intriguing. Then the
fourth paragraph:
Of course, an
introduction. A beginning.
Where are my manners?
I could introduce myself
properly but it's not really
necessary. You will know me
well enough and soon
enough, depending on a
diverse range of variables. It
suffices to say that at some
point in time I will be
standing over you, as genially
as possible. Your soul will be
in my arms. A color will be
perched on my shoulder. I
will carry you gently away.
All of these openings satisfy
my three requirements but I think
The Book Thief works best for me.
After reading that opening, I
continued › › ›
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PATRICIA REDDEKOPP
DOUBLE UP

could have put the book
down, but I would have
been thinking about it
until I was forced by
curiosity to pick it up
again. I want to know who
this narrator is and what
he means by what he says,
because he says it in a
poetic, lyrical way that
leaves me asking
questions. The rest of the
book does not disappoint.
Summer of Light is my
second pick, again,
because I am intrigued by
this character who already
has challenges that need
to be addressed. I want to
know what kinds of things
come out of the
character’s mouth and
why he lost his job. The
opening of Bad Ground
also leaves me with a
conflict that needs to be
resolved and questions in
my mind.
These High Green Hills
kept me reading mostly
because of the tone. It
pulls me in, makes we
want to know these
characters more, perhaps
because they are so very
ordinary yet at the same
time significant. Karon's
sense of place is strong
and compelling even
though it is an ordinary
town. She is an expert at
making us care about the
ordinary.
How about You? Pick
up a few of your favourite
books and examine the
openings. Do they make
you want to keep reading?
Why?
~ © Marcia Laycock

here are times in life when we want two. Two helpings because the
food is so good, two glasses of water when it's hot outside and we're
thirsty, at least two hours of sleep when we have jet lag. If you've
traveled, you know the feeling.
Have there been times you wanted to save yourself minutes and effort by
doubling up and doing two things at the same time? I know I have--the phone
pinched between my shoulder blade and my ear so I can still get lunch ready
when someone is being long-winded, carrying two boxes instead of one in
order not to make extra trips down the stairs. It isn't unusual to use up the very
minutes I saved because I had to double over to retrieve items that dropped off
the top of the stack I built, trying to double up on the savings of time
consumption.
I've asked myself if the creator of the English language wanted to have two
of everything, or just wanted to save a little time. I'll show you what I mean.
I relish barbecues, a place where I place my hot dog wiener on a bun and
relish relish on it. More succinctly said, barbecues are the location where I can
experience the pleasure that pickled bits of cucumber on a hot dog bring to the
taste buds. Okay, so I dropped the words place and relish. I wasn't really
succinct and haven't saved time either. But I didn't double up, right?
Cleansing your skin with a wash of soft soap is good, but soft soap can also
get you into trouble. Then there's wash: the weekly laundry or having an
emotion wash over you--not trickle, drip, or splash, we're talking waves of
feelings.
Give someone the boot and then walk out into the rain wearing your boots.
Dreary pictures both, but a double concept. Let's hope you have two boots--no
not getting fired twice, rather two feet encased in rubber footwear.
You may be in a second floor classroom in the school building, but your
class at school is a group of people learning about the meaning of being in the
upper class of society--some even hoping to achieve that status.
Egg someone on too long and the shell-encased egg a hen produces may
simply be shattered egg on your face. Now that is already tripling up on the
word egg.
Fish for a bony creature from the lake, or fish for a compliment-- your
choice, dependent on whether you want a good fish fry or good feelings.
Beware of getting hooked on the feeling and, like the fish, be lured into
reaching for the hook. Reaching for the hook is not a bad thing when you are a
writer, however not so good for a fish to snap onto a metal hook.
I wonder if the creator of the English language doubled up on the minutes
used, trying to explain the following sentence. I don't relish getting the boot
from someone in the upper class because I don't want to have to egg someone
on fishing for a compliment. Surely, it shouldn't be difficult especially if extra
time was spent last week teaching the meaning of the condiment called relish,
the use of rubber boots when it rains, grades of a school class and an egg.
Now you know egg-actly what I mean about the doubling up of words in the
English language.
To my readers: This article represents the last for my column “Playing with
Words”. I hope you have experienced double the pleasure as I have played with
words and are looking at them in a new way.
~ © Patricia Reddekopp
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to market . . .
. . . to market

