
 
 

JPS Lesson 41 

Technique 

1. Dominant Montuno – This dominant montuno switches between the sus of the chord 

and resolves down to the third in your RH using octaves. Your LH plays a simple 1, 

5, 1 in the bass.  

 

 

 

 

 

 

 

2. Minor Montuno – In this minor piano montuno our RH is switching between a D- 

minor chord and a D-6 chord. The way we switch between the two is with the 

octave that starts on the fifth and then moves to the 6th while keeping the root and 

third in the middle of the chord. The LH bass just plays a rhythmic 1 to 5 pattern.  

(see below) 

 

 

 

 

 

 

 



 
 

 

 

 

 

3. 2-5-1 Montuno – This 2-5-1 montuno is just a matter of voice leading your octaves. 

Your RH starts on the 7th of the -7th chord then moves to the 3rd of the V7 chord. 

From there you move to the major 6th of the Imaj chord. Then move to the 5th of the 

Imaj chord.  (see below) 

 

 

 

 

 

 

 

 

 

4. Hexatonics Series Part 5 – C+7 (bVII+, I+) – This is a very common sound you’ve 

probably heard before a lot but didn’t know where it was coming from. With this 

hexatonic combination, we get the #11 and b13 added in a triadic fashion. It gives a 

whole tone scale sound but in a hexatonic fashion.  (see below) 

 

 

 

 

 

5. Jazz Exercise in 3/4 

 

 

 



 
 

Harmony & Theory 

1. Styles Series Part 1/8 – Latin Jazz 

a. Latin music is a great style to be able to play and it can help us get different 

kinds of gigs! In this section, I’ll go over the more important concepts for you 

to understand in Latin music so that, if called upon to play, you can be 

confident.  There are many different forms of Latin jazz that have various 

influences. Some of these influences include Afro-Cuban and Afro-Brazilian. 

The Afro-Brazilian music will be bossa nova and samba styles which has a 

slightly different foundational pattern then the Cuban clave.  

i. Clave -  The clave in Latin music is a strong rhythmic pulse that 

emphasizes certain beats and holds the music together. In Latin bands 

you will hear this figure played distinctly by one person alone to hold 

everything together. There are different types of rhythmic claves 

depending upon the song. I will explain two of the more important ones 

to you.  

ii. 3/2 Clave – The 3/2 clave is a two measure rhythmic phrase that 

emphasizes three particular beats in the first measure and two in the 

second.  Below you can see this rhythm written out.  (see below)  

 

 

 

 

 

When you are you comping or soloing you do not have to always 

emphasize these beats but rather try and feel this pulse inside of you or 

listen to the band member playing the clave. Think of it as the rhythmic 

engine that is running the train. 



 
 

 

iii. 2/3 Clave – The 2/3 clave is similar to the 3/2 clave but flipped. We 

have two beats emphasized in the first measure and three beats in the 

second measure.  (see below)  

 

 

 

 

 

 

b. Bossa Nova - The bossa nova originated from brazil and took on a more 

harmonic based "cool" style as to the more percussive based samaba that was 

happening.  Such influences as Antonio Carlos Jobim, Johnny Alf and Joao 

Gilberto helped to progress this style forward.  Probably the most popular 

bossa ever played to this day is The Girl from Ipanema.   

  The bossa clave, played by the drummer’s snare, is very similar to that 

of the son clave, the more Cuban based clave. The only difference is the last 

beat in the pattern is delayed. (See the figure below). 

 

 

 

c. Playing the music – Knowing these foundation rhythmic patterns when 

playing Latin music is always helpful when contributing your part. There will 

not be any harmonic difference in your style. The only difference will be the 



 
 

rhythms. Your comping and solo lines will all be straight eights. You will not 

be swinging your lines anymore. As I mentioned previously, you should listen 

to the clave and try and feel it as you are playing. The drummer will be 

playing some sort of variation of this so it will help to listen as you play.  A 

lot of people over think the playing of Latin pieces. It’s actually very easy and 

doesn’t require much effort as long as you know the Latin feel. You can still 

use all of your swing licks and chops over Latin pieces in the same manner 

but without the swing feel. Don't feel like you need comp the claves either. 

You can comp any kind of rhythmic patterns you like as long as they are 

straight eighth comps. Basing your comping around the rhythms of the clave 

will definitely help strengthen the rhythmic feel of the tune as well.  

