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Winding mountain trail.
Jutting rocks, loose shards. Unknowns.
Go, full on the goal.
Step on step—on step—on step.
Oh brave writer, stay the course.
~ Connie Inglis

ICWF Purpose Statement
The InScribe Christian Writers’ Fellowship exists to stimulate, encourage and support Christians across Canada who
write, to advance effective Christian writing, and to promote the availability and influence of all Christians who write.

JACK POPJES
FROM THE PRESIDENT

Jack’s Swan Song

T

hree years ago at Fall Conference, Inscribe members elected
me to the executive committee, who then gave me the
privilege of serving Inscribe as president.
This president's column will be my last one—my Swan Song (a
phrase referring to the belief that swans, according to Greek
mythology, sing more beautifully at their death than at any time
during their life).
Leadership of an organization like Inscribe is much like
parenting a family. Both situations require two distinct types of
work to be done. 1) Housekeeping: mopping floors, washing dishes,
cooking meals and doing laundry. 2) Family building: raising Godaware children, deepening relationships within the family, creating
edifying memories, and leaving a valuable legacy of children who
are making a positive impact in their world.
Although both housekeeping and family building must be done,
we all know that the true purpose of having a family is not to do
household chores, but to grow and build a family.
My leadership vision for these years has consistently tried to
focus on growing the Inscribe family in every possibly way. We want
more general members and more of those who volunteer time and
skills to help run Inscribe. We want to build members' skills and
expand their abilities and increase their vision as writers. We want
to “evangelize” the thousands of Christian writers in Canada who
are stuck in discouragement or just muddling along because they
are not getting the help we could give them.
I am stepping down as president, not because I have lost my
vision for Inscribe, but because after I turned 75, I noticed I had less
energy and felt the need to downsize.
In the past three years, I wrote two books that were published in
print and two published as ebooks. I also wrote at least 120 blog
posts. During this same time I spoke, preached, and told stories to
more than 150 audiences in twenty US states, three provinces and
three other countries as far away as Indonesia. I also sold
thousands of my books personally, hand to hand, after the speaking
events.
The next 24 months don't look any less busy, since I'm already
booked with speaking and book sale events in 75 different cities.
My continued prayer for Inscribe is that the next president will
have a vision that focuses hard on building and growing the
organization, on serving members and reaching out to the
thousands of writers who need the encouragement that fellowship
with Inscribe members brings.
TOOTLELOO. TootleLoo. Tootleloo. tootl . . . .
~ Jack Popjes
www.thewordman.ca
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BONNIE WAY
THE EDITOR’S DESK

T

his is the issue, it seems, of goodbyes. Jack
Popjes is stepping down as President after
leading (and inspiring) us for many years.
Craig Funston has written his last column (see p.
25). And I am in the process of training two new
editors and handing off all my files to them so they
can, along with Joanna Dawyd and Pamela Mytroen,
keep producing this excellent magazine. (You’ll meet
them in the next issue, so stay tuned!)
Ruth Snyder talks about “a time for everything”
on p. 20, and I think that’s a suitable sentiment for
this issue. It’s time for me to focus more on my
family and my blog, and to allow others to take
FellowScript somewhere new and exciting.
So I bid you all adieu with this issue, and wish
you many blessings in your writing and in all the
places it takes you. I’ll be behind-the-scenes in the
November issue. Until then, enjoy this issue and (if
you can make it) have a great time at the Fall
Conference in September!
~ Bonnie Way
I was new to InScribe in 1998 when Luci Shaw was our speaker.
What encouragement to hear a speaker of her caliber and to win
a prize on my writing as well! I made new friends and kept
coming back year after year.
~ Janet Seever
The thing I have enjoyed most about conference is connecting
with all the fabulous folks I've met through Inscribe. It's
wonderful to chat in person for a change! ~ Tracy Krauss
My very favourite [conference] memory is when Janette Oke and
Phil Callaway were speakers and signed the books I bought. I
have gained a circle of writing friends I would never have known
otherwise. I miss very much that I can not come [to Edmonton]
anymore.
~ Addy Oberlin
I finally found a quiet day in the middle of a busy vacation to
read through the May issue. Once again, the content was great
and I've made numerous notes.
I noticed something new, however. Last week I took a writing
workshop and the instructor spoke a great deal about “design” in
writing. I'd never paid attention to design before, but with this in
mind I analyzed the May articles and found all sorts of
examples. The numbered lists were easy to spot. One article
consisted of a series of statements, each followed by a "Don't
Choke" response. Another had internal design in the form of
underlined "Rules" within each of several titled categories.
It never occurred to me before to analyze the design of
someone's writing, and here I find that Fellowscript contributors
are doing it as a matter of course. One more reason why I enjoy
this newsletter! There is no end to the learning.
Thanks again for the wonderful teaching that comes from
your hard work.
~ Bobbi Junior
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INSCRIBE MEMBERS
MAIL & NEWS

A

delightful evening was had by
the twenty-four members,
spouses, and guests who
gathered for the annual Frasey Valley
Christian Writers’ Summer Potluck on
June 24, 2013. A number of
newcomers enjoyed the fellowship
and connecting with other writers.
Our guest speaker, James Coggins,
said he is amazed at how many
writers there are in the Fraser Valley,
and yet many are not connected with
other writers.
James gave a great talk about the
shape of the publishing world today.
In short, it's a different world for
writers. His opening line was, “No
writer has ever made any money
writing a book.” After that shocker
settled in, he added, “Writers only
make money selling books. The
good news,” he said, is “it's all up to
the writer. The bad news is, it's all up
to the writer.”
His assessment is that in this new
digital age, bookstores are in trouble
and the traditional big publishers who
edited, designed, printed and
marketed books are on their way out.
Writers can now publish a small
quantity of books at a time and don't
have to mortgage the house or fill the
garage with boxes of books. The
downside of this new reality, Coggins
said, is that marketing our books is
also up to the writers.
He told us that 90% of all books
published today are self-published.
Almost all Christian books are selfpublished. Coggins stressed the
need to have books professionally
edited before publication. Writers
who self-publish have to now take
responsibility for all aspects of getting
their books looking good, published,
and sold.
To know more of what James
Coggins does, you can check out his
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website at www.coggins.ca.
The evening program also
included an engaging word game by
Alvin Ens, door prizes, a reading, a
testimonial about being part of a
critiquing group by Carol Loewen,
and introduction of new writers and
their new books. FVCW released a
new manual, The Critique, by Alvin
Ens, a valuable resource for writers,
and of course, as always, we enjoyed
great food brought for the event!
If you missed this great party, are
you now sorry you didn't attend? If
so, I am giving you an offer you can't
refuse—our Christmas Potluck
gathering will be on November 25,
with another great program—so mark
your calendar now and plan to join
us. Much more information will follow.
The Critique Group meets
monthly, except during July and
August, on the 4th Monday at 7:00
pm. Our next meeting will take place
September 23. Let me know if you
are interested in attending.
For information on critiquing by email,
contact Alvin Ens at aiens@shaw.ca
I wish you a great summer, and
good writing!
~ Abe Funk

I

nScribe's newest InSpiration
group, under the leadership of Joy
Bailey, held its first meeting on
Wednesday, May 8, from 1-3 pm.
Joy wants this group to offer
beginning and experienced writers
constructive critique and
encouragement, and sees it as a
“safe place to share.” Regular
meetings will be held the 2nd
Wednesday afternoon of the month
(with a break over summer). For
location and other information, please
call Joy at 780-484-6730.
Sharon Espeseth,

Coordinator/Mentor for the
InSpiration groups, expresses her
delight at the forming of this new
chapter; it means an answer to
prayer for InScribe and for God's
work in Edmonton.
If you are in the Edmonton area,
we encourage you to take this
opportunity to join with other writers.
Not only will you receive support and
critique of your written work, but you
will meet new friends who share a
common love for the written word.

A

second InSpiration group,
Edmonton Northeast, under
the leadership of Sheila
Webster, held its first meeting on
Thursday, May 23 from 6:30-8:30 pm.
This group will be geared towards
people who have been published and
have more work to publish. Regular
meetings will be held monthly on the
4th Thursday, with a break over
summer. For location and other
information, please contact Sheila
Webster at 780-433-3981.
Both the Edmonton Northeast and
Edmonton West End groups will be
open to InScribe members and
others. We expect that they will be
completely different groups so that
people can choose which one would
most suit them.
We congratulate and thank both
Joy and Sheila for their vision and
willingness to step into these places
of leadership.
To find an InSpiration group in your
area, check the listings on the back
page of each issue of FellowScript. If
there isn’t a group in your area, talk
to Sharon about starting a group. We
have support and information
available!

ELAINE HOGG
LILA’S 100TH BIRTHDAY

I

t was a birthday party like no
other. It's true that the basic
ingredients of a typical
birthday party were evident.
Numerous family and friends
bearing cards and gifts gathered to
share food and cake. But the china
cups, white linen tablecloths, and floating candles
gave a hint that this was not the ordinary birthday
party. One look around at the white haired and
balding guests bore evidence. This party would be
unique.
What was so different? The guest of honour was
celebrating her one hundredth birthday. Earlier in the
day when I had visited with Lila, she said she couldn't
believe she had lived to be one hundred. She could
only recall one other family member who had lived
past the century mark, although many had lived long
lives.
The hall was adorned with bright yellow daffodils,
candles, trays of food and a beautiful white cake
decorated with real flowers and surrounded by shells
and sea-washed coloured glass (symbolic of two of
Lila's life-long hobbies, beachcombing and
gardening).
The local MLA extended his own personal
greetings as well as several from other members of
parliament. Lila was especially pleased with the
greeting he presented from Queen Elizabeth.
But the one aspect that made the party the most
unique occurred when the master of ceremonies
invited the guests to bring a few words of greeting.
One white haired gentleman, Willis Wilcox, jumped
to his feet. “I thought you'd never ask,” he began. In
Willis' words, this now frail guest of honour wrapped
in a colourful afghan and seated in her wheel chair
had made a difference in the direction his life had
taken. Lila had been his Sunday school teacher and
she, by her example, teaching and caring, had made a
tremendous impact on his life.
Lila spoke of her teaching experience, “I was in my
early thirties when the local church put up a notice
announcing their need for a Sunday school teacher
for a group of local children. It was in the dirty
thirties, at a time in our history when all the parents
on the island were struggling to provide food and
shelter and they had no time or energy to teach the
class of barefoot children. I didn't have any children
of my own so I didn't volunteer to take on the job.
Perhaps I felt someone with children understood the
young ones better and would do a better job at
teaching them.
“Not only that, I was busy providing for myself and
my aging mother. Working at the local fish factory

was a full time job in itself and taking on a Sunday
school class with no money for materials was an
extra challenge. However, when the pastor came to
me and asked me, I agreed and I took my assignment
seriously. Guess you could say I was determined to do
the best I could.”
Lila was a Bible student herself and loved the
stories and the poetry she found within its pages. She
encouraged her young students to memorize verses
and worked to make each class memorable. When
teaching the story of Jacob and the twelve tribes of
Israel, she gave each child a tribe name. She taught
the names of the books of the Bible by rhymed verses
and when the children could recite all their memory
verses, there was a reward. There was little money to
buy big rewards but the children were pleased with
the little scripture cards they received or the small
homemade gifts of candy or flower pots made from
decorated condensed milk tins.
The children grew and left their island home to go
to war, to study, marry and seek jobs in faraway
places. Eventually Lila also left her island home. The
years passed and the only contact with many of the
Sunday school class was by the occasional letter but
on this day when the elderly gentleman returned to
his seat, the master of ceremonies invited any other
guests taught by Lila Shepherd to come forward.
Although no one has lived on Wood Island since the
later part of the 1950's, fifteen former members of her
Sunday school class gathered to pay Lila a special
tribute and thanks for her exemplary life.
Little did Lila know when she taught that class
nearly seventy years prior to her 100th birthday, of
the impact she would make on their young
lives—lessons that lasted a lifetime.
~ © Elaine Hogg

photo credit: Joanna Clark Dawyd
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GENIE DICKERSON
HOW TO WRITE A HISTORY ARTICLE

