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Tina Claffey’s photography is a lesson in the art of observation. She gives complete attention
to the minutiae of the flora and fauna in our bogs and peatlands.

I had the privilege in 2001 of launching Tina Claffey’s first exhibition in Birr, in which flamingos
not only featured prominently but spread an exotic, flaming, vibrant aura across everything else.
How different the photographs in this wonderful book seem, with their more particular local
focus on Ireland’s midland bogs. The contrast between that exhibition and these photographs
strikes me more forcibly in the light of an experience of my own.

I first saw the waterfalls in Glenbarrow 45 years ago, when I was doing fieldwork on the geology
of Slieve Bloom as a postgraduate student in Trinity College. I had been walking all afternoon
across the moors from the Cut, on my way down to meet the evening bus at Clarnahinch Bridge
that would take me back to Birr. And there they were. I was taken totally by surprise, because
although they are marked on the old Ordnance Survey six-inch maps as ‘Waterfalls’, I wasn’t
prepared for the wonder of them, and was amazed that there were places like this on my
doorstep and that nobody seemed to know they existed. 

I have seen a lot of waterfalls in the 45 years since then, including a few of the Wonders of the
World such as Mosi-oa-Tunya / Victoria Falls between Zambia and Zimbabwe, and each has the
unique interaction of rock, water and natural vegetation that defines a waterfall. But at none of
them have I felt the way I felt when I found Glenbarrow.  

The reason, I think, is the difference in scale. Our human senses can only take in so much at
any one instant, and you can take Glenbarrow in all at the same time. It is all that Victoria Falls
is in miniature. 

In Tina’s work we have the same contrast in scale between the local intimacy of the bogs on our
doorstep – tailored, if you like, more to the scale of everyday living and ordinary experience – and
the overwhelming biological diversity of the tropics, the background to her flamingos. 

A  L e s s o n I n T h e A r T o f o B s e r v A T I o n
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I don’t know whether Henry David Thoreau is among Tina’s spiritual mentors, but Thoreau
spent a year in a small shanty he built for himself on the edge of Walden Pond in Massachusetts
in 1845; and the intimacy of his undistracted attention resulted in one of the most influential
classics of American literature, Walden; or, Life in the Woods. There is a little of Thoreau’s
undistracted attention in the hours Tina is prepared to wait out in Killaun Bog for that moment
in which a photographic image can not just freeze and hold but frame in the way art can frame
momentary experience so that it catches that something deeper. 

We all remember enough of our English Literature studies to know how loosening the restrictive
norms of rhyme and rhythm makes it possible to write new kinds of great poetry but also makes
it the easiest thing in the world to write rubbish. That is even truer of photography, especially
now that everybody has a digital camera and most of what we call ‘photography’ is reduced to
thoughtless clicking. This could hardly be further from the undistracted attention that is needed
if we are to pick up the deeper resonance. 

Art is part of our quest in search of the Hidden Meaning. All meaning is hidden and needs to
be sought out with all our senses and with intellect, but there is a most deeply hidden meaning
that we can at best glimpse, never define, and that is the realm of enquiry in which poetry and
the arts of painting and photography are a Priesthood of Vigilance.

In many of the poems of Louise Glück the language is the discourse of particular flowers: she
invites us to enter imaginatively into the lives of these beings, to consider what their voices
might sound like, what they might be saying to us... Tina Claffey does this with many of her
photographs. They catch the subject – animal or plant – in such a way that a Deeper Question
is addressed to us by the individual other creatures with which we share the world. 

In this elegant book, Tina’s pictures are reflected in the words of John Sheahan’s poems.
The book may indeed be the gallery he has in mind in a 2007 poem, ‘Digital Snap Shot’:

... where pictures
hang weightless on memory hooks. 

Image and word echo each other, complementary dreamcatchers that try to take hold of that
deeper something which is somehow embodied in the landscape and ecology of the bog, and
in the memory of earlier encounters between it and the human community. 

The advance of science provides far deeper understanding of the individual lives of plants and
animals, but that very detail makes an Ultimate Answer appear to retreat even further from us.
Which is why we need dreamcatchers to go deeper, and that is what poetry and art – these
photographs – can be if we can stand before them with undistracted attention and pick up the
echo they found in Killaun and the other bogs in which Tina goes about her quest. 

It is so easy to click a camera these days that much photography can be described as superficial.
But nature photography also works on a deeper and longer-lasting level, a slower and less exuberant
level maybe, where the artist becomes a magus or priest for a time and place which believes it has
outgrown the need for mediation of a meaning deeper than the material surface of things.
I am reminded of something Jean Cocteau once wrote: ‘Art is not a pastime, but a priesthood.’

