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My Move to Mirrorless
CHAPTER 1



Y
ou may have read or heard this before but now is a truly 
amazing time to be a photographer. The rate of innovation 
that the photo industry is experiencing is staggering, with 
companies producing new cameras and lenses that keep 

improving on image quality and functionality while also shedding 
multiple ounces and inches in size. A camera body that can fit literally in 
the palm of your hand can output photo files with the same resolution 
and quality as a body more than twice its size and weight! Additionally, 
we are starting to see the infusion of technological advancements with 
the inclusion of WiFi, NFC, and GPS radios, bringing an unprecedented 
agility in the way one can review, edit and share their photos wherever 
they are without the need for a computer. Given all of these changes, it 
shouldn’t be hard to see why a tech and photo nerd like myself couldn’t 
wait to make the jump over to mirrorless. I just needed to wait for the 
right moment.

Sony a7S | Sony 16mm Fisheye | f/2.8 | 30 | ISO 3200

Previous Page: Sony a7R | Sony ZEISS 16-35mm f/2.8 ZA SSM | f/2.8 | 45 | ISO 100
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Before we begin, let me say what this book is not. It is not a resource covering technical details around 

cameras, lenses, specs, MTF charts, etc. There are so many wonderful reviewers who have already 

spent tons of time putting together helpful, objective reviews that I don’t see the need to do the 

same. It is also not a soapbox where I extol the virtues of mirrorless cameras while deriding dSLRs. 

Both camera styles bring so much to the table and it’s your responsibility to figure out which suits your 

needs (hint: there doesn’t have to be only one correct answer). This also is not a holy war on camera 

manufacturers where I try to convince you that Sony is the only brand worth investing in and that you 

should avoid the other infidels at all cost. It is your responsibility to decide which brand offers you the 

camera and lens family that works best for you. In my case, that brand is Sony and it serves as the 

impetus for this book.

With that said, my goal for this book is to share my thoughts on each Sony camera body and Sony 

lens I own while also providing illustrative photos that showcase the technical and creative possibilities 

of this wonderful hardware. Starting in Chapter 6, I’ll begin by sharing my own stock product photo 

of each piece of gear and follow it with how it fits in my own personal work-flow, along with sharing 

several photos that represent its respective output. As to be expected, every single photo in this book 

was taken with Sony cameras and lenses.

Finally, at the end of this book, I have included affiliate links for each product I reference. In just about 

all cases, the links will lead you to Amazon.com or B&H Photo & Video and will be labeled accordingly. 

I shop at both places quite religiously and wholeheartedly recommend them. If you do click through 

using one of these links, I will earn an affiliate commission from your purchase and I thank you in 

advance for your support.

Now, let’s have some fun.

Sony a7R | Sony 70-400mm f/4-5.6 G SSM II | f/9.0 | 1/13 | ISO 100
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Mirrorless vs. dSLR
CHAPTER 2



Sony a7R | Sony 70-400mm f/4-5.6 G SSM II | f/4.5 | 1/160th | ISO 100

Previous Page: Sony a7R | Sony 70-400mm f/4-5.6 G SSM II | f/5.6 | 1/50th | ISO 100

Before I go into why I made my move to mirrorless, it would 

probably make sense to go over the basic differences between 

the two camera body styles. 

dSLR Cameras

The SLR style camera has been around 

for a very long time and stands for Single-

Lens Reflex (the d stands for digital). What 

this basically means is that a mirror rests in 

front of the camera’s sensor (or film plane) 

and reflects what the lens sees up onto a 

screen that we can see through the optical 

viewfinder. When we press the shutter 

button, the mirror flips up and allows light 

to hit the sensor, exposing your image.

Mirrorless Cameras

The mirrorless camera system is much 

newer to the world of photography because 

it relies primarily on digital technology. 

Mirrorless cameras do away with the entire 

assembly that houses the mirror and 

prism. Because of this, they are often much 

smaller and lighter than their dSLR cousins. 

Instead of an optical viewfinder to use 

for composition and focusing, mirrorless 

cameras display exactly what the sensor 

picks up on either a rear LCD or through an 

electronic viewfinder.

Moving to Mirrorless Chapter 2: Mirrorless vs. dSLR
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Sony a7 | Sony FE 70-200mm f/4 | f/9.0 | 1/20th | ISO 100

It All Adds Up
One of the greatest benefits with Sony’s Mirrorless 

system is that, along with the smaller size of the 

camera and lenses, there is also a dramatic reduction 

in weight, which truly pays off on those long hikes.

For example, the three most common lenses that I 

take with me are the Sony ZEISS FE-Mount 16-35mm 

f/4, the Sony ZEISS FE-Mount 24-70mm f/4, and 

the Sony FE-Mount 70-200mm f/4. The combined 

weight of all three of those lenses is only 3.92 lb 

(1778g)! If you were to compare that to the Canon 

equivalent lenses that I used to own, the total weight 

would be 6.63 lb (3007g). Now, while I may be giving 

up a stop of light with my Sony lenses, it doesn’t 

have a material impact on my type of photography 

because I’m almost always shooting between f/8 – 

f/16, so the weight savings is a huge boon.

Additionally, if I were to compare the weight of my 

Sony a7R to my former Canon 5D Mark III, I cut that 

load in more than half! With batteries inserted, the 

Sony a7R weighs in at 1.03 lb (467g) whereas the 

Canon 5D Mark III weighs 2.09 lb (948g).

Moving to Mirrorless Chapter 2: Mirrorless vs. dSLR
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CHAPTER 3
My History with Photography



How it all began

In addition to providing a brief intro to dSLRs and Mirrorless cameras, I’d like to give 

you a little back-story of my life in photography. I took my first serious steps into 

photography in 1996, during my freshman year at Syracuse University, when I was 

given a Kodak Advantix film camera as a gift. While it didn’t have quite the precise 

control of an SLR camera, I did begin growing my sense of composition and timing. 

It didn’t take long before I invested in my first SLR, a Canon AE-1. Now, I had more 

granular control over focus, aperture, and shutter speed. I could also finally change 

lenses and experiment with different focal lengths.