A

good history article is lively entertainment.
Yes, it should be educational and
informative, but if it puts readers to sleep,
it's worth nothing at all—the writer won't be
able to sell it.
Stranger than fiction, true history gives plenty of
material for lively stories. Today's writer should make
facts read like a novel nobody wants to set down. The
reader hopes to gain new wisdom from the story and
take away a chuckle about unchanging human
nature.
Subject
Choose a subject that has interested you recently.
What have you researched out of curiosity? Would
other people also be interested in the item, or could
you interest them by means of your enthusiasm and
lively writing? Can you tie the subject in with a
current event? Do you know of publications that
might also be interested?
If the answers come back positive, you are ready
to write. In one sitting, construct a sketch of the
whole piece, leaving question marks or “check this”
notations within the article to research later. You may
have to rewrite sections because of new information
found through research. But, in general, you should
have a solid concept in your head and a draft written
down before researching details.
Research
Avoid copying, paraphrasing or rewriting material
from a library book, newspaper, textbook,
encyclopedia or other source, print or electronic.
Especially avoid taking facts from Wikipedia, which
may not be accurate. Wikipedia can show you an
overview, which is certainly valuable. Still you should
back up every item you glean from it with another,
more solid source. Your reputation as a journalist
rests on your factual accuracy.
Try not to take off on a tangent, researching some
detail you don't really need for the article. It's too
easy to get sidetracked and have your writing
enthusiasm lose momentum.
Get as much information as possible from primary
sources -- public documents, contemporary
newspaper stories, journals, diaries, personal letters,
photographs, gravestones or eyewitness accounts.
Materials to support your special angle should be
primary sources.
A word of caution: A good historian tries to verify
the accuracy of primary sources. Some people have
been found mistaken or lying to family and friends in
personal letters and in interviews with reporters.
Newspaper reporters may also make mistakes.
Furthermore, words change meaning over time. If one
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word is crucial to your history article, look it up in a
dictionary with a good etymology, such as The Oxford
English Dictionary. Try to determine what the word
meant in the year recorded.
For Jewish and Christian history, consult the
wealth of information in the Bible itself. Don't
overlook the two apocryphal Books of the Maccabees.
For Christian history in the early period of the church,
check The Decline & Fall of the Roman Empire by
Edward Gibbon. Written more than two centuries ago,
it remains nearly flawless history and one of the best
works of literature in the English language.
Personalize it
Add to your history article your own experience, to
give the piece freshness. Let's say you decide to write
about the Magna Carta. Since you didn't live during
that era, what can you add of your own?
Perhaps you visited England and noted something
about inks used there 800 years ago. Maybe you have
special personal experience with inks and can add
that knowledge to your history article.
On the other hand, has your grandfather told you
about his experience helping craft a constitution in
his fledgling democracy in Asia or Africa? He may
have special insight to share with you and your
readers.
The personal material can be presented in the first
person or third, depending on how formal your
approach. Your subjects can be recent history or
stories from before your birth. You might write about
the early family life of Queen Elizabeth II, or about
the day you, as a five-year-old, presented her with a
bouquet of flowers.
Yet history isn't quite the same as a memoir.
History needs verifiable facts—a photo of you
handing flowers to the Queen—while memoirs often
get by with no backup. Also, memoirs need to provide
only one side of a story, while history requires more
balance.
Submission
Most magazines don’t appreciate footnotes. Pay
attention to the style of your targeted publication.
Somewhere in your submission package should be
information about your sources. Do it in a cover
letter, bibliography or copies of the text of the
sources.
Try to provide illustrations. They can be your
photos of historical sites. Tourist bureaus often will
provide photos. Stock photo agencies and
newspapers sell photos. The Internet is a source of
photos, and you can use it to create drawings. If you
mail photos, keep the originals and send copies with
continued › › ›

BONNIE WAY
The Joy of Writing by Pierre Berton

W

riters wondering why they struggle with
writer’s block and rejections and the
other headaches of being a writer
should pick up Pierre Berton's memoir
and writer's guide, The Joy of Writing. Then again, any
writer—from beginning to advanced—can benefit
from Berton's advice on the writing life and learn
from his “Thirty Rules for Up-and-Coming Writers.”
The Joy of Writing: A Guide for Writers, Disguised
as a Literary Memoir is Berton's forty-ninth published
book. Most of his works are narrative nonfiction,
telling the stories of Canada's history, such as
Klondike or Vimy. He has one work of fiction, several
picture books, a few anthologies, and some young
adult novels published as well.
Throughout The Joy of Writing, he discusses the
books he's written, sharing the struggles he had in
researching, what he learned while writing, and how
his editors helped him. Berton is down-to-earth and
honest about his writing, admitting when he sucked
and needed to improve and why.
Berton opens the book with letters written to him
by aspiring writers seeking advice. The letters are

...continued
the manuscript. Or submit the package electronically.
In one case, I needed a picture of Moammar
Gadhafi for a piece about the pirates of Tripoli. I
found the price too high from the local daily
newspaper. My next-door neighbor, an amateur artist,
did a high quality sketch for me from a magazine
photo of the man. I paid her for the job, and she got a
magazine credit for her portfolio. I'm a good enough
artist on my own that I draw maps and diagrams
when appropriate for my articles.
Pitch your history article idea to a publication that
fits your subject and style. Remember that history
overlaps other subjects. Stretch your imagination to
include religious, political, military, scientific,
gardening and almost every other category of market.
Be sure to include an “author bio” with your
submission. The editor wants to know if you have a
history degree or experience writing history or other
subjects, and the reader will want to read a sentence
or two about you at the end of the article.
Your excitement concerning the subject will come
through in the writing. Keep it lively and your history
article will shine. Readers will take away not only
pleasure from the writing but additions to their
permanent bank of knowledge.
~ © Genie Dickerson

amusing, to say the least.
They come from writers
who want to know the
BOOK REVIEW
“secret” to
publication—and won't
like Berton's answer that
“there is no quick or easy road to writing any more
than there is a quick or easy road to brain surgery.”
Other writers want to share a great idea or get
Berton to help them publish their novel. Berton gently
and humorously answers these writers, giving bits of
advice and pulling no punches about the writing life.
He advises every writer to take writing seriously.
He tells one writer, “you have to learn how to write,
and that is something that takes time. In my own
case, it has taken me forty years and I am still trying
to solve some problems.” Berton remains
encouraging, showing how hard work and a
willingness to learn got him through the writing of
each book.
And yet, writing is something more than hard
work. Berton notes, “The need to write has always
been present for me. There have been times when I
have written to no real purpose except that I had to.”
This urge kept pushing and pulling at him, until he
became one of those writers “who write . . . to make a
living and to whom writing is a calling, and indeed a
profession, since it requires a professional attitude
whether it pays or not.”
Berton talks of long hours spent researching and
making notes; longer hours spent writing, rewriting,
and rewriting again, according to his Rule No. 4:
“Read! Read! Read! Write! Write! Write! Rewrite!
Rewrite! Rewrite!”
Berton's first rule of writing is “know and
understand your audience,” and so in the
introduction he explains he is writing this book for
“up-and-coming young writers, those who are
teetering on the verge of a writing career, seeking a
guide through the literary jungle, who are prepared to
study their profession and to absorb the lessons of
others, who are not dismayed by early rejection, who
listen carefully to their editors and publishers (but not
necessarily to their friends), and who greet each
setback as a signpost to future triumphs.”
This book is truly a gem, one that will help those
“up-and-coming young writers” in their career, and
yet entertain those “older hands” who know the
situations that Berton describes. It is a book that
belongs on every writer's shelf, picked up regularly, to
remind the writer to work hard and to inspire.

BOOK REVIEW

~ © Bonnie Way
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SAMANTHA WOOTEN
HOW TO CREATE MEMORABLE CHARACTERS

C

haracters can make or break a book. You can
endear the reader to your story with an
unforgettable protagonist, or turn the reader
away with one that lacks dimension. So how
do you give your hero or heroine depth that will leave
a lasting impression?
Let's have some fun and make up a person right
now. We'll call her Katherine and say she's a fifteenyear-old with brown hair and green eyes. Right now,
she is just a cardboard figure, but when we're done,
she'll have an identity all her own.
First we'll give Katherine some strong qualities. No
one can relate to someone who is perfect, nor
sympathize with someone who is bad to the core.
Katherine is compassionate, determined, down to
earth, stubborn, rebellious, and impatient. Notice that
she has more than one good and bad tendency.
People are multifaceted. Hence, Katherine needs to be
the same way to be true to life.
To have even more flavor, Katherine needs a funny
little quirk. Most of us have one, whether it is singing
opera in the shower or eating peanut butter on a
pizza. Katherine's oddity will be her fondness for
chewing the ends of her hair when she's deep in
thought. We can use her quirk throughout the book.
It's a good way to signal what she's feeling, but also
demonstrates her individuality.
Next up, Katherine has to have a background. Now
I'm not saying we have to write her whole life story,
but it's helpful to know the important moments that
have shaped her into the person she is, like the year
she became a Christian or took music lessons.
Mentioning past events can also draw a reader
closer to Katherine by giving her a more genuine feel.
Perhaps she carries around a sweater ever since the
time she caught a cold one cool summer's evening.
Show, don't tell. Yes, you've heard it so many times
it's been engrained in your brain, but it couldn't be
truer when it comes to character development. Take
this sentence for instance: Katherine was angry. Okay,
this tells us what she's feeling, but it doesn't do well
to separate her as an individual. We all have been
angry at some point, and we handle it in different
ways.
Let's rework this. She gritted her teeth and
narrowed her green eyes to small slits. See how much
more meat this sentence has? It not only makes us
aware of her emotion, but shows us her actual
reaction.
Oh, did you notice the way I threw in the color of
her eyes? When you can give little hints at her looks
while she is doing an action, you have yourself a
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gold-nugget sentence. Don’t worry if you can't do
this all the time. Just make sure to keep your physical
descriptions to a minimum and leave the rest for your
reader's imagination. Don't bog down readers with a
lengthy paragraph about a character's appearance.
The important thing is not slowing the story.
Do you want another method for showing
characters' feelings? Write their thoughts. A firstperson point of view makes this easy, but I'm a firm
believer in using internal dialogue in third-person as
well. Internal dialogue is a powerful tool for revealing
a person's heart, so don't be afraid to use it.
Speaking of dialogue, it's time to give Katherine
her tongue. We all have our own voice, a unique way
we say something. Just as an exuberant child will talk
differently than a quiet cowboy, Katherine should
have her own sound too. Which of the following
seems like something she might say to a friend that
she's having an argument with? “You are a very illmannered young lady. If you are going to act that way,
then we have nothing to say to each other.” or, “You're
mean. I don't want to speak to you again.” Both
examples convey the same meaning, but give two very
different images of who the speaker is. In this case,
we'll say she would respond with the second choice.
Remember to keep the voice uniform. You don't
want to have Katherine sounding simple and
straightforward one minute, then the next having her
talking as eloquent as a poet. Sometimes I find it
helpful to read dialogue aloud to make sure it's
worded the way the person would say it.
Characters' names are their identity tags, so it's
important to find the right one for each person in a
book. You wouldn't call a boy in a contemporary
novel Argon, but it could work for a hero in a science
fiction thriller. We know Katherine enough to realize
she'd probably shorten her name to Kat or Kathy.
Check online or crack open a baby book to find
suitable names for all your characters. Have fun with
this and try to match personalities with the meaning
behind a name.
There you have it: a protagonist we've created
from the ground up. At this point, Kathy is ready to
take the stage. All she needs now is a story. Throw her
into different circumstances and see how she
responds. She may surprise you by taking on a life of
her own. Good, solid characters have a way of doing
that. Using the tips mentioned above why not develop
more of them? Maybe you're just moments away from
creating the most beloved protagonist since Sherlock
Holmes.
~ © Samantha Wooten

