
 
 

JPS Lesson 34 

Technique 

1. Pentatonics Series Part 2 – Minor Pentatonics - 

  Since you have just studied a major pentatonic I bet you can pretty much guess 

what a minor pentatonic consists of? All we do is simply switch the major 3rd in the 

scale to a minor 3rd. We now have the degrees 1, 2, b3, 5 and 6. (see below) 

 

 

 

  

 

 

 

 

2. Jazz Exercise Using Minor Available Tensions - Learning how to integrate tensions 

over chords will open your sound and give you a large palette of colors with which 

to express yourself. Starting with the minor chords, I'm going to provide you with 

different exercises to help learn the sound of each tension over a minor 7th chord.  

a. Natural 9 

b. natural 11 

c. natural 13 

 

 

 

 

 

 

 



 
 

 

 

Harmony & Theory 

1. Drop 2 Voicing Series Part 2 - Inversions 

a. Our drop 2 technique sounds great with inversions of any chord. We applied 

our drop 2 technique to a root position Cmaj7 chord in the previous chapter. 

Let’s apply it to the rest of those inversions as well. Our first inversion of 

Cmaj7 is going to be built with the notes, E, G, B and C. We now have a 

different voice that is second from the top because we have rearranged the 

notes.  

 

 

 

 

 

 

 The note B is now our second voice from the top. We will take this note and 

move it to the bottom of the chord to create our drop 2 voicing. This now 

builds the notes B, E, G and C.  

 

 

 

 

 

 



 
 

 

 

 With the additional inversions of Cmaj7 we will apply the same method to 

create their drop 2 voicings. The 2nd inversion of Cmaj7 is built with the notes 

G, B, C and E.  Our second voice from the top is now C so we will move it 

down below. We now have the notes C, G, B, and E. 

 

 

 

 

 

 

 

 

 

 Our third inversion is the notes B, C, E, and G. We move E down to the 

bottom and this gives us E, B, C and G.  

 

 

 

 

 

 

 

 

 

 In our vocab section all show you how we apply these voicings to our tunes. 

They’re a great tool to use in many different situations.  



 
 

2. Extensions Series Part 2 – (-7 Available Extensions) – The available extensions on a 

minor chord will be natural 9, natural 11 and natural 13. Again, this isn’t to say if 

you like the sound of a b9, you are restricted from playing it. You can play any type 

of extension you want, it may sound a little funny, but you are more than welcome 

to try. The extensions I’m teaching you are the most widely used and widely 

learned.  Let’s look at a C-7 chord and find the 9, 11 and 13 extensions. When 

finding extensions there are couple of ways to go about doing it. We can count up 

our degrees from 1 until we get to 9, but this takes a long time and is not efficient 

when playing quickly. The best way is to think of 9, 11 and 13 as 2, 4 and 6 even 

though we know theoretically they are extensions. This way we can quickly pick 

them out by using the root, our first degree as a guide note. So we will play our C-7 

chord with our LH and in our RH find the root and octave above the note C, now we 

can quickly find 2, (the 9), which in this case is the note D.  

 

 

 

 

 

 

 



 
 

We can find 4, (the 11th) which is the note F.  

 

 

 

 

 

 

 

 

 

 

 

 And we can find our 6th  (the 13th ) the note A. So we have the 9th, 11th and 13th - D, 

F and A. We can use all of these extensions on a minor chord; we can use two of 

them or even just one. Whatever you want!  

 

 

 

 

 

 

 

 



 
 

 

Vocab & Repertoire 

1. Improvisation 

 

a. Incorporating Minor Pentatonics - Using minor pentatonics takes on the same 

approach we used to integrate major pentatonics. Our main goal here is to 

create music and seamlessly transition between our different qualities of 

pentatonics. In this case between major and minor. When just playing a minor 

pentatonic scale over 4 bars of the same chord it is going to leave you more 

time to utilize the sound of the pentatonic. See below. 