Sony a7 | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/5.0 | 1/80th | ISO 50Previous Page: Sony a7 | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/7.1 | 1/80th | ISO 100
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My digital revolution

During my senior year, in 2000, I invested in my first consumer-grade 

digital camera, a Fuji MX-1700 with a whopping 1.5 megapixel sensor 

outputting jpegs at a maximum resolution of 1280x1024. The trade-off 

was pretty simple: I lost pretty much all of the fine-tune control of my 

SLR but gained the ability to photograph as much as I wanted without 

racking up crazy film development costs.

The dSLR, Mirrorless, and beyond

For the next few years, I bounced around between Fuji, Sony, and 

Canon Point & Shoot cameras while my Canon AE-1 collected dust 

on the shelf. It wasn’t until October 2003 that I plunked down money 

to purchase the first consumer-grade dSLR camera, the Canon EOS 

Digital Rebel. Now, I had the best of both worlds: the fine-tune control 

of an SLR with the instant gratification of a digital system. I continued 

investing in Canon’s family of camera bodies and lenses for 10 years 

when, in October 2013, Sony released their a7 full-frame mirrorless 

camera body. From that point on, I have been migrating exclusively to 

Sony and now, I’d like to show you why.

Sony a7 | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/4 | 49 | ISO 400

Sony a7 | Sony ZEISS FE 55mm f/1.8 ZA | f/1.8 | 1/160th | ISO 100
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Why Sony?
CHAPTER 4



In addition to being obsessed 
with photography, my other 
passion is technology. I have 
worked in both the photo and 
tech industries for a long time 
and have learned to tell which 
companies are innovators and 
which are just towing the line. 
I love seeing companies that 
take risks and build products 
with the intent of bringing the 
game to the next level. Whether 
they are successful or not, it is 
this gumption and willingness 
to try new things that attracts 
me to certain companies over 
others. 

When Sony released the RX1, a 
pocket-able, full-frame camera 
with an integrated 35mm f/2 
lens, I nearly did a back flip. I 
couldn’t believe the feat that 

Sony achieved here and it was 
the first time I really began 
taking notice at what they 
were doing. They added to the 
arsenal of concepts with their 
QX10 and QX100 w i r e l e s s 
lenses, aimed squarely at the 
mobile industry. Finally, they 
showed relentless pursuit in 
building the finest Point & 
Shoot camera with the RX100 
line. All of this, plus a heritage 
of making the finest camera 
sensors (who do you think 
makes those sensors in your 
iPhones, among others?) and 
a line up of ultra high quality 
lenses all add to the story. 
However, it wasn’t until Sony 
announced their foray into the 
mirrorless full-frame system 
that I decided to make the 
plunge.

Sony a7 | Sony ZEISS FE 24-70mm f/4 | f/8.0 | 1/50th | ISO 100

Following Page: Sony a7 | Sony ZEISS FE 24-70mm f/4 | f/4 | 1/800th | ISO 100

Previous Page: Sony a7 | Sony ZEISS FE 24-70mm f/4 | f/11 | 1/80th | ISO 100

Moving to Mirrorless Chapter 4: Why Sony?

11



When the Sony a7 and a7R were announced, I felt that pang of anxiety I get whenever I am forced to wait those grueling 
months between the drop of a Press Release and the ship date. Finally, a camera body offering up a full-frame sensor in a sturdy-
yet-small form factor and that supports a wide array of interchangeable lenses! On top of that, Sony included a brilliant electronic 
viewfinder, making focusing in low light situations a breeze compared to optical variants, and an articulating screen that makes 
composing at awkward angles super easy. And to top things off, Sony proved their mobile-first thinking by including WiFi and 
NFC radios, allowing me to transfer over full-res JPEGS to my phone or tablet so that I can edit and share on the fly - 
no computer needed. Brilliant!

Moving to Mirrorless Chapter 4: Why Sony?
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My Transition Plan
CHAPTER 5



Dipping In

Despite my eagerness to leap into the Sony family, the reality was that my entire 

camera body and lens lineup consisted of Canon gear. In order for me to justify any sort 

of switchover, I’d first have to see whether the Sony a7 would fit my needs. Thankfully, 

that wouldn’t be hard to figure out due to the wide array of adapters on the market that 

allowed me to pair my Canon lenses with my Sony a7 body. I ended up purchasing a 

Metabones adapter and over the course of about six months, I used my a7 with every 

lens I owned and in a wide variety of environments and conditions. 

Analyzing The Differences

Throughout that time, I paid close attention to the pros and cons of switching to this 

camera body, weighing all factors quite heavily. For every feature that I lost by switching 

from Canon to Sony, I researched alternatives and determined whether they were viable 

for my own work flow. Probably the greatest loss in the switchover was GPS, because 

geo-tagging my photos is really important to me. With my Canon camera, I was able 

to integrate a proprietary Canon GPS radio right in the hotshoe, which instantly applied 

all relevant geodata to every photo at the time of exposure. As far as I know, Sony does 

not have a comparable solution so my compromise was to find a reliable GPS tracking 

app for my phone (there are plenty for iOS and Android) that can output GPX files 

which I can sync in Lightroom during Post. After trying this out a few times, I came to 

the conclusion that it is technically a functional alternative, albeit at the expense of my 

phone’s battery.

The second important feature loss was an extensive Auto Exposure Bracketing option. 

On my Canon, I could bracket up to seven exposures at 1-, 2-, or 3-stop increments 

and automate that sequence with one click of the shutter button. With my Sony, if I 

want to bracket at 2- or 3-stops, I am limited to a max of three exposures, except for 

the a7S, which supports up to 5 exposures at 1-, 2-, or 3-stop increments. This is not 

the most ideal scenario for me when I’m shooting HDR. My plan to mitigate this was to 

use the custom program modes to quickly toggle between the 2- and 3-stop increment 

options. It’s not ideal as I try to avoid touching my camera at all costs during exposure 

sequences even if I’m using a tripod, however it does get the job done.

Other than that, I found that almost every other difference between the two cameras 

favored Sony. I didn’t need an intervalometer remote because Sony released an 

affordable $10 app in the camera’s built-in PlayMemories App Store that adds time-

lapse functionality right from within the camera software.