Not all of us are called to be a magus in this way, but perhaps reflecting a little on the artist’s role
in society will help us to recognise those among us who are, and this is truly important because they
have so much that we need in our time. Such people are attuned to place in a way which is increasingly
rare, because the acquisition of such tuning takes time, it takes inner silence and it requires you to
listen with those senses that hold the familiar five senses together for what is beneath. And that is
increasingly hard for the individual to achieve or to find in the frenetic culture we are making for
ourselves – where most of us can hardly bear to be alone in a room with a TV or radio without
turning it on. One of the few places still conducive to such tuning in Ireland is the wilderness of the
bogs – wilderness more than ever in and about the cutover where men have been at work and are now
gone, recalling the famous lines from Thomas Hood’s poem ‘Silence’ that describe truly wild places:

Where man hath been,
Though the dun fox or wild hyena calls,
And owls, that flit continually between,
Shriek to the echo, and the low winds moan –
There the true silence is, self-conscious and alone

He might have been talking about Turraun!

J O H N F E E H A N
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For as long as I can remember I have been drawn to the natural world. Whether it was

paddling in rivers looking for dragonflies as a child, catching pinkeens with jamjar and string

or climbing old gnarly trees, in those hazy summer days I would be outdoors until dusk, only

nipping home throughout the day when the hunger pangs were too strong. On Sundays we

always had an adventure: long walks in the Slieve Blooms, off to Portumna Forest Park for

a picnic, or visiting cousins in the wild countryside of Westmeath. 

I studied art in the Crawford Art College in Cork city and graduated in 1994 with a degree

in Photography & Printmaking. Doing photography through art was wonderful. It was the

pre-digital age. We rolled, developed and printed our own images in the darkroom. We were

taught the basics on the technical side but encouraged to think outside the box and unleash

our creativity and freedom with the camera and its lenses.

My technical understanding of photography came later, when I worked in Cork as assistant for

Joerg Koester, a German fashion and industrial photographer. His rigorous attention to detail

was a precious lesson, and I remain indebted to him for it. 

One of our assignments brought us to Kenya on a wedding dress fashion shoot. This trip,

although only 10 days, was such a feast for the senses that I felt compelled to return to Africa.

And return I did in 2000, to Botswana, southern Africa, to work as a documentary photographer

for Irishman Graham McCulloch, who at the time was doing flamingo migration research in

the Makgadikgadi Salt Pans as part of his PhD at Trinity College. 

This was a whole new world, like starring in my own David Attenborough documentary:

sleeping in a tree, living under the stars, and flying in a microlight to photograph from the air

the thousands of flamingos arriving in the salt pans to nest. The three-month assignment turned

into a year, and after a brief visit home to Ireland, I returned to Botswana in earnest.

C A P T u r I n g M o M e n T s
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Botswana is known as the Land of Contrasts. Over the time I lived there, my work took me from

the desolate Makgadikgadi Salt Pans to the vast Kalahari and the rich oasis of the Okavango Delta.

I experienced the humbling sensation of being alone in an eerie and completely empty nothingness

the size of Switzerland, a vast saltpan stretching level as far as the eye could see, heat waves dancing

on its glittering white surface; and lived, in contrast, on a palm tree island in the lush Okavango

Delta, co-habiting with large herds of old bull elephants.

It continues to fascinate me how the environment shapes the behaviour and even the physical

characteristics of everything from the smallest bug to the largest mammal as well as plants and

shrubs. Working alongside some of the finest safari guides in the world, I was made aware of the

importance of observation: the tracks and trails at your feet, whether they are of a lion, leopard

or wild dog; the warning calls of birds indicating that a predator is nearby. All senses need to

be alert for survival when living in this environment.

I returned to my hometown in Ireland in 2009. From Botswana to Birr was quite a re-adjustment

and for a time I felt quite ‘lost’. In 2011, I joined John Feehan for an Eco Walk in Killaun Bog, a

small raised bog just four miles from Birr. My memories of the bog as a child were of hard work,

warm tea, ham sandwiches and aching muscles. During the summer, my dad would cut turf by

hand in his small plot in Westmeath, cutting down deep into the black earth with his sleán, layer

by layer. Over a period of some weeks, we would go there to turn the turf to dry it, stack the turf

into mounds, then put it into large sacks and bring it home. 

The walk with John Feehan proved to be a very different bog experience. We walked in late summer

in an area of Killaun Bog that had been given back to nature. John gave us each a small magnifying

glass, and as he walked and spoke comprehensively about the area, he would scoop small samples of

mosses and tiny plants and hand them to us to view through the magnifier. It was an epiphany for

me. Here, on my very doorstep, was a whole other world of nature. A wilderness with as much

significance as the Kalahari itself. I returned there with my camera the very next day. 