BRENDA LEYLAND
16 WAYS YOU CAN WRITE FOR INSCRIBE

W

riters are often on the lookout for places
to submit their work and for ways to
utilize their writing skills to help others.
The following list includes sixteen
possible ways you can write for InScribe Christian
Writers' Fellowship. The first few items are places to
submit your articles for publication (print and online)
or to contests. Also included are several ways you can
work alongside our InScribe Executive so our
fellowship can continue to carry out its mission
effectively. (For more about our mission go to
www.inscribe.org/about-inscribe/)
1. Submit to FellowScript. Our quarterly magazine
includes feature articles, book and market reviews,
fillers and tips, photos, artwork, plus the column
“InScribers Write” (where you, as a member, can
showcase your work in any genre) for standard
payment rates.
Contact: Pamela Mytroen
See guidelines:
www.inscribe.org/fellowscript/writers-guidelines
2. Post on InScribe Writers Online. This blog gives
InScribers the opportunity to post on a variety of
topics based on our two key themes: Writing and
Faith. Become a monthly contributor or an occasional
guest blogger. No monetary payment.
Contact: Brenda Leyland
See guidelines:
inscribewritersonline.blogspot.ca/p/guidelines_24.ht
ml
3. Submit writing articles for our website. Our goal is
to draw readers to our website by providing valuable
content specifically for writers. No monetary
payment.
Contact: Ruth Snyder
See guidelines:
www.inscribe.org/Portals/129099/docs/InScribe
Website Blog Guidelines.pdf
4. Enter your writing in various InScribe contests.
Practice your writing skills by entering our contests.
Check out the 2013 Fall Contest on our website under
Contests (Deadline: August 15).
5. Submit your work to upcoming InScribe anthologies
and ebooks. We may be looking at creating a new
anthology for our 35th anniversary. We are
considering the development of resource ebooks that
would highlight members' works (either original
pieces or articles formerly published in FellowScript).
6. Help develop new anthologies and ebook ideas for
InScribe. Before we can consider these kinds of
materials, we need individuals who would enjoy
heading up such projects and getting members to
submit their works.

7. Write book reviews. Read other members' books
and review them for FellowScript, on Amazon.ca, on
your own blog, in review groups, etc.
8. Write comments on blog posts. It may seem a
simple thing, but your words written in response to
someone's post or article connects members and
creates discussion about our craft and our faith
within ICWF. And it encourages our blog contributors.
9. Update information on our website. Help us keep
our website up-to-date. Post info about events like
Fall Conference, contests, satellite group meetings;
update members' bookstore pages and members'
contact info and links.
10. Write publicity material for events. For example,
press releases, posters, brochures for events like Fall
Conference.
11. Update/create content for promotional kits.
Develop new brochures and other materials to
promote InScribe at other writing conferences,
tradeshows, workshops taught by members, etc.
12. Create/update content of starter kits for new
Satellite writers' groups. This can include such things
as starting an InScribe group, suggested agenda for
meeting, connecting to ICWF, leading a group,
positive critiquing, promoting your group locally,
ideas for monthly meetings, organizing workshops,
prayer and devotions within your group, and other
suitable topics.
13. Social Media, like Facebook and Twitter. We're
looking for individuals who enjoy social media to
post info on ICWF events, and to regularly share
writing tips, resources and inspiration online.
14. Write occasional letters/emails to send to our nonmembers contact list about current events, helping to
keep our group in their “view.”
15. Be active on our members' InScribe Listserv. Every
person who joins InScribe is invited to join the online
conversation with members from across the country.
This is where you can start a conversation, ask your
questions, and answer someone else's using your
writing expertise and experience. Share your writing
tips, resources, other writing events and contests
you've found out about, etc. Start a contest as a
writing exercise. (No prizes required.)
16. Proofread and provide editing input. This can
include FellowScript and/or other ICWF publications,
in print or online.
Do any of these ideas pique your interest? If you
want more information or feel inspired to get writing
for InScribe, email Brenda Leyland (brenda.
Inscribewritersonline@yahoo.ca) and she will reroute your queries to the right contact people.
~ © Brenda Leyland

FellowScript • August/2013 • 9

LYDIA E. HARRIS
READY, SET, GO—TO A WRITERS’ CONFERENCE

G

o to a writers' conference soon," a
seasoned author advised when I began
writing. I followed her counsel and learned
that conferences are essential for both
beginning and experienced writers. To gain the most
from a conference, here's how to prepare.
Get Ready: Choose Classes
When the conference brochure arrives or is posted
online, study it and choose a continuing class if
offered. You'll find classes for various genres, such as
fiction, nonfiction, and poetry, as well as classes on
writing basics, advanced writing, and marketing
techniques. Research the classes and teachers,
evaluate your writing needs, and pray about the
choices. Still can't decide? Seek advice from fellow
writers or the conference director.
I did so for my first conference fifteen years ago.
The director said, "You can't go wrong with the class
on article writing." She was right. Not only did I learn
plenty, but I also bought the instructor's tapes to
review the class.
Now, years later, I still pray for God's guidance
about classes and often ask others for input. Proverbs
11:14 (NKJV) says, "In the abundance of counselors
there is safety." Once you're at the conference, if your
class choice doesn't meet your needs, ask to change
to another one (if there's room). However, sometimes
when a class seems like the wrong choice at first, it
turns out to be God's choice.
Conferences also offer dozens of workshops.
Although you may not need to make definite
decisions about them until you're there, it's helpful to
gather information and make tentative choices
beforehand.
With possibly six to eight workshops offered at
once, how do you choose? Study descriptions, and
note who teaches them. Often I select workshops
taught by editors and publishers I'd like to meet. By
attending their classes, I learn valuable tips about
writing for their publications.
Not all workshops cover writing topics. Some,
such as those on prayer, may help you grow
spiritually. Others may even help you personally. For
example, although I don't usually write for children, I
attended a children's writing workshop to gain tips to
improve letters to my grandchildren. An unexpected
bonus came when I learned that children's magazines
include short features, such as puzzles and recipes.
Now I regularly submit recipes to them.
Even if you can't attend every workshop and class,
you can often purchase recordings of these sessions
and continue learning after the conference.

Get Ready: Select Editors and Agents
Most conferences offer appointments to talk with
magazine and book editors, publishers, and agents.
To select which ones to meet with, determine your
writing interests and abilities and match them with
the needs of the professionals attending.
To discover your specific interests and goals,
consider: Do you want to write fiction or nonfiction?
For children, teens, or adults? For men, women, or
families? For magazines or books? Also, think about
your writing style. Is it academic and intellectual,
encouraging and homey, or do you prefer teaching
and exhorting? Assess your writing strengths as well.
Do you prefer writing short pieces to achieve quick
success or long projects that take time and
perseverance?
After you understand your strengths and goals,
learn all you can about the editors, publishers, and
agents attending. To research their publishing needs,
study information in the conference brochure, the
publication or agent's Web site, and the Christian
Writer's Market Guide. If you find editors and agents
who match your interests, sign up for appointments
with them. If you don't wish to make appointments,
you'll still gain lots from attending the conference. At
my first one, I improved my writing skills, learned
how the industry worked, and made new friends.
If you're unable to get appointments with editors
or agents because they have full schedules, you can
attend their seminars and meet them during breaks
and mealtimes. They attend conferences to discover
new writers and want to network with you.
When you attend a local conference, you can meet
out-of-town faculty by transporting them back and
forth to their hotels. That's how I met my current
agent.
Get Set: Prepare Manuscripts
After you determine which industry professionals
you want to meet, consider what you have written or
could write before the conference to show them. In
the past, I've targeted several publications and
gathered specific articles for them. To get organized, I
prepared a separate two-pocket folder for each one
and labeled it with the publication's name. Inside, I
included my resume, a list of article ideas that might
match the magazine, and copies of articles to present.
During appointments, I showed editors my
manuscripts and noted their responses. I sold several
articles on the spot and learned why others didn't suit
their needs. "This was very productive," one editor
said after he scanned my manuscripts and asked me
to submit several after the conference.
If the folder system doesn't work for you, try a
continued › › ›
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Lydia E. Harris
. . . Ready, Set, Go—To a Writers’ Conference
three-ring binder or large envelopes to organize your
manuscripts.
For book projects, I prepared a colored, plastic
folder for each idea. These expandable folders are
large enough to hold numerous pages of a project
and other show-and-tell materials. If you have several
book ideas, bring one-page overviews of all of them
in case the editor isn't interested in the first one you
pitch. When this happened to me, I quickly switched
to another idea and was invited to submit a book
proposal on that topic.
If you plan to speak with agents, prepare a folder
with your writing resume, published clips, and onepage overviews of book projects. You will feel more
confident when you make appointments and pitch
your ideas if you've prepared and organized your
writing beforehand.
Go: Plan to Attend

Pray for God's guidance as you plan and prepare
for a conference. Then go with an open mind, a
teachable spirit, and a flexible attitude. During the
conference, continue praying for divine
appointments, and look for ways to bless others, not
simply gain help for yourself. Then watch God work
as you learn and make connections.
~ © Lydia E. Harris

Lydia E. Harris, M.A. in home economics and attends and
teaches at numerous conferences. She has accumulated
hundreds of bylines, contributed to 18 books, and writes a
bimonthly column titled "A Cup of Tea with Lydia." A
grandmother of five, she is the author of Preparing My Heart
for Grandparenting, a Bible study for grandparents at any
stage of the journey. She also contributed to The Writer's
Coach.

Inscribe Christian Writers’ Fellowship presents

Fall Conference
September 27-28, 2013
Wetaskiwin Mission Church on 3610-56 Ave, Wetaskiwin, AB
Pen of a Ready Writer: Bringing Good News into Our Communities
“My heart is overflowing with a good theme; I recite my composition concerning the King; My
tongue is the pen of a ready writer.”
Psalm 45:1

Keynote Speaker: Murray Pura
Workshops on Blogging, Poetry, Writing Nonfiction, eBooks, and
Getting & Staying Published
Accommodations are available at Alberta Inn & Suites Wetaskiwin, Best Western, Super 8,
Prairie Breeze Inn & Camping, or the Wetaskiwin Lions Campground.
More information and registration forms are at /www.inscribe.org/events/fall-conference/.
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DEVYANI BORADE
LOVE YOUR ENEMY:
HOW YOUR COMPETITORS CAN HELP YOU MAKE MONEY