Going All In

I now had all the time and experience with this Sony camera system that I needed to 

begin transitioning over the rest of my cameras and lenses. Fortunately, just as I began 

plotting out how I would begin this process, a wonderful opportunity materialized in July 

2014 when I was contacted by Sony and was offered to join their Artisans of Imagery 

program. If there ever was a time to make the transition in full, this was it. However, 

I didn’t want to take the task of choosing which lenses to invest in lightly. I knew that 

Sony had some really high quality lenses but I wanted to be sure that I was choosing the 

right ones that fit my own style of photography. Instead of reading a bunch of reviews, 

I decided that my time would be better spent speaking with someone whom I trust 

and who has a very longstanding relationship with Sony. So, I reached out to acclaimed 

Pulitzer Prize-winning celebrity and portrait photographer and Sony Artisan, 

 Previous Page: Sony a7 | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/4.0 | 1/1600th | ISO 100
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Brian Smith, and asked if he had some time to rap with me about his thoughts on 

which Sony gear I should invest in. Fortunately, Brian was more than generous 

with his time and helped me craft up the list of gear that I should invest in 

based on the sort of photography that I practice. If there is one thing that I 

can’t recommend enough, it is to try and reach out to photographers who can 

provide you with real world experiences with gear. I find that to be way more 

useful than reading reviews.

Thankfully, Sony made it easier to build my gear collection as an Artisan and in 

one fell swoop, I was able to replace every critical lens I needed and added the 

Sony a7R for my landscape work and the Sony a7S for my low light and astral 

photography work. The process of familiarization and experience gained by 

using this Sony hardware serves as the catalyst for writing this book. Ever since 

sharing my transition plans on social media, I have received lots of questions 

about why I chose Sony and what sort of results I get with these cameras and 

lenses. As a result, I wanted to share the details of how I approached this decision 

and provide some examples of how I use each of the Sony cameras and lenses 

that I have in my arsenal. The rest of this book will cover why each item is 

important to me, how it fits into my in-the-field work-flow, and showcase some 

photos with relevant metadata to illustrate their results. As my gear collection 

changes and evolves, I’ll update this eBook accordingly and notify you when a 

new version is available.

I hope you find the content of this book useful with your own photography grand 

plans. As always, feel free to email me at brian@matiash.com with questions.

Sony a7 | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/4.0 | 1/400th | ISO 100
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The Sony Camera Bodies
CHAPTER 6



Recently, I packed my camera bag with the bodies, lenses 
and filters that I needed for the shoot that I was going 
on. I was off to visit a waterfall that I had not yet been 
to and, based on what I read about it online, it sounded 
like there would be some decent hiking involved. I don’t 
know anyone who looks forward to going on a hike with 
bag filled with heavy gear strapped to their back, but that’s 
what we all do to make sure that we have what we need 
when we’re out there, right?

It was at that moment that I lifted my bag up and was 
momentarily shocked at how light it was. I knew that I 
had packed the necessary camera bodies and lenses for 
this shoot and my Pavlovian response was to brace for 
lifting a very heavy bag. And that’s when I was reminded 
about why I made this move to mirrorless. These camera 
bodies are so small and light while not sacrificing on build 
or image quality.

So let’s take a closer look at them.

Previous Page: Sony a7R | Sony FE 70-200mm f/4 G OSS | f/13 | 1/50th | ISO 400

Sony a7R | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/13 | 3.2 | ISO 100
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The Sony a7

Page 26: Sony a7 | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/14 | 57 | ISO 100

Page 25: Sony a7 | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/4.0 | 0.8 | ISO 100

 Page 24: Sony a7 | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/4.0 | 2 | ISO 50

Page 23: Sony a7 | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/9.0 | 1/6th | ISO 125
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The Sony a7 was the first body in this series that I invested in. I read every single preview and early review 
of this camera. I even had some good friends share their first-hand experiences using the a7 when Sony 
invited them to a press event in Nashville. Taking in all the subjective good with the bad, I knew that I 
would get this camera first.

I chose to invest in the a7 over the a7R, which were announced and launched simultaneously, because 
along with the lower price point, it afforded me faster focusing with its on-board phase detection AF 
system, as well as a slightly faster FPS count over the a7R (5 FPS vs 4 FPS). It also had an electronic front 
curtain, which allowed for less noise during exposures, but that wasn’t a major factor for me. For about 
three months, I had used my a7 exclusively with my existing Canon lens lineup via a Metabones adapter. 
While the adapter technically provided some limited AF, it was very slow and mostly inaccurate, so I 
used manual focusing in conjunction with Sony’s awesome focus peaking to get my photos. It wasn’t 
until I invested in the Sony FE 55mm f/1.4 lens that I truly appreciated the benefits of the zippy phase 
detection AF.

The Sony a7 is a wonderful camera to invest in if this is your first foray onto this platform. It is insanely 
small and light in relation to the power that it yields. In my opinion, this is the most versatile of the a7-
series cameras and would perform beautifully for both landscape and portrait photographers.

Moving to Mirrorless Chapter 6: The Sony Camera Bodies
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The Sony a7R
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About six months after investing in the a7, I came across a ridiculously good deal on the a7R and decided to invest 
in it. I’d say that about 90% of what I photograph are landscape and nature scenes and I must admit that having 36 
megapixels of RAW data to zoom in and crop tightly on sounded really nice. Additionally, the omission of an anti-
aliasing filter would help provide even sharper images. Plus, I was getting tired of hauling along my Canon 5D Mark III 
as my secondary body. So, I made the decision to add the a7R as my primary camera with the a7 taking the backup 
and hand-held camera roles. And because I always use manual focus on my landscape shoots, AF speeds were of no 
concern.

The Sony a7R is ideal for any photographer who has a need for megapixel-rich images. Its ability to crop in tightly is 
fantastic and the images produced are quite dazzling. It is my default go-to camera on virtually all of my shoots.

