
 
 

JPS Lesson 45 

Technique 

1. Jazz Exercise – New Orleans #1 

 

 

 

 

2. Jazz Exercise – New Orleans #2 

 

 

 

 

3. Hexatonics Series Part 9 – C Alt (bV,bVI) – This hexatonic gives us an altered 

sound incorporating the #9 and b13 into the sound.  

 

 

 

 

4. Coltrane Changes Lick #1  

 

 

 



 
 

Harmony & Theory 

1. Styles Series Part 5/8 – New Orleans Beat – The New Orleans beat is always fun to 

play to. This style emerged from the streets of New Orleans in the late 1800’s as the 

civil war came to a close. Brass bands had been playing and competing during the 

war for quite some time. After the war was over, the military bands had no use for 

their instruments anymore so they gave them to the pawn shops, which left New 

Orleans filled with second hand brass instruments from the brass groups that were 

playing. These brass groups would play through the streets and develop a second 

line of people that would dance, sing and clip a long with the band as they played. 

The brass bands were playing with a standard march beat until a great trumpeter 

appeared by the name of Buddy Bolden. It was said that Bolden was the first to pull 

the march beat away and add some syncopation to it, which transformed into the 

syncopated New Orleans Street beat we know today, aka “the big four”.  

 

2. Playing along with the New Orleans street beat doesn’t take much besides listening 

to the other members to the group. The specific rhythms of the groove are going to 

be syncopations with beat four heavily emphasized. You can comp and groove 

however you want rhythmically as long as it’s in the pocket with the beat the 

drummer is playing. Remember, with this groove it’s about creating fun dance 

music with syncopated rhythms. The rhythms you play are going to be much more 

important than your voicings.  

 

 

 

 



 
 

3. Popular Two Handed Voicing Series – Major Part 1 

a. Two handed major voicings are always fun because you can derive beautiful, 

thick colors to resolve to when coming out of a 2-5. This is a nice spread 

voicing with a cluster in the middle which creates two different sounds in one. 

With the spread you are getting more openness to the sound, and with the 

cluster you get a little bit of rub in the middle. Your LH has 1, 5 and 9 on the 

top. Your RH has 3, #11 and 7. I absolutely love this sound! 

 

 

 

 

 

 

4. Coltrane Changes – Part 1 – Intro 

a. What are Trane changes  

i. Coltrane changes have become a progression that you’re expected to 

know when playing different tunes. You might hear the bass player 

begin to reharmonize a 2-5-1 with Coltrane changes. You also might 

hear a soloist begin to play some lines over Trane change and want to 

follow him while you’re comping. No matter what situation, you 

should definitely spend some time with this progression because it is 

tricky and will come up often.  

 



 
 

ii. The progression is originally seen in his phrasing from Giant Steps. 

The progression in Giant Steps seen below. (see below)  

 

 As you can see from the pattern, we go major, dominant, major, 

dominant, and continue to switch off to the final resolution. The 

intervals of the changes are important as well. From the major we 

always go up a minor third to the dominant chord and then that 

dominant resolves naturally down a fifth to its own I maj7 chord. The 

progression continues in the same pattern from here.  

 

b. How to begin playing over them 

i. Playing over Coltrane changes can be very tricky. You have to think on 

your toes. You are changing keys every bar practically. The easiest way 

to start practicing this is to group into the 5-1 relationships you see in 

the changes.  The first chord is not connected to anything except its 

own major so you should group that with the first 5-1 relationship. For 

example, in the Giant Steps changes I would practice, Bmaj7 to D7, to 

Gmaj7. That’s it! Just practice moving your lines throughout those 

three harmonies. When you have gotten used to that then you move on 

to the next chunk, which would be connecting Gmaj7 to the Bb7 chord. 

Even though this isn’t a 5-1 relationship we still need to work on this 

connection because it is going to be the least familiar. After this we 

move on to the next chunk which is the Bb7 to the Ebmaj7. Sounds 

simple enough so far, right? Now we connect all the chunks together 



 
 

and put together a phrase to play over the entire thing. This is why it is 

so important to truly be comfortable with each chunk. If one part of the 

puzzle is missing, it’s not going to come together. So we have finished 

the first phrase of Giant Steps. We have a couple more to go so you 

would continue to practice the same way over the other phrases in this 

tune. In the next section we will look at how the Coltrane changes fit 

over a 2-5-1 progression.  

 

Vocab & Repertoire 

1. Styles and Grooves New Orleans Street Beat 

i. Style – The street beat is an old New Orleans style of music.  

ii. Progressions - When playing a street beat, you're going to want to resort 

to slightly less "jazzy voicings". What mean by this is less extensions and 

thinner voicings. You want to focus on the rhythmic placement of your 

comps rather than the voicings. The street beat is a very soulful groove so 

you want to embrace some of the soulful gospel voicings and movements 

we talked about earlier. The register one octave below middle C is going 

to be perfect for some of these rhythmic soulful comps. You're really 

going to be able to feel the support and groove from your voicings when 

they are played in this lower end. It's going to help fill up the sound. You 

obviously can still play voicings in a higher register but this will cut 

through a little more and will actually loose some of those low soulful 

harmonies. For some reason the low end really resonates the body and 

music. Just as if Barry White were to sing something with his low soulful 

voice. This is going to sound completely different than a higher girls voice 



 
 

such as Mariah Carey.  (I know a funny example for a girl but she's the 

first person to come to mind and it worked.) 

iii. Harmonies within hands - Harmonized lines will sound very good 

combined with some of the gospel voicings we went over previously. 

Remember though, you want to focus these voicings more with creative 

rhythms. The way you comp with the drummer’s beat is going to be the 

most important.  

 

 

2. Improvisation 

a. Hexatonics Series Part 9 – C alt (bV,bVI) - This is going to be exactly like 

soloing with the two upper structures you learned previously. We've turned it 

into a scale now so you can run up and down instead of just thinking in terms of 

two triads.  

 

  

 

b. New Orleans - Much like funk and Latin, the New Orleans street beat is all 

about the groove and feeling. You don't want to get too fancy with your playing. 

Focus on creating rhythmic motifs that build through the use of the blues scale 



 
 

or major 6th blues scale. Let the drums and bass drive the groove while you 

build your solo.  

 

 

 

3. Advanced Playing Concepts Series Part 1 

a. Working on your sound - In order to continuously improve you must be 

constantly working on the sound you wish to achieve. When I was younger, I 

was in love with Oscar Peterson. I loved his touch, his articulation of his lines, 

the feeling it gave me and much more. I wanted to sound just like him! I'm sure 

you have players you love and want to sound like as well, and there is nothing 

wrong with that. When you study certain players you adapt their textures and it 

becomes a part of yourself and your playing. But you need to set out with a 

focus. If you like the way Art Tatum sounds for example you have to study his 

playing and ask yourself, "Why does Art Tatum sound like Art Tatum?"  This 

will help you achieve the sound you are looking for as you play.  

 Everyone has their own sound when they play. The more confident you are 

about what type of sound you want to achieve while playing, the better you'll be 

at picking players to study and help you reach your goal.  