W

e all can do without competition. Be it
for the time of that much sought after
nanny for the children, that plum
freelance assignment, or that exclusive
house in the highly desirable and posh
neighbourhood, competition can sour things up
pretty rapidly and thoroughly. As professional writers,
we are particularly vulnerable to competition, which
comes not just from our contemporaries but also
from those who are long dead and gone but have left
their lasting mark in the annals of literature.
However, did you know that your competition can
actually come to your aid? Other writers help us make
money just by being published. How? Simple: by
providing you with new markets for publication.
1. Read their biographies and bibliographies
Make it a point to read the bios and publishing
credits of any and all writers that you come across.
Most writers mention a few key markets that their
writing has appeared in or will be forthcoming. Some
of these markets may be new to you, and just right for
your genre. Check out the complimentary copies of
magazines and anthologies that you have received so
far to browse through contributors' pages. These are a
veritable mine of information about new markets.
Like all freelance writers, I maintain a personal list
of markets and have added over a thousand new ones
simply by employing this method as frequently as
possible. Naturally, the more you read, write and are
published, the more writers you will come across and
the number of new markets will increase
exponentially in proportion.
2. Visit their personal websites
Nowadays every writer worth her weight in words
has an electronic or online presence. This is most
commonly in the form of a blog, and increasingly in
the form of an “official” website. Take a few moments
to visit these. Trawl through their “About” and
“Contact” web pages to get to a list of all the places
that they have been published. You are guaranteed to
stumble across newer markets on such pages.
As a start, I invite you to visit my own website
Verbolatry at devyaniborade.blogspot.com where I
have listed all my previous publishing credits with
hyperlinks to the markets. Each post is categorised as
fiction or non-fiction, along with the genre it belongs
to, e.g. Science Fiction, Drama, Humour etc. Beneath
each post are original snippets of feedback sourced
directly from editors and publishers, which will give

you an idea of their tastes and the styles they are
looking for in their publications. Since these
comments are also from related or unrelated
publications, you can see what other markets are
similar or dissimilar to the one that has published the
story.
3. Exploit their gaps
Writers write about many things. However, there is
always a particular “slant” to the story, an angle from
which they are covering the topic. Read other stories
carefully and see if they trigger thoughts about topics
that have not been covered by the published story.
Then you can write a piece that touches upon these
overlooked areas of the subject matter and end up
creating a brand new story. You also have a readymade market, because you know that a particular
magazine has covered the topic in the past and will
be willing to do so again in the near future, especially
if the “slant” is complementary to something they
have already published.
For instance, I once read a very short 500-word
article on the topic of manuscript titling. The writer
had listed some bullet points giving examples of how
contemporary bestselling authors usually followed a
predictable pattern for naming their books. Click! A
bulb seemed to go on inside my head. I began to
wonder if there wasn't more to manuscript titling
than the sparse few sentences written in front of me.
Wouldn't it better if the ideas came from the veritable
sources that the writer was quoting, sort of straight
from the horse's mouth? Wouldn't these best-selling
authors themselves have something useful to say on
the subject? Putting my plan into action was, with me,
the work of an instant.
Deftly I thrashed out the draft of an article that
started with a mock storyline and with several
examples walked through all the different ways in
which a title could be found for it. Then with the help
of their official websites and contact information, I
got in touch with several of the leading authors of the
day and requested them to comment on the subject.
All of them replied and were only too happy to
express their thoughts. They provided advice, revealed
secret tips and confessed to unusual habits. Et voila!
A brand new article full of concrete methods of titling
a manuscript was created, the voices of the authors
lent weight and expertise to the subject matter and
made it stand out of the ordinary.
My article then went on to be snapped up by not
one but two magazines, one of them the very
continued › › ›
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Devyani Borade
. . . Love Thy Enemy
magazine where I had first read the original piece! In
fact, I didn't even to have to make an extra effort to
pitch to that particular editor, because he
straightaway realized that the material in the article
was valuable, far more than anything else he had
previously published on the subject.
4. Embrace their strengths
Study previous stories in your target market and
analyse them to find out what makes them tick. Why
would an editor choose this story over yours? Some
talented writers have a very distinct and individual
style or “brand” that becomes an immediate
recognition factor in all their work. Other writers are
very versatile and tailor their writing according to the
topic and market. However, regardless of his modus
operandi, every writer who has been published has at
least one strong point to offer because of which the
editor has selected his/her work. These will differ
from writer to writer. Find out what they are and then
see if you can incorporate it in your writing too to
strengthen it.
For example, a popular trade magazine recently
ran an article about how to incorporate humour in
your work. The article itself was written in a punchy,
fast-paced, light-hearted tone and was a perfect
example of how to “lead by example.” I observed how
the writer had used hyperboles to exaggerate some
situations, how he had used outrageous similies and
metaphors in other scenarios to emphasize and
highlight, and how an unexpected twist at the end of
a sentence jumped out at the reader and served to
make the point memorable. It was no wonder that the
editor gave the article a prominent place in the
magazine as the lead feature piece.
5. Past copyright? Re-write!
When content is past its copyrighted date, it is
open to the public to be (ethically) re-utilised. If you
are certain that an old winner will also work in
today's market, see if you can re-write it in any way
perhaps as a screenplay, a parody, a poem, or even
make a cartoon illustration out of it! What makes your
work unique to you, despite a “borrowed” idea, is the
fact that you infuse it with your style, your voice, and
your own perspective: no one else sees the world
exactly like you do and therefore your point of view is
going to be different and will make all the difference.
The old greats are always open to new interpretation.
So when does copyright expire? Copyright laws
are complex and writers should ensure they know
what they are doing to avoid copyright infringement,
which is a crime and punishable by law. Ignorance is
not an excuse.
In general, for literary, dramatic, musical or
artistic works copyrights lasts 70 years from the end

of the calendar year in which the author died. If there
was more than one author copyright would last 70
years from the death of the last remaining author.
This is different (25 years) for articles' layout or
appearance in print, and the situation becomes
further complicated if a new edition comes out or a
new introduction is added to the work.
6. An extra tip—check out the “Links” in your own
markets
When you receive a new issue of any literary or
trade magazine, there is usually a page devoted to
new and established markets that are open to
submissions. Most magazines also have a “Links” or
“Friends” section on their websites that lists some
popular and favourite markets and markets that are
similar to their own genre and style. Voila, more
opportunities! The added advantage of such online
listings is that since they are in the form of
hyperlinks, they can be accessed with a single click,
so you don't have to waste time hunting around on
Google to get their web addresses.
So the next time you read a story by somebody
else, don't be envious; be canny! Your competition can
open newer and broader vistas for more work, help
you win more assignments and make more money!
~ © Devyani Borade

WELL DONE
One day I was thinking about those editors who
don't respond to my manuscript submissions. Don't
they know I write my heart out for them and their
publications? But then I immediately recalled
Colossians 3:23 (NIV): “Whatever you do, work at it
with all your heart, as working for the Lord, not for
human masters.” This scripture was a good
reminder that I was to write my heart out for the
Lord, not editors. His is the only approval I need.
Recently, I received a response from an editor
stating he was buying my essay. I replied to ask if
he knew when it might be published. He informed
me his email had been sent in error. They had not
bought my manuscript! I was crushed. This was a
religious magazine that I had been trying to break
into.
Disappointed by the mix-up, I shared the story with
a friend. He said, “Nothing done for God is in vain.
Published or not, well done!”
~ © Sue Carloni

FellowScript • August/2013 •13

BONNIE WAY
HOW TO PUNCTUATE DIALOGUE IN FICTION OR NONFICTION

M

any writers stumble over proper
punctuation for dialogue. Rules of
punctuation help ensure readers easily
understand what is happening in the
story. This is essential in dialogue, where the wrong
punctuation can confuse the reader by making it
unclear which character is saying what.
Dialogue Tags are Part of the Sentence
Dialogue tags follow a piece of dialogue to
indicate who said it. The most common tags are “he
said” or “she said.” Because these tags are part of the
sentence begun by the dialogue, they do not need to
be capitalized; e.g., “It's pretty hot in here,” she said.
The comma at the end of the dialogue indicates the
sentence continues until the period.
Dialogue always ends with some
punctuation before the closing
quotation mark. This is usually a
comma, but even if the dialogue closes
with a question mark or exclamation
point, the dialogue tag is not capitalized;
e.g., “Why is it so hot in here?” she said.
The sentence still ends at the period.
If the dialogue tag comes before the
dialogue, then the comma should be at
the end of the tag; e.g., She said, “Can
you please get me some coffee?” The
sentence of dialogue must still be
capitalized; it could stand on its own, without the
dialogue tag, so must be complete in itself.
Each Line of Dialogue Needs a New Paragraph
Each time a character speaks, that dialogue needs
a new paragraph. Even if the character says only a
few words, the other character's response to that
dialogue goes in a new paragraph. This helps writers
by eliminating dialogue tags, thus conserving words
and creating a smoother read for the reader.
For example, Ernest Hemingway's short story
“Hills Like White Elephants” is mostly dialogue
between a man and a woman. The first lines clearly
show who is speaking:
"What should we drink?" the girl asked. She had
taken off her hat and put it on the table.
"It's pretty hot," the man said. "Let's drink beer."
"Dos cervezas," the man said into the curtain.
"Big ones?" a woman asked from the doorway.
"Yes. Two big ones."
Each time a new character speaks, there is a new
paragraph. A new paragraph is also used to indicate
that the man is now speaking to the waitress, rather
than to the woman at his table.
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Eliminate Dialogue Tags When Possible
Dialogue tags should be used sparingly. One or
two tags at the start of the conversation show who
the speakers are; after that, each new paragraph
indicates the other person is speaking and the tags
become unnecessary. Further in “Hills Like White
Elephants,” we see just the man and woman sitting at
the table talking:
"You started it," the girl said. "I was being amused.
I was having a fine time."
"Well, let's try and have a fine time."
"All right. I was trying. I said the mountains looked
like white elephants. Wasn't that bright?"
"That was bright."
Because we know there are only two characters,
and the girl has the first line of dialogue, the reader
assumes a back-and-forth
rhythm to the dialogue and
needs no further tags to
understand who is speaking.
This makes the dialogue more
real; the reader hears it in his
head as if he were hearing it
spoken.
If a story contains dialogue
between three or more
characters, then tags are
generally necessary. Rather
than constantly using “he
said” or “she said,” the writer can use actions to
indicate who has spoken. For example, in
Hemingway's story, the first sentence could read,
“'What should we drink?' The girl had taken off her
hat and put it on the table.” Because her action
immediately follows the dialogue, we understand the
dialogue belongs to her. Using actions during
dialogue helps the reader picture what the characters
are doing while they talk, thus creating richer
characters.
Read to Understand Dialogue Punctuation
If you find dialogue punctuation difficult, look at
published books. As you read, note how the dialogue
is punctuated, what sorts of dialogue tags the author
uses, and how you know which person is speaking
when. If the dialogue is confusing, ask yourself why it
is confusing and try to fix the punctuation to
eliminate that confusion.
If you struggle with dialogue, tack a brief list of
tips next to your computer for easy reference while
writing.
~ © Bonnie Way
photo credit: Bonnie Way

LYDIA E. HARRIS
CONQUER YOUR CONFERENCE JITTERS

T

he writers’ conference was almost over, and I
still hadn't met with any editors, publishers,
or agents. I had preregistered for several
appointments, so why weren't any
scheduled? When I inquired, I learned the
appointments were posted on the wall. I checked and
found my name in several places. Aghast, I realized I
had missed them all! But they weren't with the editors
I had requested anyway.
Then I awoke from my dream (perhaps it was
more of a nightmare). Let me reassure you, this is not
what really happens at conferences.
This pre-conference dream alerted me to my
anxiety about an upcoming conference only a week
away. Although I have attended numerous
conferences and even taught at many, I still
experienced pre-conference jitters. I know I'm not
alone. So what's a writer to do?
I e-mailed several people for prayer support. Jan, a
fellow writer, replied, "Most of all, go to have fun."
Go for Fun
Have fun? What a novel concept! No one had ever
suggested that before. I felt stressed because I had
focused on preparing my writing just right and
shopping for clothes to look just right to make the
just right first impression. And, of course, I needed to
select the right workshops and classes and request
appointments with the right editors, publishers, and
agents. All these were important, but I had
exaggerated them in my mind.
Besides, I wanted to get my money's worth from
the conference and hoped to sell some writing to help
pay for it. Would any editors be interested in my
manuscripts?
Whew! I was putting lots of pressure on myself.
Many high expectations were riding on that
conference. No wonder I had a bad dream. As I
prepared, the thought of fun was not on my to-do list.
Jan's advice changed my focus, and I e-mailed her,
"Fun, I can handle. Maybe I should bring a red hat.”
"And wear it with orange," she replied.
I didn't own a red hat, but I packed my frivolous
red shawl with the fuzzy fringe and headed for the
conference. I wore it and had fun. And God made all
the right connections for me.
Don't let jitters like mine keep you from attending
a conference. Instead, use these tips to conquer them.