 Sony a7R | Sony FE 70-200mm f/4 G OSS | f/10 | 1/40th | ISO 50

Page 31: Sony a7R | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/10 | 0.5 | ISO 100

Page 30: Sony a7R | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/7.1 | 1/250th | ISO 100

Page 29: Sony a7R | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/16 | 0.6 | ISO 50

Moving to Mirrorless Chapter 6: The Sony Camera Bodies

24



Moving to Mirrorless Chapter 6: The Sony Camera Bodies



Moving to Mirrorless Chapter 6: The Sony Camera Bodies



Moving to Mirrorless Chapter 6: The Sony Camera Bodies



The Sony a7S
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Sony a7S | Sony 16mm f/2.8 Fisheye | f/2.8 | 60 image star stack | ISO 4000

Page 36: Sony a7S | Sony ZEISS 16-35mm f/2.8 ZA SSM | f/8.0 | 30 | ISO 1000

Page 35: Sony a7S | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/9.0 | 30 | ISO 320

Page 34: Sony a7S | Sony ZEISS FE 16-35 f/4 ZA OSS | f/4.0 | 30 | ISO 500

The Sony a7S is Sony’s latest addition this the a7-series 
and generated a ton of buzz for its ludicrously strong 
performance in low light situations. Many wide-eyed 
videographers began lusting over this camera because of 
the creative and technical possibilities it afforded them. 
I chose to invest in this camera after joining the Sony 
Artisans of Imagery program because I’d recently delved 
more deeply into video while on my landscape shoots and 
was also extremely eager to have a camera that makes 
night and astral photography so much easier. Additionally, 
the inclusion of the fully electronic shutter allows for near-
silent exposures. One of my favorite features of this camera 
is being able to crank up the ISO at night and be able to 
actually overexpose the Milky Way. It also is the only a7-
series camera to support up to 5 exposure brackets at 1-, 2-, 
and 3-stop increments.

The Sony a7S is a must have for anyone who spends most 
of their time photographing after the sun goes down and 
the moon comes up. It’s a low-light champ and will also 
find a very happy home with any of you videographers out 
there.

Moving to Mirrorless Chapter 6: The Sony Camera Bodies
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The Sony FE-Mount Lenses
CHAPTER 7



Previous Page: Sony a7R | Sony FE 24-70mm f/4 ZA OSS | f/13 | 13 | ISO 200

Sony a7R | Sony 70-400mm f/4-5.6 G SSM II | f/11 | 1/160th | ISO 100

There is no doubt that the convenience factor 
of using your native Canon, Nikon, etc lenses 
with the Sony a7-series cameras is great. 
With the use of readily available adapters, it’s 
an great way to ease into the Sony mirrorless 
ecosystem. However, I’d be remiss if I didn’t 
mention the trade-offs, which I quickly grew 
frustrated with over time. Namely, the lack 
of meaningful AF when needed and the 
fickle performance of some adapter brands. 
While some adapters tout having limited AF 
support (in this case, with my Canon lenses), 
it simply wasn’t reliable for practical usage. 
Additionally, there would be instances when 

I’d be in the field with my Sony a7 and an 
adapted Canon lens and the connection 
between the two (via the adapter) would 
cause the camera to freak out and lose critical 
aperture control. This is mostly due to the 
sub-par machining of these adapters, which 
didn’t make a snug, secure connection to the 
camera mount. Neither of these demerits 
bodes well for an in-the-field photographer 
who has to rely on his or her gear just working. 

That’s when I made the decision to invest in 
Sony’s lenses. Initially, I thought that I’d first 
invest in Sony’s native full frame lenses for 

the a7-series cameras, dubbed the ‘Full-
Frame E-Mount Lenses’ using the FE Mount. 
The major benefit of using FE-Mount lenses 
is being able to take advantage of the zippy, 
native AF systems that the a7-series cameras 
offer. On top of that, these lenses are typically 
much smaller and lighter than their larger 
A-Mount cousins. In this chapter, I’ll share 
with you the current FE-Mount lenses that 
I own and have put to rigorous use, starting 
with the prime and moving onto the zooms.

Moving to Mirrorless Chapter 7: The Sony-FE Mount Lenses
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The Sony ZEISS Sonnar T* FE 55mm F1.8 ZA
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It wasn’t a hard decision to pick the Sony ZEISS FE 55mm 
f/1.8 lens as the first native Sony FE lens to invest in. 
To start, the reviews that were written about this lens 
were stellar - everyone was wildly excited about it. But it 
was a review by the venerable DxOMark that sealed the 
deal for me. To quote: “Achieving a DxOMark lens score 
of 42 points, the Zeiss can claim one of the best scores 
for image quality in our database” So you can see why I 
went with this lens right way. Aside from the razor sharp 
images that it produces, it further adds to its charm by 
having a nice, wide f/1.8 aperture. It is unquestionably 
the first lens I reach for in low light, hand-held situations.

The Sony ZEISS FE 55mm f/1.8 lens is an ideal walk 
around lens for anyone who wants to pack light, be able 
to photograph in low light conditions, and at a very useful 
focal length. I use this lens whenever I’m walking around 
downtown urban areas and especially when I’m trying 
to isolate portions of a scene or architectural subject.

Page 43: Sony a7 | Sony ZEISS FE 55mm f/1.8 ZA | f/2.0 | 1/3200th | ISO 125

Page 42: Sony a7 | Sony ZEISS FE 55mm f/1.8 ZA | f/2.0 | 1/250th | ISO 100

 Page 41: Sony a7 | Sony ZEISS FE 55mm f/1.8 ZA | f/10 | 1/3 | ISO 100

Sony a7 | Sony ZEISS FE 55mm f/1.8 ZA | f/6.3 | 1/500th | ISO 100
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Sony a7R | Sony ZEISS FE 16-35mm f/4 ZA OSS | f/11 | 1/125th | ISO 100

Page 48: Sony a7 | Sony ZEISS FE 16-35mm f/4 ZA OSS | f/4.0 | 30 | ISO 500

Page 47: Sony a7 | Sony ZEISS FE 16-35mm f/4 ZA OSS | f/13 | 10 | ISO 50

Page 46: Sony a7R | Sony ZEISS FE 16-35mm f/4 ZA OSS | f/18 | 1/10th | ISO 100

At the time of writing this eBook, the Sony ZEISS FE 16-35mm F4 lens is 
just starting to ship to preorder and new customers. Despite that, I had the 
distinct fortune of being able to use one of the only pre-production models 
in existence for a week while traveling around Arches and Canyonlands 
National Parks in Moab, Utah and, as such, am able to include some early 
thoughts on this wonderful lens. I’m not going to mince words here - this 
lens is fantastic. In Chapter 8, I write about the importance of the Sony 
Zeiss 16-35mm f/2.8 ultra-wide angle lens for my photography despite its 
large size and weight. Fortunately, the native FE-Mount version provides the 
same sweeping range in a much lighter shell that comes with a big savings 
in weight, albeit with a one-stop loss in light. However, given that most of 
my photography lies in the f/11 - f/16 range, I’d happily trade the one-stop 
loss for the lighter and smaller size. Optically, this lens is razor sharp with 
minimal distortion and produces exquisite sunbursts and night photos.