 

 

We can still use the minor pentatonic sound over 2-5-1's but again the 

pentatonic sound is not really the "language" of the 2-5-1.  This is definitely 

still doable depending upon the sound you create. It just doesn't fit as well as 

you approach notes and bebop lines. Again, experiment. If you like the sound 

then go for it.  

 



 
 

 

 

2. Advanced Solo Piano Series Part 2 - Establishing Time With Various Tempos and 

Styles 

 

  Once you get comfortable with voicings and how to arrange your hands, the 

majority of playing solo piano is about creating a solid time while you play. Without 

the feeling of a consistent tempo, a fairly easy tune can begin to fall apart.  

 

There a number of different methods we can use to set up the time of a tune 

depending upon the feel of the tune.  Take a look at these different textures we can 

use when establishing a tempo  

 

1. Left Hand Bass Notes and Chords- Broken Stride 

2. Full Stride 

3. Walking Bass Lines 

4. RH Improv 

5. RH Chords Comping With LH Bass 

6. RH + LH Two Handed Comping Chords 

 

When to establish the tempo may be another question you've asked. When playing 

solo piano it's entirely up to you to decide this. I've heard Bill Evans solo piano in 

which he practically never establishes a tempo. You could also start tune and go 

right into the tempo from the beginning. This factor is pretty much up to you.  

 

 

3. Application 

  a. Using Drop 2’s with inversions - Your drop 2's of inversions can be utilized 

in many ways. They are a great tool to have in your box for movement and 

creating very nice sounding arrangements of harmonies.  

 

i. Solo - When using your drop 2's with your inversions while playing 

solo piano you must pick an appropriate spot. If you are playing more 



 
 

of a rubato section up front then you can practically use them anywhere. 

This is because you will have free reign over the time. It won't matter 

how long you take to insert them for ornamental purposes. When you 

have established the time, you'll want to make sure you have enough 

space between the melody to use them in an effective way. Good spots 

to use them are over whole notes in the melody or during rest periods. 

You just want to make sure they do not sound rushed or forced when 

using them in a tune. Feel free to use them however you like when you 

practice in the exercises. You can go up with them, down, switch 

octaves. You can get as creative as you want with them. 

 

ii. Comping - Using your drop 2 inversions for comping is an arrangement 

technique. Meaning this a voicing you can use to comp through the 

changes. This arrangement of your hands will sound great as long as 

you are voiceleading your harmonies through the changes.  

 

 

b. Soloing with extensions over chords – (Minor Extensions) 

 

Using upper extensions to solo over is a lot of fun. They create a great sound 

that doesn't require much thought to use. With simple concepts such as this we 



 
 

can now focus more on expression than having to worry about using our 

brains. I was recently at the Monterey Jazz Festival for students and saw a 

product that was advertised as allowing anybody to immediately sound good 

while improvising. The man was selling cards that told you specific notes to 

play over chords. Can you guess what notes were on these cards? Different 

sets of upper structure triads he had selected. I would hear him trying to sell 

his product by saying "All you have to do is play these notes and you will 

sound like a professional jazz musician!" If only it was that easy. Even though 

he was selling a quick un-educational jazz product, he did have a certain point 

telling people to play the notes of upper structure triads. So how do we do it? 

 

Do you remember when you were first learning how to solo using chord 

tones? The concept is exactly the same. Instead of using the chord tones, we 

are using the upper structure tones in order to solo. Even though there are only 

three different notes in a triad I like to add on the octave on top to create a full 

four note chord. This gives us one more option to use. When using our upper 

structure triads to solo it doesn't mean we just need to use these notes. We can 

use connecting notes from the chord scale in order to connect the triad. If you 

are only using the three notes you will be creating a more focused triadic 

sound, but it doesn't mean that is all you need to use.  See below. 

 

 

 

 

As always remember our goal with these tools is to build a house, (create 

music), not use the tools just for the sake of using them. 