A

s writers, we can
sometimes feel
overwhelmed once we
get beyond the writing.
The writing part is usually where
the passion and the purpose
unfold and the words fall mightily
on the page. However, the
marketing of words can be what
sends even the calmest of souls
into a tailspin. I've written my
book now what? I've prepared an
article on something I know
someone needs to hear so what
do I do with it? That scripture that
gnaws at my soul has now been
crafted into an inspiring devotion.
Who is going to read it?
As a Christian writer, you
might be feeling a nudge from
God to express yourself or share a
story. God sometimes allows us
to experience moments in our
lives that help us get stronger,
more confident, and less selffocussed. These might be times of
learning, awakening, revelation.
Not all stories are meant to be
shared. But if something is
present in your heart and you
sense that it needs to be heard by
others who might learn from your
experience or be encouraged by
your words or entertained by your
command of the language, then
maybe it's time to check out how
to get published.
If your choice is to write for
the Christian market and you feel

GLYNIS BELEC
WRITING FOR THE CHRISTIAN MARKET

your work is ready to roll, then
you might like to check out some
of the markets listed in The
Christian Writer's Market
[formerly Sally Stuart's Christian
Writer's Market].
I received a letter the other
day from Jerry B. Jenkins who
now looks after the publishing of
the market guide through his
organization, The Christian
Writer's Guild. When Sally Stuart
published the market guide I was
on a list to automatically receive
it each January. I always loved to
receive my package and then pore
over all the markets trying to find
a perfect fit for my work.
Unfortunately, Jerry Jenkins is
unable to continue offering the
automatic shipments. Instead, the
market guides can be ordered
when the book becomes available
(www.ChristianWritersGuild.com,
24.99 plus postage).
The Christian Market Guide is
a great resource to have on hand
if you are looking to write for the
Christian market. Sally Stuart did
extensive research over the years
to get it going and she sent out
forms to publishers each year to
update her information. The
Christian Writer's Guild has now

taken over that task and the
information remains current and
helpful.
Here are some markets that
are currently seeking
submissions, as listed in The
2012 Christian Market Guide:
1. Alive Now
Devotional magazine that
supports the spiritual lives of
small groups as well as
individuals. Each issue of this
bimonthly, 48-page magazine
focuses on a contemporary topic
that impacts the faith life. Pays
$35 and up at the time of
acceptance for publication.
alivenow@upperroom.org.
Beth A. Richardson, Editor
1908 Grand Avenue
P.O. Box 340004
Nashville, TN 37203-000
2. Cadet Quest
A christian magazine for boys
ages 9-14, published by the
Calvinist Cadet Corps, a ministry
of over 650 boys' clubs in
churches throughout the United
States and Canada. Pays $0.05 per
word and up.
www.calvinistcadets.org
G. Richard Broene, Editor
PO Box 7259
Grand Rapids, MI 49510-7259
3. Canadian Mennonite
Welcomes submission of
theological reflections, sermons,
opinion pieces, letters, reviews,
and personal stories.
Commissioned articles are paid at
a rate of $0.10 per published
word and $10.00 per published
photo (head shots are unpaid).
www.canadianmennonite.org
continued › › ›
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4.Christian Courier
An independent Christian biweekly publication with an
“eclectic boutique” of styles,
opinions and flavors from a
Reformed perspective. Pays
$70.00 (increments of $8.00 for
every additional page).
angela@christiancourier.ca
5. Relevant
Covers faith, culture and
intentional living. They describe
their readership as culturally
savvy, mainly Christian, twentyto thirty-year-olds who are
looking for purpose, depth and
spiritual truth. Their mission is to
challenge people to go further in
their spiritual journey, live
selflessly and intentionally, care
about positively impacting the
world around them, and find the
unexpected places God is
speaking in life, music and
culture. Payment varies according
to the assignment but is
forthcoming within 45 days of
publication of accepted article.
Articles will also appear in a
digital edition of the magazine.
Pays $100-$400. Editor: Roxanne
Wieman
www.RelevantMagazine.com
corene@relevantmediagroup.com