Jitter-bashing Tips
1. Admit your jitters and share them.
2. Realize you're not alone.
3. Bring your anxieties to God in prayer, and ask
him to guide your preparations.
4. Enlist prayer support from others: family,
friends, your church, and fellow writers.
5. Encourage a good friend to attend the
conference with you for moral support.
6. Seek advice from veteran conferees on classes
and workshops to attend.
7. Do your homework on editors and agents so
you feel prepared to meet with them instead of
worrying.
8. Prepare manuscripts that meet the needs of
publications that interest you.
9. Take clothing you feel comfortable in and items
that look good on you.
10. Focus on others, not just yourself. Ask God to
use you in the lives of other conferees.
11. Pray for a teachable spirit, and go with open
expectations.
12. Realize the conference won't be perfect. Plan
to have fun and enjoy it anyway.
One final tip: If you attend to meet the right editor
who will buy the right manuscript, you may be
disappointed. But if you go to meet with God, He'll
meet you where you are and make all the right
connections for you.
So, armed with these tips to conquer jitters, I hope
to meet you at the next conference.
~ © Lydia E. Harris

Photo Credit: Laureen Guenther (Fall Conference 2011)
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RUTH SNYDER
A CHAT WITH MURRAY PURA

O

n September 27 and 28, Christian writers
will gather in Wetaskiwin for the InScribe
Christian Writers' Fellowship annual Fall
Conference. Our keynote speaker this year
is Murray Pura. He graciously made time between his
“long list of interviews and giveaways and deadlines”
to answer questions and help us get to know him
better.
Ruth: What sparked your interest in writing?
Our house was filled with books when I was
growing up and my parents and older siblings always
read stories to me. I started writing stories when I
was nine. At that point they were simple stories I
wrote for my mother, but the desire was always there
and it was always strong.
What do you enjoy reading?
Everything—all genres of fiction and virtually all
categories of nonfiction. That was how eclectic our
library was at my family's home in Winnipeg and
that's how eclectic my reading tastes are to this day.
Tell us about your faith journey and how your faith
affects your writing.
I became a Christian at thirteen. I'd always
believed in God, but committing my life to Christ
revolutionized me. Of course I immediately involved
my new worldview in my writing. At first my stories
were really no more than sermons with cardboard
characters. In time, God helped me get back to
writing stories that really were stories as well as
being infused with his grace and Spirit.
What inspires you to write?
The more you read, the more people you meet, the
more places you go, and the more prayers you pray,
the more you have in your story well. You dip your
bucket in at any time and there is always a story for
you to draw out.
When did you first consider yourself a writer?
I certainly considered myself a writer even at nine.
Eventually I made my own covers and back cover
copy and even added a bio and author photo. So I
was always pretty serious about it.
Tell us about the first time your writing was accepted
for publication.
I was fourteen and a letter came in the mail. (It
wasn't a big brown manila envelope, which is how
they returned your stories in the 70s.) I felt right away
I was going to get an acceptance. My parents knew
something was up with a USA publisher, but let me
run to my room to open the letter. WHAM! We are
pleased to tell you your story has been accepted for
publication. “THEY ARE GOING TO PUBLISH IT!” I
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hollered downstairs to my mom and dad. They were
both very happy for me. I overheard Dad telling one
of his pals on the phone, “That's more than I ever did
at his age.” So I experienced a combination of joy that
I was being published in a Christian magazine and
exhilaration that my parents were proud of me. I still
have the cheque stub for that first acceptance.
You've had books published by several different
publishers in different genres and formats. What
advice do you have for first time authors?
Publish with every decent publisher who will take
you. Publish for free. Publish for a small advance. Just
get out there and get in print or in an ebook. One
thing leads to another. Every opportunity that comes
your way, jump on it, and soon better and better
opportunities will drop in your lap.
Marketing can be difficult for writers. Tell us about
your marketing experiences and what you've learned.
Like most writers nowadays, I do 70-80% of my
own marketing. Facebook is one of the most
important sites where you should go to interact with
readers and readers' groups. Getting reviews on
Amazon is critical, as it is the most important place to
have good reviews on your books posted. Every 4 or 5
star review makes a huge difference. Be sure to do
giveaways connected with online or radio interviews
or blogs because more people will look twice if you
do that. Do your own giveaways on social media as
well since giveaways always draw attention to your
publications. Don't be afraid to ask winners to post
reviews if they like your books.
Do you have anything else you would like to share with
Christian writers?
I know I'm repeating myself, but take every good
and decent opportunity God brings your way to get
your stories and books out there. Don't turn down
anything. I say this again because I have friends who
won't publish anything, anywhere, unless there's a big
contract or big advance attached. Most of them are
still unpublished. Don't begin with arrogance. Begin
with humility and gratitude. And stay that way.
~ © Ruth Snyder
Murray is the author of over 60 books, including
nonfiction (devotional, travel , theology, biography)
and fiction. Recently, Murray presented a paper on
Dylan Thomas and his poetry at the Conference on
Christianity and Literature Western Regional
Conference. He has spoken in Toronto, Vancouver,
Halifax, Edmonton, Winnipeg, and Denver. Murray
continues to pastor and write in southern Alberta,
near the Rocky Mountains.

SHEILA WRAY GREGOIRE
CUT THE STRINGS BY SHARON CAVERS AND AMY JACKSON

D

o you have a prodigal in your life?
Someone who has wandered from you,
and from God, and is just breaking your
heart? Mom Sharon Cavers and daughter
Amy Jackson have teamed up to write Cut the Strings,
the true story of a prodigal daughter—and the mother
who had to let her go and find her own way.
Sharon and her husband Bill raised three
daughters. Amy is the youngest. The older two never
rebelled and always loved God. But Amy started
wandering in her high school days. In trying to
explain the allure of a drug/alcohol lifestyle, Amy
says, “If you’re going to do something you may as
well do it all the way, right? Nobody likes a faker.” She
had such a fear of being a hypocrite that she decided
to pounce all in to a dangerous life.
And it was dangerous. The book describes
her foray into alcohol, drugs, and eventually
an abortion. It describes how she was living
and the physical toll it was taking on her. But
it’s not lurid—it’s just enough to help you to
see that her rebellion was not something
minor. And it helps those reading it to get a
clear picture of how lonely and destructive it
is to get high and drunk all the time.
The majority of the struggle in the book,
though, is not Amy’s but Sharon’s. What do
you do when you raised your child to love God, and
that child is choosing things you can see are hurting
her terribly? And so she prayed, and tried to let go,
and tried to keep the lines of communication open by
not lecturing, even when she saw alcohol bottles in
Amy’s apartment. And through it all, over the course
of the years of Amy’s wandering, God whispered to
Sharon. He said, “You have a rebellious daughter. But
in her rebellion she does not walk outside the circle
of my love.”
Over the years, Sharon struggled with what to pray
and how to pray. And often she struggled alone. She
says, “My pride kept me from sharing.” And so she
didn’t always tell those in church and in her Bible
study what she was going through. Sometimes her
fear was justified—there were those who seemed to
take glee in seeing a child fail. And she was scared of
the advice other Christians would give, because as the
problems with Amy became more complex, she
realized, “God does not give out cookie cutter
solutions.” If there were cookie cutter solutions, we
wouldn’t need God. We would do X followed by Y and
it would always work. Instead, God calls us to pray.
But many Christians, including her pastor, did rally
around her. They supported her and her husband
through this multiple-year journey into the darkest
places of fear for your child.

As Sharon prayed, and let a few others into her
prayer life, she slowly but surely saw God work in
amazing ways. Sometimes those ways were through
an arrest, or a car accident, or a break up. But even
those things that looked scary, God can ultimately
use for good.
One of the things I appreciated most about this
story was that Amy’s conversion was not the end of
the battle, but the start of a new one. And isn’t that
what life is like? It’s messy. And when we are called to
“cut the strings” to our old life, it’s hard. My 18-yearold daughter wrote a blog post last week on “why I
hate Christian fiction“ (lifeasadare.com/2013/06/3reasons-i-dont-read-christian-fiction/) and one thing
she said was that so often the tension ends once the
person accepts Christ. It’s just unrealistic.
In Amy’s story, you see the reality of it. It
was after she became a Christian that she was
hit with her drunk driving charge. After her
conversion she was still drinking. She didn’t
know what to do with her old friends. She still
struggled.
God slowly did a work in her heart. Sharon
wanted it all at once, but God reminded her that
He was working, and that it was in His time.
This is a hope-filled book to read if you are
the parent or sister or grandmother or aunt of a
prodigal. It helps you pray, helps you have faith, and
helps you see that you are not responsible for what
they do—you are only responsible for praying for
them and being there for them.
But I think it’s also a great book for teens to read
before they rebel—or when they’re starting to. The
realistic picture it paints of a party lifestyle is not
pretty. As Amy explains, looking back on her rebellion,
“It’s when we think we have the answers. It’s when
we are tired of hearing about the right way. It’s when
we are sure that we’ve done enough good things.”
—that’s when it’s so easy for us to fall. She says, “I
thought I was happy. I thought just believing what my
parents believed was enough. I thought I knew who I
was and what I wanted.”
For our teens who have grown up in a Christian
home, but have never really “owned” their own faith,
Cut the Strings is a wonderful book to show them that
you can’t lead two lives. And choosing to go down the
road to rebellion is not a good choice to make.
~ © Sheila Wray Gregoire
Sheila Wray Gregoire is a Christian author, speaker and
blogger. This review originally appeared at
tolovehonorandvacuum.com/2013/06/reading-ya-focus/.
Sharon Cavers is a member of Inscribe.
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SHIRLEY S. TYE
BRENDA LEYLAND

CONNECTING
with long-term

MEMBERS

B

renda Leyland grew up
on a small farm near
Edmonton, Alberta, and
enjoyed a happy
childhood with her three siblings.
Books and stories have been an
important part of her life since
her early days. One of her
favourite “treats” that she looked
forward to receiving upon her
mother's return from shopping
trips was a book.
She read much, paying close
attention to the authors'
storytelling methods. Reading
the works of such authors as C. S.
Lewis and L. M. Montgomery
inspired Brenda to begin writing.
Life questions concerning
Brenda's identity as a woman and
as a child of God and her purpose
in life set her on a writer's
journey. To sort through those
weighty questions, she began
journaling in the 1980's. The
practice of journaling helped
Brenda remember events from
her past, discover her thoughts
and beliefs, and express her
delights as well as her sorrows.
Through this writing exercise, she
discovered her love of words.
Finding new and creative ways to
express her views about life
brought excitement.
Later, Brenda discovered that
journaling was an excellent way
to express her love for God. She
writes her prayers and records

what she hears from the Lord.
Journaling helps to give credence
to the invisible features of her
inner life and reveals if anything
is wrong. Whenever challenges
arise, she reads her journal,
especially the section she refers
to as the “memorial building” of
thanksgiving to the Lord. When
she reads how God has been
faithful in one area, she knows
and trusts He will be faithful
again. These are clear reminders
of God's hand in her life. Her
faith, which has been tested, has
proven strong and is evident in
her writing.
Brenda wasn't sure of God's
calling that she should write for
others because she didn't see
herself as a writer. One weekend,
on the suggestion of a friend,
Brenda purchased knitting
needles, yarn, and a pattern book,
determined to try knitting again.
The following weekend during a
prayer session at church, a
visiting woman, who didn't know
about Brenda's purchase the
previous weekend, prayed for
Brenda and spoke the prophetic
words “lay down your knitting
needles and pick up a pen.” That
was the confirmation Brenda
needed to begin writing for
others.
Brenda writes from her heart
in an informal way, as if having a
conversation. She expresses
herself through journaling, letter
writing, and blogging. Many
readers have responded to her
letters and blogs, saying that the
messages were just what they
needed and were glad she had
shared with them.
Her most satisfying
accomplishment was writing
newsletters that connected
businesses with heart. One such
venture was Girltime Talk, a Mary