Every plant, moss, insect and mammal

has adapted to survive in this ancient

wilderness. I ventured through Killaun

and explored many other wild bogs in

the midlands. Every visit revealed

something new. I began to go for a

full day, bringing my packed lunch and

driving home at the end of the day with

excitement to download my images.

I invested in a Canon 100mm macro

lens, which revealed the beauty and

intricacy of the micro-wilderness in

a detail invisible to the naked eye.

Each of my images is the result of long

hours spent in an area, exploring and

seeing. It usually takes over an hour of

patient observation before I reach for

my camera to capture an image. 

I am thankful for advice early in my life to slow down, to listen, to watch and to wonder.

I can still hear the song of the robin, the thrush, the blackbird and that mighty little wren

deep in the heart of Ireland’s hidden gem, her bogs and wetlands.

I hope you enjoy my perspective of Ireland’s bogs and wetlands.

T I N A C L A F F E Y
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Sphagnum moss is the most extensive plant on the bog – in fact,
sphagnum moss created our bogs. The low level of plant nutrients
and waterlogged conditions, inimical to most plant life, is a godsend
to moss. It grows unceasingly and when it dies, it does not rot, because
the organisms that decompose plants cannot survive the sterile bog
conditions. This gradual build-up converts into peat and this process
repeats itself over millennia to form the peatlands we enjoy today. 
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The caddis fly larva is an amazing architect. It develops underwater
and spins a ‘case’ to house its soft, undeveloped body. It cements the
case with dead vegetation, reeds and stems, and attaches it to a
secure root or stone. When the caddis fly larva has completed
development, it casts off its case and swims to the surface of the
water as an adult.
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A  G i f t  o f  C o l o u r

I oft-times muse with child-like mind,

how earth-bound flowers their colours find.

I burrow deep and search on high,

And find the answer in the sky.

spectrum dreams for sleeping flowers

Are brought by April’s rainbow showers.

enchanted droplets from the skies

ensure each root is colour-wise.

from roses red to violets blue,

each waking flower unveils its hue,

Till summer glows with lupins tall,

To crown the wonder of it all.

John S heahan
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The raft and the wolf spider are voracious hunters. They do not spin webs.
Instead they use speed and their eight strategically located eyes to catch
their prey. Hunting on the water, below the surface, and throughout the
surrounding low vegetation, they leave little chance of escape for their
targets. They are truly incredible to watch and will hunt before your eyes
if you stay still and observe.
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Ta p e s t r y  o f  L i g h t

silver netting of the dawn,

embroidered through the silent night,

Woven into dewy webs,

suspended tapestry of light.

Cobwebs greet the morning air,

strings of priceless jewels glistening,

veiling gateway, bush and tree,

Lending wonder to our waking.

nature’s gift holds me enthralled,

Treasure of the dawning day,

Till the fairy breezes call,

stealing all my dreams away.

J o h n  S h e a h a n



6968



7170



7372

I count it as a highlight of my photographic career
to have caught an image of the window-winged
sedge in Abbeyleix Bog on 22 May 2016. In the
course of having the insect names verified for this
book, I learned that this is the first ever recording
of this species in Ireland.
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The sundew is my all-time favourite plant – beautiful, and a stunning example
of ingenious adaptation to conditions. It is a small carnivorous plant. It cleverly
attracts its prey – midges and other insects – and traps them on its tentacles,
topped with their sweet, sticky ‘dew’. Within as little as three minutes, the
tentacles begin to bend over and close up; this may take a day to complete.
On average a sundew plant traps and digests up to five insects a month.
Traditionally, the sundew was used as a cure for warts.



T h e  Tu r f  C u t t e r

Purple-tufted, mossy underlay, 

Ancient carpet of the bog, 

Crowning banks of fossil fuel, 

fire for winter’s hearth. 

Corrugated-iron shed,

Yawn of creaking, unlocked door 

Awakens rusting tools

from idle slumber. 

Taut line pegged

Parallel to bank’s edge

sets the target

for winter-warming harvest. 

rusty bluntness

rasped to steely gleam. 

heathery carpet sliced back, 

ready for my father’s sleán 

To cut through a millennium

of growth and decay, releasing

To a new generation the energy

of forgotten forests and ancient suns. 

J o h n  S h e a h a n
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D i g i t a l  S n a p  S h o t

Through the camera’s watchful eye

A fleeting moment is halted,

fragmented, and coded for retrieval

In a gallery where pictures

hang weightless on memory hooks.