6. Devozine
Designed to help readers grow
in their faith and explore the
relevancy of the Christian faith for
the issues they face, and to help
youth in their prayer life,
introduce spiritual disciplines,
help shape concept of God, and
encourage life of discipleship.
Themes may be expressed
through scripture, prose, poetry,
prayers, stories, songs, art, or
photographs. Pays $100
Sandy Miller, Editor
1908 Grand Avenue
P. O. Box 340004
Nashville, TN 37203-0004
devozine@upperroom.org
smiller@upperroom.org
7. Group Publishing
Their mission is to equip
churches to help children, youth,
and adults grow in their
relationship with Jesus. This
market publishes more than 30
titles each year and needs articles
on successful youth ministry
strategies, including youth-led
ministry ideas, understanding
kids and youth culture,
recruiting/training/keeping adult
leaders, family ministry, staff
issues, serving and training

parents, professionalism, and
self-nurture. Pays up to
$350/article.
Contact: Kerri Loesche
kloesche@group.com
www.group.com
8. Touchstone
Although a conservative
Christian journal, Touchstone is
eclectic in content, having editors
and readers from Protestant,
Catholic, and Orthodox
viewpoints. They accept original
submissions for features, views
and book reviews. Writers are
given an honorarium of $125 per
published page.
Query: editor@
touchstonemag.com
Manuscript: submissions@
touchstonemag.com

www.touchstonemag.com/doc
s/navigation_docs/guidelines
If you do feel that little nudge
to pursue writing for the Christian
market, make sure you check out
the new copy of the Christian
Writer's Market Guide 2013. You
won't be disappointed. Happy
Marketing.
~ © Glynis M. Belec

Thank God
An acceptance email from a magazine editor appears in my inbox. I smile. “Thank You for this sale, God.”
Every time I sell a manuscript, I thank God. He is the One who gave me the talent and desire to write. He is
responsible for each sale I make, and the glory goes to Him.
Recently, I followed up on a possible sale. The editor had previously indicated that she might be interested in
publishing my essay in their Fall issue. The response to my follow-up was that my essay already had been
published in the magazine's Summer issue.
My first thought was that the editor should have informed me that my essay had been accepted for publication.
Next, I wondered how much money I'd be paid due to there being no contract. Then, I clicked on the link the editor
provided to view my essay. I discovered they used a stock photo, and I grumbled to myself how I wished the
editor had asked me for a photo to accompany the essay. Finally, I thought to thank God. Guilt and shame set in
for not thanking Him first as I have always done. I had to remind myself that God is to receive the glory and
thanks immediately for every sale, no matter the circumstances.
~ © Sue Carloni
”Give thanks in all circumstances; for this is God's will for you in Christ Jesus.” 1 Thessalonians 5:18 (NIV)
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inscribe executive committee

(who does what!)

PRESIDENT: Jack Popjes
#402, 1 Spruce Ridge Drive, Spruce Grove, AB,
T7X 4N4 – jack_popjes@wycliffe.ca
780-948-0082 – www.thewordman.ca
SECRETARY: Leanne Vanderveen
64 Deer Park Blvd, Spruce Grove, AB T7X 3J6
(780) 960-3454 – leannevanderveen@yahoo.ca

associate executive
Nova Scotia Representative: Janet Sketchley
Janet.sketchley@gmail.com

Ontario Representative: Glynis Belec
gbelec@bell.net • (519) 638-3215
161 River Run Road, Drayton, ON N0G 1P0

Manitoba Representative: Addy Oberlin
Box 132, Swan River MB R0L 1Z0 • waltadio@mts.net