Kay newsletter. A director asked
Brenda to write a monthly
newsletter that would not only
promote the products and
company but also provide
inspiration to touch the hearts of
women. Between 2005 and 2010,
she wrote short articles and book
blurbs to motivate, inspire, and
promote the products and
company. Her clientele of
directors grew with a monthly
readership of about 500.
In 1982, Brenda started
working as a typist in the
premier's office. Eight years later,
she became a writer/researcher in
the premier's correspondence
unit. She created responses to
thousands of letters for the
premier's signature and wrote
messages from the premier for
publication and hallmark events.
She has also written short
inspirational articles for her
church bulletin and a devotional
for a publication for new students
at Briercrest Bible College titled
Reflections for Students.
In 2008, she designed and
started two blogs: It's A Beautiful
Life is about her personal life and
Perfectly Pink is for Mary Kay
consultants. In 2009, she joined
the online blog roster for InScribe
Writers' Online. The following
year, she stepped into the role of
blog moderator for InScribe,
scheduling writers, creating
theme and topic lists, updating
the appearance and format of the
blog as well as writing practical
information.
If you attended the 2010
InScribe Fall Conference, you may
continued › › ›
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have had the pleasure of
attending her blogging workshop.
As a follow-up to that workshop,
she created four simple lessons
called Blogging ABC's for Newbies
which were free to InScribe
members and friends. She held a
second workshop at the 2011
Conference and began writing a
regular column about blogging
for FellowScript.
Her aspiration for It's A
Beautiful Life is to enhance its
content so women will discover
beauty in the midst of life's
situations, learn to live the beauty
of heaven now, and leave behind
them a beautiful imprint where
the sweet fragrance of Christ will
linger.
Today Brenda is exploring
memoir writing. She hopes to
further develop her writing and
share her stories and Godexperiences. Recently she joined
a writing group which meets
twice a month at her local library.
Meeting with this group she feels
will help her to develop a writing
schedule and to encourage her to
begin other projects.
Brenda joined ICWF in 2002.
In 2011, she became a memberat-large on the executive. She
has been assisting with updates
and revisions to the website and
is one of the Speaker Liaisons for
the 2013 Fall Conference. Brenda
enjoys the fellowship within ICWF
and draws inspiration from the
members. She describes the
group as “Real people who are
word lovers like myself. And who
want to make a difference with
their writings because they love
the Lord. It's a wonderful circle
of colleagues.”
Visit Brenda's blog It's A
Beautiful Life at beautiful.word
fromhome.com and be inspired.
~ © Shirley S. Tye

InScribe needs YOU!
We as an executive would like to see hundreds of other Canadian
Christian writers join our organization. We think we have a lot to offer—
FellowScript, satellite groups, online support, opportunities to showcase
writing via blogs and Fellowscript, our annual conference, and membersonly contests.
The problem is the same few people are serving in many areas. We
need more members to join us. We need you!
Whether you can contribute an hour a week or more, we can use your
help. We need people who are skilled in organizing, accounting, website
development, blogging, marketing, writing news releases, mentoring,
praying, and serving on the executive. For more details, contact Ruth
Snyder (sun.beam3@yahoo.com or 780-646-3068).
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RUTH SNYDER
A TIME FOR EVERYTHING

W

hen was the last
time you had one of
“those days?" You
know, when your
attention is torn in twenty
different directions, you literally
race from one event to the next
(with no buffer built in), you react
negatively to people around you,
and you end the day by flopping
into bed so exhausted you can't
sleep?
Several weeks ago, I was
having too many of “those days”
in succession, and I began
praying God would clearly show
me what I needed to keep in my
schedule and what needed to go.
Sidney Howard says, “One half of
knowing what you want is
knowing what you must give up
before you get it.”
It's healthy to take a look at
our goals every once in a while.
This is true for people in general,
but it's especially necessary for
those of us who are called to
write. As writers we have the
usual demands on our time—our
relationship with God, our family,
our church, our job(s), our
community, etc. In addition, we
have the demands of researching,
writing, revising, reading, finding
suitable markets, building a
“platform” using social media,
participating in critique groups,
developing and updating a
website and/or blog, commenting
on other people's blogs or
Facebook posts, and brushing up
our skills by entering contests,
taking online classes or attending
conferences (remember to
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register for the InScribe Fall
Conference!). Whew! It can be
overwhelming. The reality is that
we can't do everything and do it
well.
Ecclesiastes 3:1 (NASB) says,
“There is an appointed time for
everything. And there is a time for
every event under heaven.” Note
it doesn't say, “There is time for
everything.” Verses 2-8 list many
experiences common to mankind:
birth and death, tearing down and
building up, weeping and
laughing, mourning and dancing,
embracing and refusing to
embrace, searching and losing,
keeping and throwing away,
tearing apart and sewing
together, being silent and
speaking, loving and hating. Verse
9 asks a question we all ask:
“What profit is there to the
worker from that in which he
toils?” In other words, what's the
point? Verses 11-14 provide the
answer: God's gift to us is
satisfaction in our work and our
choice to “rejoice and do good in
one's life.”
As I've considered how best to
make use of the limited time God
gives me, the following questions
have been helpful:
1. What life stage (e.g.,
single, couple, married with
young kids, retired) am I living
and what realities go along with
that stage?
2. What are my spiritual
gifts and how can I use them to
serve others (see 1 Peter 4:10)?
What brings joy to my heart and
makes me feel energized?
3. How do I currently use
my time? What priorities are
reflected by the way I use my
time? What do I need to change?
4. If I knew I only had one
year to live from today, what
would I most like to accomplish?

5. What “urgent” tasks often
derail me from doing what's
important? (“The more important,
the less likely it is urgent; the
more urgent, the less likely it is
important.” General Eisenhower)
6. Are these my plans, or
God's plans? If these are God's
plans and He allows what I
consider to be an interruption,
then I should be willing to adjust
and carry on. (“Sometimes we are
so stubborn that the only way
God can get through to us is with
a crisis.” Mark Porter)
I'm still sifting through
priorities and setting goals, but
I've made adjustments already.
Many people were shocked to
hear I will not be running in the
upcoming municipal election. I've
enjoyed my years of service as a
school board trustee, but the
work is taking me away from my
family. My children are young and
I need to be home for them right
now. Instead, I'm preparing to
teach Music for Young Children,
which energizes me and also
allows me to set my own hours.
This switch will enable me to
volunteer more at our school,
spend more time writing, and
develop relationships with young
mothers. I'm excited about the
possibilities before me!
~ © Ruth Snyder
Helpful Resources:
“Biblical Priorities The Christlike
Lifestyle.” www.resources4
discipleship.com/mediafiles/
Biblical-Priorities.pdf
“How to Use Time Well.”
www.rogerdarlington.me.uk/
Time.html
Hummel, Charles. Priorities:
Tyranny of the Urgent
Porter, Mark. The Time of Your
Life: How to Accomplish All that
God Wants You to Do

MARCIA LAYCOCK
WHY FICTION WRITERS SHOULD READ
AND WRITE POETRY
Its give and take. The sumptuous fragrance of a rose
Accepts no close confinement or captivity.
The tide that outward ebbs, turns then and inward
flows,
And what I offer you, you'll multiply to me.
~from “The Returns of Love” by Luci Shaw

I

used to teach a course called Hidden Poets. It
was intended for fiction and nonfiction writers
who believed they could not write poetry. I
believe all writers should.
Poetry has, to some extent, gone out of vogue over
the last number of years. People don't read it or write
it much anymore and that is to our great shame
because writing and reading poetry will enhance not
only your work but your life.
Writing poetry will teach you many things, but
there are a few that are vital for fiction writers.
1. It will make your prose more concise—it will
cause you to get to the heart of the matter.
2. It will make your prose sing with the balance of
rhythm and yes, sometimes even rhyme.
3. It will make you aware of metaphor—an
effective device to use in literature, one that often
underlies the best books ever written.
Poetry is concise. Take, for instance, these lines,
which tell an entire story in 87 words:
I hold a five-year diary that my mother kept
for three years, telling all she does not say
of your alcoholic tendency. You overslept,
she writes. My God, father, each Christmas Day
with your blood, will I drink down your glass
of wine? The diary of your hurly-burly years
goes to my shelf to wait for my age to pass.
Only in this hoarded span will love persevere.
Whether you are pretty or not, I outlive you,
bend down my strange face to yours and forgive you.
~from All My Pretty Ones by Anne Sexton
Or these, which so precisely tell us Peter's story:
I love the way that Jesus chose to name you,
Before you knew how to deserve that name.
And in the end your Saviour let you prove
That each denial is undone by love.
~from “St. Peter” by Malcolm Guite
Poetry goes deep into universal subjects:
Then I remember—love, not cramped in where it goes,
May be reversed, enlarged by love's complicity,

And causes us to see in different ways:
Bending, I reach down an answering finger,
touch the surface. The space between us
thins to this sheet sleek as silk. It has to be
enough. Though we share no language,
there is always light, the recognition of an Other.
~from “The Golden Carp” by Luci Shaw
And now consider these prose excerpts:
“He had written poetry in his day, both serious
and sly but now he used words to shiv Christians in
their pews. Neither time nor circumstance protected
the people, but their dress and their holiness caught
on the hooks of his observations and pain could
spread across their countenance even in the middle
of an Easter melody, while Arthur sat lumpish beside
them, triumphant.” ~ Walter Wangerin Jr., Ragman
and Other Cries of Faith.
“He stretched suddenly in a movement that
jerked taut the light jacket on his shoulders, and
then he turned, walked away. He walked faster; soon
he was moving in the slow lope of the dogsled trail,
bent forward, arms up. His feet found a give of lawn
as he tuned back at the corner and he ran on its
softness.” ~ Rudy Wiebe, First and Vital Candle
“For a moment the thunder of his voice battered
the room; the answering sound of River People rose
behind him, almost as if for an instant the old man
stood again in the strong circle of his council. Then
Peter Houri's voice spoke and the English voice came
immediately, quiet as always, but now more than
ever as he would not expect it from so thick a body,
though covered with black; thinly hard like steel...”
~ Rudy Wiebe, The Temptations of Big Bear
The lyrical style of such writing may not be to
everyone's taste, but the beauty and skill cannot be
denied. It should be respected and emulated.
Reading and writing good poetry will help us all get
there.
~ Marcia Laycock
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UPON
LINE

I

n 1529, two theologians—
Martin Luther and Ulrich
Zwingli—met to discuss
some contentious issues.
One of them was what Jesus
meant when He said, “This is My
body” at the Last Supper
(Matthew 26:26; 1 Corinthians
11:23-26).
The Roman Catholic Church
(from which both men had come)
taught that this statement meant
that the bread and wine of
communion became the literal
flesh and blood of Christ. Martin
Luther believed this to be literal,
though he wasn't prepared to go
as far as the Catholics.
Zwingli, on the other hand,
felt that Jesus was speaking in
metaphor and that the bread and
wine represented Christ's body
and blood. He believed Christ was
present spiritually but not in the
way the Catholic Church or
Martin Luther felt He was.
After three days of
discussions, the theologians were
able to agree on many things, but
on the meaning of Christ's
statement they remained at odds.
A split in the Reformation
churches was the result.
Admittedly not all Bible
metaphors—a type of figure of
speech—have the potential to
polarize readers like Jesus' words
did. But as students of the Bible
and writers who interpret and
apply it, we do well to be aware of
the figures of speech and literary
devices Bible writers used. This