 

2. Advanced Left Hand Voicing Series Part 1  

a. Intro – As your playing progresses, you’ll find that you can be more and more 

creative. Everything that I’ve taught you will serve as a foundation for your 

creativity from which you can expand and go wherever you wish. This will 

hold true for every concept we work on. In this upcoming section, we are 

going to be exploring as many possible LH voicing combinations as the 5 

fingers on your hand permit, mixed with our traditional extensions available. 

Again, the traditional extensions are a foundation to build from, this doesn’t 

mean you can’t add any note to a chord if you enjoy this sound. Go for it! I 

will simply be showing you all the possibilities that are available with the 

extensions and chord tones that are within the common jazz language.  The 

way we will approach this is by starting on every possible note available to 

the chord in our LH. These sections won’t consist of too much explanation 



 
 

but rather lists of the voicing possibilities you have available to you and 

practices for your LH for each chord quality.   

 

b. LH Minor 7th – Voicings 

i. (See last page for numbers. See practice exercises for notation.) 

 

 

3. Popular Two Handed Voicing Series - Minor Part 1 

a. There are a lot of popular two handed voicings for many chords. Here is a 

great minor voicing that will help spread your hands out and create rich 

harmonies at the same time.  In this voicing, our 3 and 7th are in our RH 

which is perfectly acceptable. We just need them to be in the chord 

somewhere. Our LH has 1, 5 and 9, while our RH has 3, 11, 7 and 9. (See 

below).  

 

 

 

 

 

 

 

 

 

4. Time Signature Series – 3/4 – Playing in 3/4 can be very fun and very tricky at the 

same time. In this section I’m mainly going to talk about the type of rhythms you 

can play off of to spice up your playing. The notes and approach to soloing will stay 

the same. When you can add some rhythmic motifs it’ll really spice up your playing.  



 
 

You can feel the time signature as three quarter notes or you can feel the measure as 

two dotted quarter notes. I talk about this as a rhythm to play off of in this section.  

 

a. Waltz Feel – This rhythm gives your solo a waltz feeling. It’s nice to use this 

specific rhythmic phrase occasionally throughout your solo because it 

strongly represents the 3/4 time. See below.  

 

 

 

 

b. Triplets – Triplets are a simple yet effective way to start soloing. When 

playing triplets in a 3/4 time signature you will derive a very elegant 

ornament. Experiment with small triplet figures, long phrased triplet figures 

and medium to reach the full potential of this concept. See below.  

 

 

 

 

 

c. Dotted Quarter Note – Playing off the dotted quarter note is a great way to 

start when playing in a 3/4 time signature. The dotted quarter note divides the 

measure up into two beats. You can emphasize these two beats through your 

lines and create motifs around them.  

 



 
 

d. Quarter Note Triplets – Playing with a quarter note triplet feel will give you a 

nice poly rhythm that can be great for texture and building tension.  The hard 

part with this rhythm is that unlike some other poly rhythms which restart 

back on one quickly, this one takes quite a while before your quarter note 

triplet syncs back up with beat 1 again. You will really need to be able to feel 

where you are in the time if you are going to divert back into an eighth note 

line. I’ll provide different options in the example. See below.  

 

 

 

 

Vocab & Repertoire 

1. Latin & Bossa Tunes - There are a lot of Latin jazz tunes out there. The more you play 

the better you will get at this style. Don't psych yourself out either! You're really not 

changing what you play, just the style and groove you play it in. You can keep all your 

voicings, lines and textures the same. You will just need to change your rhythms to a 

straight feel. 

 Manteca is a classic Latin jazz tune to learn. It is a very easy melody with some easy 

progression as well.  

 

 

The most infamous bossa tune ever written could very well be The Girl from 

Ipanema. This bossa is most popular for being played in those awkward movie scenes 

were two people are standing in an elevator without speaking and the elevator music is 

playing The Girl from Ipanema. Even with that being said, this is an amazing song and 

a definite need to know as an advanced player.  



 
 

 As I described above, the Bossa takes on more of an airy and lighter approach. This 

is definitely how you should approach this tune.   

 

2. Montunos - When playing Latin jazz in a small group, you won't normally hear 

montuno's used often but it doesn't mean you can't use them wherever you would like. 

The montuno is mainly heard in larger groups with orchestrated parts for a big band or 

small big band. All the montunos you have learned are tools that you can use wherever 

and whenever you would like. I like to even throw them in to swing tunes and if the 

drummer is paying attention he'll play a Latin groove for a couple of bars or so. Get 

creative with them and mix them in to Latin and jazz tunes. Have fun! 