TREASURER: Eunice Matchett
4304-45 Street, Drayton Valley, AB, T7A 1G7
(780) 542-7950 – scrappi@telusplanet.net
MEMBER-AT-LARGE: Gwen Mathieu
(780) 352-4006 – mathieug@xplornet.com
Box 6201, Wetaskiwin, AB T9A 2E9

Saskatchewan Representative: Janice Dick
(306) 365-4742 • wjdick@yourlink.ca
Box 88, Guernsey, SK S0K 1W0

New Brunswick Representative: Elaine Ingalls Hogg
author@sympatico.ca • 3 Sunset Ct, Smiths Creek, NB E4G 4P2

Renewals, address changes

Labrador/Newfoundland Rep: Beverly Nippard
NEWSLETTER EDITOR: Bonnie Way
(250) 213-4984 – bway_writer@yahoo.ca
Http://www.thekoalabearwriter.com
MEMBER-AT-LARGE: Ruth Snyder
6snyders@mcsnet.ca – 780-2190
MEMBER-AT-LARGE: Marcia Laycock
Box 637, Blackfalds, AB T0M 0J0
vinemarc@telus.net – www.vinemarc.com

PO Box 482 Stn. B., Happy Valley, Goose Bay, NL
A0P 1E0 • bnwrite@yahoo.com

Listserve Moderator: Sheri Hathaway
Sherigh@yahoo.com

Media Associates: Johanne Robertson, Maranatha News
www.maranathanewspaper.com/
Peter McManus, City Light News (Calgary)
www.calgarychristian.com/

MEMBER-AT-LARGE: Lisa Wojna – lwojna@telus.net

inscribe positions

MEMBER-AT-LARGE: Brenda Leyland, ICWF Blog
Brendaleyland@shaw.ca – 780-449-7194

Position Open: Webmaster
If you are interested in sharing your talents with ICWF,
please contact the executive.

MEMBER-AT-LARGE: Sharon Espeseth, Satellite
Groups Liaison – sewrites@telus.net
MEMBER-AT-LARGE: Susan Plett
brekke@elegantlogic.com

inspiration groups
The Writer's Wellspring – Wetaskiwin, AB. CONTACT: Gwen
Mathieu – (780) 352-4006 – mathieug@xplornet.com

Fraser Valley Christian Writers – Abbotsford, BC. CONTACT:
Alvin Ens – (604) 859-5171 – aiens@shaw.ca
Peace Christian Writer’s Group – Taylor, BC. CONTACT:
Marnie Pohlman – wmpohlmann@hotmail.com
Women Word Weavers – Barrhead, AB. CONTACT: Sharon
Espeseth – (780) 674-2461 – sewrites@telus.net
ICWF Red Deer Chapter CONTACT: Marian Warkentin
(403) 346-0134 – wark@shaw.ca

His Imprint – Saskatoon, SK. CONTACT: Carol Harrison
(306) 978-4190 – carol@carolscorner.ca
The Gabbies – Assiniboia, SK CONTACT: Pam Mytroen
(306) 642-4065 – writenow@shaw.ca
Swan Valley Christian Writers Guild – Swan River, MB.
CONTACT: Addy Oberlin – waltadio@mts.net
Ready Writers – London, ON. CONTACT: Mary Haskett – (519)
474-1419 – marymhaskett@gmail.com

North Calgary Chapter CONTACT: Janet Seever
(403) 285-8034 – jseever1@shaw.ca

The Writer's Crucible – Peterborough & Kawartha Lakes, ON
CONTACT: Sharon Cavers – (705) 743-6227 –
scavers@craigfoster.com

Write Clique – Lethbridge, AB. CONTACT: Bryan Norford
(403) 328-3745 – bryannorford@shaw.ca

Metro Christian Writers – Halifax, NS. CONTACT: Janet
Sketchley – janet.sketchley@gmail.com

NOTE: All inspiration groups are under the care of their own leaders and not the ICWF organization or its executive.
To start a new group or to sponsor an event for your group, please contact Sharon Espeseth (see above).