VIOLET NESDOLY
BIBLE POETRY PART 2:
FIGURES OF SPEECH
awareness has the power to
shape our beliefs (as above), alert
us to passages of possible
disagreement, and give insight
into what Bible writers were
trying to say. A side benefit, of
course, is that as we become
aware of these figures of speech,
we can use them in our own
writing.
What is a figure of speech? T.
Norton Sterrett, author of How to
Understand Your Bible, defines it
as “A word or phrase used to
communicate something other
than its literal meaning.”*
Bible writers (of prose and
poetry) used many. In this article
we will explore twelve, with
examples of how they were used.
(The examples aren't confined to
Bible poetry but include prose.)
Comparison figures of speech:
The power of some figures of
speech comes from their ability to
suggest one thing in terms of
another. Similes and metaphors
are such comparison figures.
Simile
Similes are probably the
easiest figures of speech to spot
in that they use words like “as” or
“like” to do the comparing.
Example: “For as the heavens
are higher than the earth, / So are
My ways higher than your
ways…” (Isaiah 55:9). Jesus used
lots of similes. He said, “The
kingdom of heaven is like a
mustard seed …. leaven ….
treasure …. a merchant …. a
dragnet…” (Matthew 13:31, 33,
44, 45, 47).
Metaphor
Metaphors also compare
different things but do it in a
more direct way, speaking of one

thing in terms of, or as if it were,
another.
Examples: “windows of
heaven” (2 Kings 7:2); “the doors
of his face” (Job 41:14); “clothed
with shame” (Psalm 109:29);
“two stubs of smoking
firebrands” (Isaiah 7:4); “eyes of
your understanding” (Ephesians
1:18). Jesus often spoke in
metaphors too. He said, “I am the
bread of life …. the door …. the
good shepherd …. the true vine
…. the Alpha and the Omega
(John 6:35; 10:7, 11; 15:1;
Revelation 1:8).
Relationship figures of speech
Another type of speech figure
relies on the mental connections
we make between words and
their meanings. One word is used
but another related to it is meant.
Two speech figures that do this
are metonymy and synecdoche.
Metonymy
A thing is represented by
something closely associated with
it.
Example: When the prophet
says, “…the land has committed
harlotry,” he means that the
people living in the land are the
ones doing the evil (Hosea 1:2).
Synecdoche
A part of something indicates
the whole or the whole indicates
a part.
Example of a part indicating
the whole: Jacob says to his sons
“… you would bring down my
gray hair with sorrow to the
grave” (Genesis 42:38). He
obviously means his whole self
will die, not just his hair.
Example of the whole in the
place of a part: God says to
Continued › › ›
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Joshua “Israel has sinned …”
(Joshua 7:11). He is referring to
the sin of one man—Achan.
Eight More Speech Figures
Apostrophe
A thing or a place is addressed
as a person. Apostrophe adds
emotion and drama to writing.
Examples: “O dry bones …”
(Ezekiel 37); “'O Jerusalem,
Jerusalem…'” (Matthew 23:37); “O
death…” (1 Corinthians 15:55).
Personification
The writer speaks about (not
to) a non-personal, non-living
thing and gives characteristics of
personhood to it.
Example: The writer, speaking
of a father's commands, says:
“When you roam, they (the
commands) will lead you; / When
you sleep, they will keep you; /
And when you awake, they will
speak with you” (Proverbs 6:22).
Sometimes apostrophe is
combined with personification:
“Give ear, O heavens, and I will
speak: And hear O earth, the
words of my mouth”
(Deuteronomy 32:1).
Hyperbole
A deliberate exaggeration for
effect and emphasis. For
hyperbole to be effective, the
reader must recognize it as such.
Examples: “the sound of a
shaken leaf will cause them to
flee” (Leviticus 26:35); “cities are
… fortified to the heaven”
(Deuteronomy 1:28); “the earth
seemed to split with their sound”
(1 Kings 1:40).
Interrogation
A question is asked but
without expecting an answer

because the answer is selfevident. This is also called a
rhetorical question.
Example: “Behold, I am the
Lord, the God of all flesh. Is there
anything too hard for me?”
(Jeremiah 32:27).
Irony
Saying the opposite of what
one means. This might sound a
lot like sarcasm to us. Similar to
hyperbole, it must be obvious that
the writer is intending to be ironic
for this figure of speech to be
effective.
Example: “'How glorious was
the king of Israel today,
uncovering himself today in the
eyes of the maids,'” are the ironic
words of Michal to David on
meeting him after his celebration
of the ark (2 Samuel 6:20).
Euphemism
Substituting a more agreeable
term or word for an unpleasant
one:
Examples: “fell asleep” for
died (Acts 7:60); “that we may
know him” for having
homosexual relations (Judges
19:22).
Litotes
Stating something by denying
its opposite.
Example: “A broken and a
contrite heart … You will not
despise” (Psalm 51:17) meaning,
“You will accept.”
Pleonasm:
Use of redundant
words—wordiness.
Example: “We have heard with
our ears” (2 Samuel 7:22);
“behold it with your eyes”
(Deuteronomy 3:27).

What do we do with this
knowledge?
As poets and writers who use
figures of speech ourselves, this
brief overview of the Bible's use
of them illustrates that we are
part of a long tradition. It reminds
us that the Bible is a literary
work. As such, we need to read it
with our minds alert.
Determining what is to be
taken literally and what isn't can
be a sensitive continuum. Some
traditions read and interpret the
Bible almost entirely figuratively
while others take a more literal
approach. Our upbringing and
training will influence us in how
we ourselves read the Bible. But
there are some general guidelines
we can follow to help us:
1. Consider any particular
passage in context.
2. If you're unsure whether a
passage is meant to be taken
literally or figuratively, ask
yourself: Does this make sense if
taken literally?
3. Find parallel passages to
see how particular teachings and
principles are stated.
4. Consult various Bible
translations and paraphrases.
As we read our Bibles and
hear passages read, let's notice
these figures of speech and their
effects. Let's begin using some of
these same devices in our own
writing. But above all, let's ask
God to enlighten our minds and
hearts about the truths conveyed
by His Word, whether the vehicle
is literary or literal.
~ © Violet Nesdoly
Endnote:

* T. Norton Sterrett, How to
Understand Your Bible,
Intervarsity Press, Downers
Grove, Ill., 1978, p. 93.
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LAUREEN GUENTHER
WRITING WITH ETERNITY IN MIND

Lessons in
Living
Freelance
It's no wonder my heart has
been heavy this year.
Seventeen-year-old Tyson died
first, in September, of leukemia.
Then 54-year-old Merry in
October, in a car accident. In
January, my lifelong friend's
mother, who taught me piano,
Sunday School and Junior Choir.
That same month, my friend's
pre-born daughter. In April, 81year-old Uncle Herman, of cancer.
In May, my friend's 35-year-old
brother of causes unknown.
Nine months, six funerals.
Some people respond to grief
with numbness. I responded with
wondering. How long do I have on
this earth? What will people say at
my funeral? When I meet God
face-to-face, what will He say to
me?
That wondering impacts my
writing. Your writing too. When
we've written our last words,
what will be our written legacy?
We won't know the answer to that
until we get to Heaven, but we
can focus on pleasing Him today.
Regularly, we need to pause, ask
for His direction, and listen for
His response. These questions
can help us write with eternity in
mind.
Have I given writing the proper
priority? We know writing
requires solitude and sacrifice,
but it's easy to let seeminglyurgent-but-less-important things
eat away at time to write.
On the other hand, we can
become so enthralled with writing
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that we neglect responsibilities
and relationships with people
who count on us. Are we focusing
too much time and energy on
writing and letting other things
suffer? Do our priorities honor
God and benefit others? Are we
carving out enough time for
writing?
Am I writing enough? We
need to be good stewards of the
time and energy, ideas and
opportunities God gives us. Are
we faithful to explore new ideas?
Do we hold back from beginning
projects, knowing they'll be a lot
of work? Or do we start eagerly
but drop projects as soon as
something new comes along? Do
we start projects thoughtfully and
finish faithfully? Are we using our
writing time to write?
Am I offering my writing to be
read, and in the right places?
After we write something, it
requires risk to submit it for
publishing. Is our writing securely
saved in a computer file or are
we braving possible rejection and
disappointment by sending it to
others?
Or maybe we're focused on
producing a best-selling novel,
but God also wants us to use our
skills in quieter ways—sending
notes of encouragement to a
troubled friend or writing a letter
to the editor. Are we facing the
risk of rejection and
disappointment by submitting our
work? And are we writing for the
audience the Lord wants us to
reach?
Am I writing what is most
important? It can be easy to
spend our writing time on
projects that are frequently
offered, especially if they're small
and provide instant cash. But God
may call us to write bigger
projects that have potential to
make a greater difference.

Do we let urgent projects or
convenient opportunities crowd
out time and energy for larger
projects that may matter more in
the long run? Are we writing
things that matter most to the
Lord?
Am I writing with a healingbut-humble heart? Whether we
write fiction or nonfiction, we
must be willing to open ourselves
on the page. Yet we don't want to
use our writing as a sloppy
excuse for therapy.
Do we have the courage to be
honest about what God has done
and still needs to do in our lives?
Or do we hide our neediness
behind word-crafting and
creativity? On the other hand,
have we dealt with our emotional
issues in safe venues, so we don't
have to spill them all over the
page? We need God's wisdom in
this. Do we share just to make
ourselves feel better or so others
may benefit?
Am I writing with a Godhonoring motive? Christians have
a high calling to please the Lord
in all we do. That's also our
motivation for writing. But
sometimes we write to impress
others or to feel better about
ourselves. Sometimes we write
whatever makes money.
Sometimes we write for fame. We
may even write out of guilt. Even
if we write well, a wrong motive
will show up in our writing.
Are we writing for ourselves
and our own satisfaction? Or are
we writing because the Lord has
asked us to write?
Today, and tomorrow, and the
day after that, the Lord asks us to
check our priorities, our plans
and our purpose, so we're always
writing with eternity in mind.
~ © Laureen Guenther

O

ne of my (many) quirks
is that I find it hard to
say goodbye. As one
who plays with words
constantly, I often come up with
something facile like “see you
later” or “take care” or a lame
attempt to say something in
French—like ah! revoir! (I can
spell it; I'm just trying to be witty.)
Not saying goodbye at night,
for instance, has been a bad habit
of mine for years. I just silently
walk those golden stairs, hoping
no one notices my absence, yet
secretly hoping someone actually
does notice my leaving.
Even when we eat out with a
gaggle of friends, I try not to say
goodbye: it might draw too much
attention to my sneaking out
before paying the bill. However,
that rarely happens, as I usually
have the keys to the van and the
diners are usually family. The old
“I'm-just-going-to-the-bathroomand-I'll-be-right-back” shtick has
grown lame over the years.
So I'm saying goodbye today,
upfront and personal, and I am
not sneaking out on you. It has
been a nice long journey—years
now, I suppose—but it's time to
fold up the laptop and shuffle off
into the fading sunset. Hmm, I
believe I'm mixing up my
metaphors, but what's a miscue
among friends?
It has been an honour to put
pen to paper (fingers to
keyboards, for you purists) for all
these years. I may have
mentioned this before, but at 58years-old, I can't remember
everything I tell people. I have
found it a challenge to come up
with four columns a year here
(more than the fifty-two I churn

WRITE

out in my local paper), although I
have never missed contributing
something.
The reason? “Write Side Up” is
geared for writers, so the theme
must be along writing lines,
whereas “Foremost on my Mind”
can be on anything under the
sun. Ironically, this last column I
pen (type, for you purists) has
little to do with writing issues.
Really? Writers don't need to
know when to quit, to sign off? I
challenge that notion. And I am
playing with the nuance of the
word “quit” here. I'm not thinking
of “quitting,” as in walking away
from something (like yours truly).
Rather, I'm thinking of “quitting,”
as in knowing when to stop—be
it a sentence, a paragraph, or a
column.
Not quitting a sentence is
called “run-on”; not quitting a
paragraph is called a
“conglomeration”; and not
quitting a column is called “filler.”