The Sony ZEISS FE 16-35mm lens is an absolutely critical one for this 
mirrorless camera system. When it is released, it will complete the holy 
trifecta of native FE-Mount lenses, covering you from 16mm through to 
200mm. If you’re the type of photographer who enjoys capturing wide 
open vistas, landscapes, or architectural structures, you should invest in 
this lens. Between this lens, the Sony ZEISS FE 24-70mm f/4 lens, and 
the Sony FE 70-200mm f/4 lens, you have one of the most versatile and 
lightweight camera systems out there.
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The Sony ZEISS Vario-Tessar T* FE 24-70mm F4 ZA OSS
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Sony a7R | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/13 | 1/4 | ISO 100

Page 53: Sony a7 | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/13 | 0.5 | ISO 50

Page 52: Sony a7 | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/18 | 1/3rd | ISO 50

Page 51: Sony a7R | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/4 | 1/320th | ISO 100

Traditionally speaking, the 24-70mm zoom lens is regarded as having the 
safest and most versatile focal range you that you could ask for. If I am ever 
in a situation where I need to choose one lens to take with me, it’d be safe 
to bet that I’d choose the 24-70mm lens. Now, coming from the Canon 24-
70mm f/2.8 II flavor, I always felt a tinge of dread whenever I put it in my 
bag. It was just such a heavy, cumbersome lens to lug around. It performed 
really well, mind you, but it was a major drag. So, when Sony released the 
ZEISS FE-Mount version of this utility player lens, I couldn’t order it fast 
enough. It’s small, lightweight and still performs beautifully. On top of that, it 
also has built in optical image stabilization, making low-light shooting more 

forgivable (just remember to turn the OSS off when your camera is mounted 
on a tripod). This lens has traveled with me all around the world and has 
performed beautifully while hand-held and on my tripod. In my opinion, this 
is an absolute must-have lens if you’re a part of the Sony a7-series family.

The Sony ZEISS FE 24-70mm f/4 lens is the ideal choice if you can only 
have one lens in your arsenal. Its versatility, optical image stabilization and 
smaller/lighter form factor make it a joy to take on walks or hikes and its 
focal length will help ensure that you capture both wide and isolated scenes.
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Sony a7R | Sony FE 70-200 f/4 G OSS | f/8.0 | 1/60th | ISO 100

Page 58: Sony a7R | Sony FE 70-200 f/4 G OSS | f/9.0 | 1/2 | ISO 80

Page 57: Sony a7 | Sony FE 70-200 f/4 G OSS | f/4.0 | 1/200th | ISO 250

Page 56: Sony a7 | Sony FE 70-200 f/4 G OSS | f/9.0 | 1/80th | ISO 250

Remember in the previous section where I talked about how 

heavy my former Canon 24-70mm lens was and how much I 

dreaded taking it with me but had to because it was my only 

option? Well, the exact same thing could be said about my 

Canon 70-200mm f/2.8L IS lens. There’s no denying that 

having this long reaching focal range is critical for landscape 

photography but man was it miserable hauling that glass around. 

So, you could imagine my glee when Sony released their 

new FE-Mount solution for this focal range. The Sony FE 70-

200mm f/4 lens is a wonderfully performing lens that gives me 

plenty of reach to isolate specific parts of a scene and has optical 

image stabilization built in, making it much easier to photograph 

while hand-holding or while in low-light conditions (just 

remember to turn the OSS off when your camera is mounted on 

a tripod). The portrait photographers out there will also benefit 

from the beautiful lens compression that you get at this focal 

range, making it really easy to isolate the person in your frame 

without distorting their face.

If you’re the type of photographer who likes shooting at longer 

focal lengths and are interested in shedding some precious 

ounces from your camera bag, I strongly recommend this lens. 

However, despite its lighter weight, it is very ruggedly built and, 

because it doesn’t telescope out when zooming, it has increased 

dust and moisture resistance. Simply put, this is a ridiculously 

sharp telephoto lens that provides exceptional images without 

sacrifice.
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The Sony A-Mount Lenses
CHAPTER 8



Previous Page: Sony a7R | Sony 16mm f/2.8 Fisheye | f/16 | 1/30th | ISO 100

Sony a7R | Sony 70-400mm f/4-5.6 G SSM II | f/16 | 1/20th | ISO 100

The fact of the matter is that the Sony FE-Mount lens lineup is still fairly new and, as such, there currently is a subset of the prime and 
telephoto lenses that you’d find with other, more matured lines. With that said, while Sony is making fantastic progress with building out 
the FE-Mount lens lineup, they already have an exceptionally strong and capable lineup of professional grade lenses using the A-Mount. 
Because I got rid of all of my Canon lenses, I needed to find Sony lenses that would fill that gap. Fortunately, I was in good hands. In doing 
my research, I had learned that Sony’s A-Mount lenses are of the highest quality and produce beautifully sharp images.

They even have two different A-Mount to E-Mount adapters, allowing you to  use any of the these A-Mount lenses with your a7-series 
camera bodies. The Sony LA-EA4 is actually one of the most impressive adapters I’ve ever used. It actually provides full time, continuous 
AF using its Translucent Mirror Technology. The fact that I can pair any of my A-Mount lenses with my a7 cameras and get full, fast AF is 
truly amazing and crushes whatever sort of AF-claims other adapter manufacturers make. I also use the LA-EA3, which is a more bare 
bones adapter that is perfect for my landscape work, where I always manually focus. In this chapter, I’ll share with you the current A-Mount 
lenses that I own and have put to rigorous use, starting with the primes and moving onto zooms.
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Page 65: Sony a7 | Sony 16mm f/2.8 Fisheye | f/13 | 4 | ISO 100

Page 64: Sony a7 | Sony 16mm f/2.8 Fisheye | f/13 | 10 | ISO 160

 Page 63: Sony a7R | Sony 16mm f/2.8 Fisheye | f/2.8 | 1/200th | ISO 100

Sony a7R | Sony 16mm f/2.8 Fisheye | f/11 | 1/8th | ISO 100

For those of you who have followed my work over the years, you likely know that I have a very strong affinity for the 
Fisheye lens. Whereas the hallmark of most lenses is to be as distortion-free as possible, the Fisheye revels in it. When I 
owned the Canon EF 15mm f/2.8 Fisheye lens, I affectionately dubbed it “The Funkbuster” because of its magical ability 
to bust me out of any creative funk I was in. I have since dubbed my Sony Fisheye “The Funkbuster: TNG” (if you’re a 
Star Trek fan, you’ll probably get it) and bring it with me on Every. Single. Shoot. For its small size, this fast f/2.8 lens 
delivers some of the biggest results and it can focus really closely. This helps infuse a unique and often-unforgettable 
style to images with the radical amount of radial distortion it introduces. Whether I’m shooting stars at night or down a 
city block during the day, this lens truly makes for some creative and unexpected photos.