 

3. Improvisation 

a. Hexatonics Series Part 5 – C+7 (bVII+, I+) - Improv with this hexatonic is 

going to sound very Monkish. The use of two augmented (#5) triads is going to 

give you a very distinct and "out" sound. This is great when you wanted to throw 

a texture in to completely change things up. You could also focus on this texture 

throughout your solo then slide into more of a standard bebop sound which 

would also be a nice contrast.  

 

    

 

 

b. Latin - Again, soloing in different rhythmic styles doesn't necessarily mean we 

are going to play in different types of lines. The main thing that will be changing 



 
 

is our feel in our lines. Meaning we will be playing straight 8th lines in a Latin 

tune.  

 One thing to watch out for though is if the bebop language was meant and 

created for bebop tunes in that area. I don't want to say you can't make use of all 

the approaches we've learned in the intermediate course over a Latin tune, but the 

majority of Latin music is based off of rhythms. I wouldn't focus on intricate 

approaches to chord tones. Instead try and develop your solos based off the 

rhythmic motifs we've learned previously.  

 

 

c. 3/4 - The 3/4 is a very classy time signature. Meaning it comes from a waltz and 

feels more elegant then some of the other time signatures. With this being said, 

you can approach a 3/4 time signature with a beautiful melodic focus. You really 

don't need much in order to create beautiful melodies. There are certain 3/4 tunes 

and styles that will be the contrary to this. For example, a Elvin Jones type of 3/4 

over My Favorite Things, but will get to this later. With our tune Someday Our 

Prince Will Come focus on creating beautiful and singing melodies during your 

improv.  

 

 



 
 

4. Application 

a. LH Voicings with in a minor piece -  Now I'm sure you're thinking, "How in the 

world do I use all these voicings?" Well, we pick and choose what will work best 

depending upon a couple of different things such as the register your right hand 

is soloing in or the texture and mood of the song.  You want to view these 

voicings and colors and textures. After you've developed a relationship with 

them through practice there will be certain ones that stand out to you that you 

enjoy! These will become your go-to voicings and you can start to use them just 

as you would an improvise line you learned for your RH. 

 

 

 

LH Minor 7th Voicing Numbers 

3 Note Voicings 
 
3,4,7 - 4,7,3 - 7,3, 4 
 
3,5,7 - 5,7,3 - 3,7,5 
 
3,6,7 - 6,7,3 - 7,3,6 
 
3,7,1 - 7,1,3, - 1,3,7 
 
3,7,9 - 7,9,3 - 9,3,7 
 
3,7,3  
 
3,7, 11  
 
 
 
4 Note Voicings (11 in front) 
 
3,4,5,7 - 4,5,7,3 - 5,7,3,4 - 7,3,4,5 
 
3,4,6,7 - 4,6,7,3 - 6,7,3,4 - ,7,3,4,6 
 
3,4,6,7 - 4,6,7,3 - 6,7,3,4- ,7,3,4,6 



 
 
 
3,4,7,1 - 4,7,1,3 - 7,1,3,4 - 1,3,4,7 
 
3,4,7,9 - 4,7,9,3 - 7,9,3,4 - 9,3,4,7 
 
3,4,7,3, 
 
(13 In front) 
 

3,6,7,1, - 6,7,1,3 – 7,1,3,6 – 1,3,6,7 

3,6,7,9 – 6,7,9,3 – 7,9,3,6 – 9,3,6,7 

3,6,7,3 

3,6,7,11 

 

 
5 Note Voicings (4 in front) 
 

3,4,5,6,7 – 4,5,6,7,3 – 5,6,7,3,4 – 6,7,3,4,5 – 7,3,4,5,6 

 

3,4,5,7,1 – 4,5,7,1,3 – 5,7,1,3,4 – 7,1,3,4,5 – 1,3,4,5,7 

 

3,4,5,7,9 – 4,5,7,9,3 – 5,7,9,3,4 – 7,9,3,4,5 – 9,3,4,5,7 

 

3,4,6,7,1 – 4,6,7,1,3 – 6,7,1,3,4 – 7,1,3,4,6 – 1,3,4,6,7 

 
3,4,5,7,3 
 
 
 
(5 in front) 
 

3,5,6,7,1 – 5,6,7,1,3 – 6,7,1,3,5 – 7,1,3,5,6 – 1,3,5,6,7 

 

3,5,6,7,9 – 5,6,7,9,3 – 6,7,9,3,5 – 7,9,3,5,6 – 9,3,5,6,7 

 

3,5,7,1,9 – 5,7,1,9,3 – 7,1,9,3,5 – 1,9,3,5,7 – 9,3,5,7,1 

 
3,5,7,1,3 
 
3,5,7,9,3 
 
 
 
 
 
 



 
 
 
 

 