UP

SIDE

CRAIG
FUNSTON

I trust I have never served up
filler for you, all these years.
One of the many other hats I
wear is that of a lay preacher.
Preaching involves complete
diligence: preparing, packaging,
presenting, and—you guessed
it—quitting (“packing” it in?).
There are time restraints, content
restraints, and seat restraints (I'll
let you figure that one out). Some
preachers are done by noon, but
don't finish for another ten
minutes.
That could be said of writers
too, either in the length of copy
they come up with or in the
length of time they have had at a
particular place. I hope I'm not
guilty of either charge. For
example, I just retired as the
editor of the home education
magazine for Alberta, HOME
Matters. I had been at the helm of
that periodical for almost six
years and I was losing my zip and
zeal for being the editor, so it was
just the right time to move on.
Kenny Rogers speaks for me
when he sings: “You got to know
when to hold 'em, know when to
fold 'em.” It's time to “fold 'em”
for me: I need to shuffle off, to
climb those stairs once more.
See you later.
~ © Craig Funston
I would like to say a huge THANK
YOU to Craig for writing his
column all these years. I think
Craig has been here longer than I
have and I deeply appreciate the
fact he’s never missed a column.
We’ll miss Craig and wish him all
the best in his other endeavors.
~Bonnie Way

Photo Credit: Shelley Rosen
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E

veryone knows that
spending time at the
gym will bring results.
With a focused mind,
good nutritional intake and a
desire to hone and tone muscles,
fat will disappear and before you
know it, goals will be
accomplished. God has blessed
us with bodies so it is up to us to
take good care of ourselves.
It's the same thing with
writing. God has blessed us with
the gift of writing and a love of
words. We have a responsibility to
hone and tone our creations. The
more we spend time learning,
practicing the craft, feeding our
minds with helpful information
and applying it to our work, the
better the end product. The goal,
as writers, is to trim the excess fat
and polish our articles, books,
and poetry to the point that it is
the best it can be. So how do we
accomplish that?
One way is to attend a writer's
conference and learn from the
skill sets of others. For many, the
Inscribe Fall Conference is the
highlight of the year. This year the
conference will be held on
September 27-28 in Wetaskiwin,
Alberta. Check out the details at
www.inscribe.org/events/fallconference.
This past spring, I had the
privilege of once again working in
the bookstore at The Word Guild's
Write! Canada conference from
June 13-15 in Guelph, Ontario.

GLYNIS M. BELEC
HONING AND TONING

One of my jobs leading up to this
annual conference was to get in
touch with publishers across our
great nation and beyond. I once
again requested and gathered free
guidelines, sample magazines,
catalogues, contact information
and more from publishers hoping
writers and authors would
discover a market for their work.
Our giveaway tables
overflowed with freebies.
Conference attendees seemed
keen to seek out just the right
market for their manuscripts. I
loved seeing the amount of
material dwindle down. To me
that showed enthusiasm and
motivation. Not to mention I
didn't want to have to pack up
boxes at the end of the
conference and lug them to
storage.
Publishers were generous and
many wanted to share their
needs. Some indicated that their
guidelines are easily accessible
online and encouraged writers to
check them out there.
Since I like to share and
because I would like to see
Inscribers published regularly, I
am glad to offer a few of the
freebies here. As you consider
preparing a manuscript for a
publisher, always remember to do
your homework. Guidelines are
created for a purpose. Editors will
be quick to toss your manuscript
if you deviate from their
expectations, so do a good job
sticking to what a publisher
wants.
Here are a few markets for you
to check out:
The Upper Room—this is a daily
devotional and they are actively
seeking submissions.
Editorial Office (Marilyn Beatty)

THE UPPER ROOM MAGAZINE
P.O. Box 340004
Nashville, TN 37203-0004
TheUpperRoomMagazine@
upperroom.org
www.upperroom.org
The Secret Place—another daily
devotional that regularly accepts
unsolicited freelance
submissions. They prefer email
submissions.
Rebecca Irwin-Diehl, Editor
THE SECRET PLACE
P. O. Box 851, Valley Forge, PA
19482-0851
TheSecretPlace@abc-usa.org
www.judsonpress.com
The Christian Herald—Southern
Ontario's Christian newspaper
circulated in the Greater Toronto
area. They require an email query
and submissions.
Editor: Fazal Karim, Jr.
P.O. Box 68526, Brampton, ON
L6R 0J8
Phone: 905-874-1731
Fax: 905-874-1781
christianherald.ca/contactus.html
Children's Ministry (CM)—one of
Group Publishing's many
publications. CM wants articles
for readers who teach and serve
children in the church. Editors
always look for long and short
pieces and accept either email or
regular mail submissions.
Group Publishing, Inc.
P.O. Box 481
Loveland, CO 80539
cmmsubmission@group.com
www.group.com
Eldridge Publishing is always on
the lookout for new Christian
plays and musicals. Their
continued › › ›
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. . . Honing and Toning

mandate is to spread the Word of
God through drama. They don't
want musicals submitted
electronically but they are fine
with plays sent this way.
Susan Shore, Editor
Eldridge Christian Plays &
Musicals
PO Box 14367
Tallahassee, Florida, USA 32317
NewWorks@95church.com
sww.95church.com
FellowScript indicates in the
guidelines that the editor is
always on the lookout for casual,
anecdotal-style articles with an
emphasis on take-away value for
Christian writers. Consider
submitting an article you think
might help another writer. Email
submissions are preferred and
included in the body of an email.
fellowscript@gmail.com
www.inscribe.org
Pockets Magazine is designed for
6 to 12-year-olds and offers
wholesome devotional readings
that teach about God's love and
presence in life. They also invite
submissions for an annual fiction
contest (pockets.upperroom.org/
write-for-us/annual-fiction-

contest). Pockets does NOT want
submissions by email or fax.
Send submissions to:
Pockets Magazine
PO Box 340004
Nashville, TN 37203-0004
pockets.upperroom.org/about-us
Focus on the Family's Thriving
Family focuses on marriage and
parenting from a Christian
perspective. They have a themes
list available at www.thriving
family.ca/~/media/Thriving/1articles/TF2013-Theme-List.pdf.
Also www.thrivingfamily.ca
/extra/call-for-submissions offers
more information about their
current editorial needs.
Focus on the Family
8605 Explorer Drive,
Colorado Springs,
Colorado. 80920
Testimony Magazine—a bimonthly denominational
magazine of the Pentecostal
Assemblies of Canada. They have
some wonderful extensive writer's
guidelines available at www.paoc.
org/resources/emagazines/
testimony. Either email or hard
copy submissions are acceptable
and they even tell you how to

format your work, along with
offering some great writing tips.
Query letters can be sent to
testimony@paoc.org or to The
Pentecostal Assemblies of Canada
Editor: Steve Kennedy
2450 Milltower Court
Mississauga, ON L5N 5Z6
www.paoc.org
www.testimonymag.ca
If you have the opportunity to
attend the Inscribe Fall
Conference this September, do so
with gusto. Pump up those
writing muscles. Sign up for as
much as you can and then expect
to be exhausted. I know when I
leave a writer's conference my
brain is in overload. I feel full to
the brim with information and I
can't wait to get home to
download everything into
notebooks, sort out submission
guidelines and then decide where
to begin. I can't ever remember
saying that a writer's conference
was a waste. In actuality, if you
are a serious writer, a conference
is a great investment of time,
energy, money and spirit—you
won't be sorry.
~ © Glynis Belec
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inscribe executive committee

(who does what!)

PRESIDENT: Jack Popjes (outgoing)
jack_popjes@wycliffe.ca – 780-948-0082
www.thewordman.ca
SECRETARY: Sandi Somers
(403) 249-4283 – sksomers@shaw.ca

associate executive
Nova Scotia Representative: Janet Sketchley
Janet.sketchley@gmail.com

Ontario Representative: Glynis Belec
gbelec@bell.net • (519) 638-3215
161 River Run Road, Drayton, ON N0G 1P0

TREASURER: Eunice Matchett
(780) 542-7950 – scrappi@telusplanet.net

Box 132, Swan River MB R0L 1Z0 • waltadio@mts.net

MEMBER-AT-LARGE: Gwen Mathieu
(780) 352-4006 – mathieug@xplornet.com
Box 6201, Wetaskiwin, AB T9A 2E9

(306) 365-4742 • wjdick@yourlink.ca
Box 88, Guernsey, SK S0K 1W0

Manitoba Representative: Addy Oberlin
Saskatchewan Representative: Janice Dick

Renewals, address changes

New Brunswick Representative: Elaine Ingalls Hogg
NEWSLETTER EDITOR: Bonnie Way (outgoing)
(250) 213-4984 – bway_writer@yahoo.ca
www.thekoalabearwriter.com
MEMBER-AT-LARGE: Ruth Snyder
6snyders@mcsnet.ca – 780-635-2190
MEMBER-AT-LARGE: Marcia Laycock
vinemarc@telus.net – www.vinemarc.com
MEMBER-AT-LARGE: Brenda Leyland, ICWF Blog
Brendaleyland@shaw.ca – 780-449-7194
MEMBER-AT-LARGE: Sharon Espeseth, Satellite
Groups Liaison – sewrites@telus.net

InScribe Positions
Positions Open: Webmaster, Provincial Representatives,
Vice-President, President
If you are interested in sharing your talents with ICWF,
please contact the executive.

Fraser Valley Christian Writers – Abbotsford, BC. CONTACT:
Alvin Ens – (604) 859-5171 – aiens@shaw.ca
Women’s Writing Circle – Victoria, BC. CONTACT: Dayna
Mazzuca – 2dayna@telus.net
Women Word Weavers – Barrhead, AB. CONTACT: Shirley
Williams – (780) 674-5579 – lifebuild12@hotmail.com
ICWF Red Deer Chapter CONTACT: Marian Warkentin
(403) 346-0134 – wark@shaw.ca
South Calgary Writers CONTACT: Henrietta Frankensee
nancam@hendre.ca

author@sympatico.ca • 3 Sunset Ct, Smiths Creek, NB E4G 4P2

Labrador/Newfoundland Rep: Beverly Nippard
PO Box 482 Stn. B., Happy Valley, Goose Bay, NL
A0P 1E0 • bnwrite@yahoo.com

Listserve Moderator: Sheri Hathaway
Sherigh@yahoo.com

Media Associates:
Johanne Robertson, Maranatha News (online)
www.maranathanews.com/
Peter McManus, City Light News (Calgary)
Www.calgarychristian.com/

inSpiration groups
The Writer's Wellspring – Wetaskiwin, AB.
CONTACT: Gwen Mathieu

(780) 352-4006 – mathieug@xplornet.com
Whitecourt, AB CONTACT: Melanie Fischer
flyfishchers@hotmail.com – 780-778-4075
His Imprint – Saskatoon, SK. CONTACT: Carol Harrison
(306) 978-4190 – carol@carolscorner.ca
The Gabbies – Assiniboia, SK CONTACT: Pam Mytroen
(306) 642-4065 – writenow@shaw.ca
Swan Valley Christian Writers Guild – Swan River, MB. CONTACT:
Addy Oberlin – waltadio@mts.net
Manitoba Christian Writer’s Association – Winnipeg, MB CONTACT:
Irene LoScerbo – (204) 334-7780 – solonoi@shaw.ca
Ready Writers – London, ON. CONTACT: Mary Haskett – (519)
474-1419 – marymhaskett@gmail.com

Writer’s Café – West Edmonton, AB. CONTACT: Joy Bailey
joyousmi@hotmail.com – 780-484-6730

The Writer's Crucible – Peterborough & Kawartha Lakes, ON
CONTACT: Sharon Cavers – (705) 743-6227 –
scavers@craigfoster.com

Northeast Edmonton Writers CONTACT: Sheila Webster
sheila.wanaza@gmail.com – 780-433-3981

The Writer’s Nest – Innisfil, ON. CONTACT: Belinda Burston
burstonp@rogers.com

Write Clique – Lethbridge, AB. CONTACT: Bryan Norford
(403) 328-3745 – bryannorford@shaw.ca

Metro Christian Writers – Halifax, NS. CONTACT: Janet Sketchley
janet.sketchley@gmail.com

NOTE: All inspiration groups are under the care of their own leaders and not the ICWF organization or its executive.
To start a new group or to sponsor an event for your group, please contact Sharon Espeseth (see above).