If you’re the sort of photographer who appreciates shooting outside of the box, then you owe it to yourself to consider 
this Fisheye lens. It’s exceptionally small, so it won’t take up much space in your bag and it’s fast f/2.8 aperture will let 

you shoot without issue in night and low-light situations. In my opinion, this is absolute must-have lens.
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Sony a7 | Sony 100mm f/2.8 Macro | f/6.3 | 2 | ISO 100

Page 70: Sony a7R | Sony 100mm f/2.8 Macro | f/2.8 | 1/1000th | ISO 100

Page 69: Sony a7R | Sony 100mm f/2.8 Macro | f/2.8 | 1/1000th | ISO 100

Page 68: Sony a7 | Sony 100mm f/2.8 Macro | f/4 | 1/320th | ISO 640

Like the Sony 16mm Fisheye lens, the Sony 100mm 
Macro lens is just smart to have at your disposal, 
primarily so that you can focus on objects extremely 
close up. A lot of times, when I’m in a creative slump 
and I don’t want to go anywhere, I’ll grab my macro 
lens and find random things around the house to 
photograph. Aside from the more obvious choices of 
flora and food, there are tons of items lying all around 
that would make for a really cool macro shot. On top 
of its macro capabilities, this lens is simply all around 
capable. 100mm is a great focal length that forces 
you to look for subsets of larger things, finding the 
interesting bits among everything else that is in front 
of you. Admittedly, this is a lens that I use more at 
home than in-the-field but whenever I do take it out, 
I’m always glad that I did.

Recommending this macro lens is a no-brainer, 
especially if you’re the type of person who has flowers 
around the house or in the yard. It’s the perfect lens 
to put to use on those bleak-weather days when you 
just want to stay inside but are still itching to get some 
shooting done.
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The Sony ZEISS Sonnar T* 135mm f/1.8 ZA
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Sony a7 | Sony ZEISS Sonnar T* 135mm f/1.8 | f/8.0 | 1/250th | ISO 250

Page 75: Sony a7 | Sony ZEISS Sonnar T* 135mm f/1.8 | f/9.0 | 1/250th | ISO 250

Page 74: Sony a7 | Sony ZEISS Sonnar T* 135mm f/1.8 | f/7.1 | 1/250th | ISO 500

Page 73: Sony a7 | Sony ZEISS Sonnar T* 135mm f/1.8 | f/8.0 | 1/125th | ISO 250

The 135mm focal length is highly regarded as one of the 
best as it relates to portrait photography. It allows you to fill 
the frame with a person’s face while minimizing distortion 
and providing really nice compression. On top of that, the 
fast f/1.8 aperture allows for an extremely shallow depth 
of field. However, I don’t typically shoot portraits. It’s just 
not my bag. What I do shoot a lot of are subsections of 
architecture with the goal of isolating particular features 
and while it may be excessive for me to have this 
amazing lens in my kit for this exclusive purpose, its value 
becomes clear the instant you take that first photo. It’s 
hard to describe how ridiculously sharp this lens is. On a 
recent visit to City Center in Las Vegas, I brought only this 
lens with me and walked away with some of my favorite 
abstract architectural shots that I’d ever taken.

If you’re a portrait photographer looking for the killer lens, 
look no further. This lens will cut you with how sharp it is. 
However, don’t pigeonhole it as a powerhouse lens made 
just for portrait shooters. This lens will do wonders for 
those photographers looking to capture the smaller, finer 
details of the scenes around you. For the architectural 
photographer, it is a superb lens to pick off specific features 
of any building facade, even in low light conditions.
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The Sony ZEISS Vario-Sonnar T* 16-35mm f/2.8 ZA SSM
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At the time of writing this book, Sony had just announced 
the FE-Mount 16-35mm f/4 lens at Photokina 2014. It has 
been an eagerly awaited lens for all the a7 shooters out there 
because of its ultra-wide angle focal length. Being able to 
capture landscapes at very wide focal lengths is supremely 
important to me. Often times, I’ll be standing by a rapid stream 
or a gigantic waterfall and need as wide of a lens as possible 
to capture everything. My solution is the Sony Zeiss 16-35mm 
lens. While it is on the heavy side, it is a must-have lens for 
my line of photography and it produces beautiful photos that 
are sharp to the edge with negligible distortion or fringing. The 
fast f/2.8 aperture also makes shooting landscape and starry 
scenes at night much easier, especially when it’s coupled with 
the Sony a7S. With that being said, I still prefer the FE-Mount 
version.

Given that the FE-Mount version of this lens is now shipping, 
my primary recommendation for going with this A-Mount 
version is if you need the faster f/2.8 aperture. In other words, 
if you really need that extra stop of light, you’ll seriously want 
to consider this lens and the second you see the images it 
produces, you’ll understand why.

Sony a7R | Sony ZEISS Vario-Sonnar T* 16-35mm f/2.8 ZA SSM | f/16 | 0.6 | ISO 100

Page 80: Sony a7 | Sony ZEISS Vario-Sonnar T* 16-35mm f/2.8 ZA SSM | f/8.0 | 0.5 | ISO 200

Page 79: Sony a7R | Sony ZEISS Vario-Sonnar T* 16-35mm f/2.8 ZA SSM | f/16 | 13 | ISO 200

Page 78: Sony a7R | Sony ZEISS Vario-Sonnar T* 16-35mm f/2.8 ZA SSM | f/6.3 | 0.5 | ISO 200
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The Sony 70-400mm f/4-5.6 G SSM II
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Sony a7R | Sony 70-400mm f/4-5.6 G SSM II | f/5.6 | 1/250th | ISO 100

Page 85: Sony a7 | Sony 70-400mm f/4-5.6 G SSM II | f/8.0 | 1/13th | ISO 100

Page 84: Sony a7R | Sony 70-400mm f/4-5.6 G SSM II | f/5.6 | 0.5 | ISO 320

Page 83: Sony a7R | Sony 70-400mm f/4-5.6 G SSM II | f/10 | 0.5 | ISO 100

Oh man, did I fall in love hard over this big boy. When 
I first ordered this lens, I already had the Sony FE 
70-200mm f/4 lens and loved it for its reach and 
light weight. However, having an extra 200mm at 
my disposal while standing on a ledge over a vista 
pays back with dividends. Any consternations that 
I had over the added heft immediately vanished 
when I saw the sharp results that this lens produced. I 
loved it so much that I even invested in the Sony 1.4x 
Teleconverter so that I could get even more throw 
out of it. Now, this is not a lens that I’d take on a casual 
shoot downtown. I just don’t find it as practical as the 
aforementioned FE-Mount 70-200mm but there 
isn’t a sliver of regret that I have over being lucky 
enough to include this lens within my arsenal.

This the perfect long lens to have with you if you’re 
shooting out in nature, especially  and are looking to 
capture extremely tight details or looking for wildlife 
from a distance.
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CHAPTER 9
In Conclusion: Finding Your Path



Previous Page: Sony a7R | Sony FE 16-35mm f/4 | f/6.3 | 15 | ISO 1600

Sony a7R | Sony FE 70-200mm f/4 G OSS | f/14 | 1/8th | ISO 100

Page 88: Sony a7R | Sony ZEISS FE 24-70mm f/4 ZA OSS | f/16 | 0.6 | ISO 100

Well, there you have it. My primary goal for writing this book was to address all of the questions I 
received when I announced that I was moving away from Canon and fully to the Sony mirrorless 
system. When I was making this decision, I had to weigh a lot of factors because I didn’t want to feel 
like I had to give anything up as part of the transition. I chose Sony because I firmly believe in their 
commitment as a leader in the digital imaging space to keep delivering very high quality hardware that 
helps me execute on my creative vision.

Despite the title and content of this book, it is crucial to understand that gear is not everything. Your 
camera is an instrument and is just an over glorified paperweight if the person holding it doesn’t 
have the drive to grow the way they express themselves. Buying expensive gear is absolutely NOT a 
substitute for investing real time and energy in your creativity. Learning how to see and compose and 
express yourself photographically is the creative bedrock on top of which you can build. As you evolve 
as a photographer, you will undoubtedly run into situations where you need specific gear in order to 
express your work in a certain way… and that’s totally cool. It’s why we have Fisheye, Macro, and Tilt-
Shift lenses, for example. The key is knowing what gear you need, when you need it and why.

To that end, I hope this book helps serve as a guide for those of you out there who find yourselves in 
the same situation I was in. I firmly believe that mirrorless camera technology is here to stay and will 
only get better and more robust. And while I firmly believe that Sony is doing the most out of any 
other manufacturer out there to advance the world of mirrorless, it is only up to you to decide what 
works best to aid in you realizing your own creative vision.

Best wishes and focus sharply,

Brian
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My Gear List
CHAPTER 10



Previous Page: Sony A7r | Sony Zeiss FE 24-70mm f/4 ZA OSS | f/14 | 1/3rd | ISO 100

Cameras 
Sony A7s       Amazon | B&H
Sony A7r       Amazon | B&H
Sony a7       Amazon | B&H
Sony RX 100 III      Amazon | B&H

Prime Lenses
Sony 16mm F2.8 Fisheye    Amazon | B&H
Sony Sonnar FE 55mm F1.8 ZA   Amazon | B&H
Sony 100mm F2.8 Macro    Amazon | B&H
Sony Sonnar T* 135mm F1.8 ZA   Amazon | B&H

Ultra-wide Zoom Lens
Sony Vario-Tessar T* FE 16-35mm F4 ZA OSS Amazon | B&H
Sony Vario-Sonnar T* 16-35mm F2.8 ZA SSM Amazon | B&H

Standard Zoom Lens
Sony Vario-Tessar T* FE 24-70mm F4 ZA OSS Amazon | B&H

Telephoto Zoom Lens
Sony FE 70-200mm F4 G OIS   Amazon | B&H
Sony 70-400mm F4-5.6 G SSM II   Amazon | B&H
Sony 1.4x Teleconverter     Amazon | B&H

Lens Mount Adapters
Sony LA-EA4 A-Mount to E-Mount Adapter Amazon | B&H
Sony LA-EA3 A-Mount to E-Mount Adapter Amazon | B&H

Disclaimer – These links will direct you to Amazon.com, B&H Photo or other vendors using my affiliate code. If you purchase an item, I will receive an affiliate commission.
Thank you in advance for your support.
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http://www.amazon.com/gp/product/B00JIWXTXG/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B00JIWXTXG&linkCode=as2&tag=brianmatiapho-20&linkId=HAF7JUYNIYUU4RK2
http://www.bhphotovideo.com/c/product/1044728-REG/sony_ilce7s_b_alpha_a7s_mirrorless_digital.html/BI/5784/KBID/6651/kw/SOA7SB/DFF/d10-v2-t1-xSOA7SB
http://www.amazon.com/gp/product/B00FRDUZUK/ref=as_li_tl?ie=UTF8&camp=1789&creative=9325&creativeASIN=B00FRDUZUK&linkCode=as2&tag=brianmatiapho-20&linkId=FIBWS44HVDXTL7WI
http://www.bhphotovideo.com/c/product/1008112-REG/sony_ilce7r_b_a7r_mirrorless_digital_camera.html/BI/5784/KBID/6651/kw/SOA7RB/DFF/d10-v2-t1-xSOA7RB
http://www.amazon.com/gp/product/B00FRDUZXM/ref=as_li_tl?ie=UTF8&camp=1789&creative=9325&creativeASIN=B00FRDUZXM&linkCode=as2&tag=brianmatiapho-20&linkId=C4A44IEPCTD7TP7S
http://www.bhphotovideo.com/c/product/1008114-REG/sony_ilce7_b_a7_mirrorless_digital_camera.html/BI/5784/KBID/6651/kw/SOA7B/DFF/d10-v2-t1-xSOA7B
http://www.amazon.com/gp/product/B00K7O2DJU/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B00K7O2DJU&linkCode=as2&tag=brianmatiapho-20&linkId=54WRFR4SK6MVCKNG
http://www.bhphotovideo.com/c/product/1049537-REG/sony_dscrx100m3_b_cyber_shot_dsc_rx100_iii_digital.html/BI/5784/KBID/6651/kw/SODSCRX100M3/DFF/d10-v2-t1-xSODSCRX100M3
http://www.amazon.com/gp/product/B000G25NH2/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B000G25NH2&linkCode=as2&tag=brianmatiapho-20&linkId=VOLI5SVZ72OFDIXV
http://www.bhphotovideo.com/c/product/439157-REG/Sony_SAL16F28_SAL_16F28_Fisheye_16mm_f_2_8.html/BI/5784/KBID/6651/kw/SO1628F/DFF/d10-v2-t1-xSO1628F
http://www.amazon.com/gp/product/B00FSB799Q/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B00FSB799Q&linkCode=as2&tag=brianmatiapho-20&linkId=LIHPMQBAW6HFIKMQ
http://www.bhphotovideo.com/c/product/1008124-REG/sony_sel55f18z_sonnar_t_fe_55mm.html/BI/5784/KBID/6651/kw/SO5518/DFF/d10-v2-t1-xSO5518
http://www.amazon.com/gp/product/B000DZH7J4/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B000DZH7J4&linkCode=as2&tag=brianmatiapho-20&linkId=OWJN7QKQZMPO6NNE
http://www.bhphotovideo.com/c/product/439162-REG/Sony_SAL100M28_SAL_100M28_100mm_f_2_8_AF.html/BI/5784/KBID/6651/kw/SO10028M/DFF/d10-v2-t1-xSO10028M
http://www.amazon.com/gp/product/B000JE5CIC/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B000JE5CIC&linkCode=as2&tag=brianmatiapho-20&linkId=MOBZIVOA353G5RKK
http://www.bhphotovideo.com/c/product/463924-REG/Sony_SAL135F18Z_SAL_135F18Z_135mm_f_1_8_Carl.html/BI/5784/KBID/6651/kw/SO13518/DFF/d10-v2-t1-xSO13518
http://amzn.to/1ERgleE
http://bhpho.to/Zp2jAe
http://www.amazon.com/gp/product/B0013GWBIE/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B0013GWBIE&linkCode=as2&tag=brianmatiapho-20&linkId=UUA2HAVX7EBJGNMW
http://www.bhphotovideo.com/c/product/582764-REG/Sony_SAL1635Z_SAL_1635Z_16_35mm_f_2_8_ZA.html/BI/5784/KBID/6651/kw/SO163528/DFF/d10-v2-t1-xSO163528
http://www.amazon.com/gp/product/B00FSB79FU/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B00FSB79FU&linkCode=as2&tag=brianmatiapho-20&linkId=QNBTGTERVRIAHXLM
http://www.bhphotovideo.com/c/product/1008126-REG/sony_sel2470z_vario_tessar_t_fe_24_70mm.html/BI/5784/KBID/6651/kw/SO24704/DFF/d10-v2-t1-xSO24704
http://www.amazon.com/gp/product/B00I8BICEO/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B00I8BICEO&linkCode=as2&tag=brianmatiapho-20&linkId=42EWYD23ITVESMSM
http://www.bhphotovideo.com/c/product/1029862-REG/sony_sel70200g_70_200mm_f_4_5_6_g_lens.html/BI/5784/KBID/6651/kw/SO702004/DFF/d10-v2-t1-xSO702004
http://www.amazon.com/gp/product/B00BFQHGV4/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B00BFQHGV4&linkCode=as2&tag=brianmatiapho-20&linkId=XDTR2XZ2M7SDNJTR
http://www.bhphotovideo.com/c/product/925817-REG/sony_sal70400g2_70_400mm_f_4_5_6_g2_telephoto.html/BI/5784/KBID/6651/kw/SO704004G2/DFF/d10-v2-t1-xSO704004G2
http://www.amazon.com/gp/product/B000G27GKE/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B000G27GKE&linkCode=as2&tag=brianmatiapho-20&linkId=AMCL7UQY6GIYWW5K
http://www.bhphotovideo.com/c/product/463909-REG/Sony_SAL14TC_SAL_14TC_1_4x_APO_D.html/BI/5784/KBID/6651/kw/SOSAL14TC/DFF/d10-v2-t1-xSOSAL14TC
http://www.amazon.com/gp/product/B00FSB7432/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B00FSB7432&linkCode=as2&tag=brianmatiapho-20&linkId=CTXJ5BCW6O4I722T
http://www.bhphotovideo.com/c/product/1008166-REG/sony_laea4_a_mount_to_e_mount_lens.html/BI/5784/KBID/6651/kw/SOLAEA4/DFF/d10-v2-t1-xSOLAEA4
http://www.amazon.com/gp/product/B00FSB767G/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B00FSB767G&linkCode=as2&tag=brianmatiapho-20&linkId=AH75T56VCGHTPWMA
http://www.bhphotovideo.com/c/product/1008165-REG/sony_laea3_a_mount_to_e_mount_lens.html/BI/5784/KBID/6651/kw/SOLAEA3/DFF/d10-v2-t1-xSOLAEA3


Thank you so much for downloading Moving to Mirrorless! I really hope you enjoyed it!

SAVE 20%
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http://store.brianmatiash.com/products/artisticabandonment
http://store.brianmatiash.com/products/ciscotextures
http://store.brianmatiash.com/products/bigcountry
http://store.brianmatiash.com
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Brian Matiash is a Portland-based 
photographer who has been 
pursuing and growing his particular 
brand of imagery since 1996. He 
is also proud to be a member of 
Sony’s Artisans of Imagery.

Brian is a published author and lover of all things social 
media. He is a regular contributor to Photoshop User 
Magazine and Photoshop Elements Techniques, as well as 
to the Photofocus photography blog. He been a featured 
speaker at the Google+ Photographers Conference and 
Photoshop World and his work has been featured as part 
of F-Stop Gear’s ‘Life In Focus’ video series and Scott 
Kelby’s ‘The Grid’ and ‘Photoshop User TV’ programs.

Admittedly, Brian has a [not-so] tiny obsessions with long-
exposure photography, fisheye lenses and neutral density 
filters. Basically, Brian’s passion is helping others help 
themselves with their own photography pursuits.

To learn more about Brian, visit his website at
http://brianmatiash.com
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