In this bank of time

When the past is primed for recall,

Captive moments, reprieved and refreshed,

Come flashing back

In a digital dance of pixels.

J o h n  S h e a h a n
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page 4
Glenbarrow

Waterfall

Slieve Bloom Mountains

Co. Laois

8-9
Bracken reflections

Papaver rhoeas 
Abbeyleix Bog

Co. Laois

10
Turraun Wetland

Lough Boora Parklands

Co. Offaly

13
Four seasons

Killaun Bog

Co. Offaly

14-15
Boardwalk

Killaun Bog

Co. Offaly

16-17
Sphagnum bubbles

Killaun Bog

Co. Offaly

18
Willowherb     emptied

seed pods

Epilobium sp.
Abbeyleix Bog

Co. Laois

19
Web kaleidoscope

Cobweb

Killaun Bog

Co. Offaly

20
Common frogs

Rana temporaria
Abbeyleix Bog

Co. Laois

21
Frogspawn

Rana temporaria
Killaun Bog

Co. Offaly

22
Common frog tadpoles

Rana temporaria
Killaun Bog

Co. Offaly

23
Smooth newt tadpoles

Lissotriton vulgaris
Killaun Bog

Co. Offaly

24
Pond skaters

Gerris sp.
Killaun Bog

Co. Offaly

25
Caddis fly larva

Trichoptera 
Limnephilidae
Killaun Bog

Co. Offaly

26-27
Blackthorn

Prunus spinosa
Killaun Bog

Co. Offaly

28
Brimstone

Gonepteryx rhamni
Killaun Bog

Co. Offaly

29 
Scarlet elf-cup fungus

Sarcoscypha sp.
Abbeyleix Bog

Co. Laois

29 
Micro moth on

Marsh marigold

Micropterix calthella
Killaun Bog

Co. Offaly

30
Bogbean

Menyanthes trifoliata 
Killaun Bog

Co. Offaly

31
Water mint

Mentha aquatica
Abbeyleix Bog

Co. Laois
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32
Wolf spider

Lycosidae Pirata sp.
Killaun Bog

Co. Offaly

33
Raft spider

Dolomedes fimbriatus
Killaun Bog

Co. Offaly

34 
Sphagnum into blue

Killaun Bog

Co. Offaly

34 
Ripening capsules

Killaun Bog

Co. Offaly

35 
Feathery bog moss

Sphagnum cuspidatum
Killaun Bog

Co. Offaly

35 
Common haircap

Polytrichum commune
Clara Bog

Co. Offaly

36
Devil’s matchstick lichen

Cladonia floerkeana  
Killaun Bog 

Co. Offaly

37
Bog oasis

Killaun Bog 

Co. Offaly

38 
Bracken – unfurling

Pteridium aquilinum
Killaun Bog

Co. Offaly

38 
Fox moth caterpillar

Macrothylacia rubi
Killaun Bog 

Co. Offaly

38 
Hard fern – unfurling

Blechnum spicant
Killaun Bog 

Co. Offaly

38 
Cuckoo spit –

Froghopper/Spittlebug

Hemiptera, Aphrophoridae
Killaun Bog 

Co. Offaly

39
Yellow flag

Iris pseudacorus 
Abbeyleix Bog

Co. Laois

40-41
Tomduff Beag reflection

Lough Boora Parklands

Co. Offaly

42-43
Reflection symmetry

Boora Lake

Lough Boora Parklands

Co. Offaly

44
Cuckoo flower

Cardamine pratensis
Killaun Bog 

Co. Offaly

45
Forget-me-not

Myosotis sp.
Abbeyleix Bog

Co. Laois

46
Marsh marigold

Caltha palustris 
Killaun Bog

Co. Offaly

47
Bog rosemary

Andromeda polifolia
Killaun Bog

Co. Offaly

48
Turkey-tail fungus

Trametes versicolor 
Abbeyleix Bog

Co. Laois

S
P

R
IN

G



151

72
Window-winged sedge

Haganella clathrate
Abbeyleix Bog

Co. Laois

73
Common field

grasshopper

Chorthippus brunneus 
Killaun Bog

Co. Offaly

74
Bee orchid

Ophrys apifera 
Lough Boora Parklands

Co. Offaly

75 
Early purple orchid

Orchis mascula
Killaun Bog

Co. Offaly

75 
Pyramidal orchid

Anacamptis pyramidalis
Clara Bog

Co. Offaly

75 
Common spotted orchid 

Dactylorhiza fuchsii
Clara Bog

Co. Offaly

75 
Greater butterfly orchid

Platanthera chlorantha 
Wolfhill

Co. Laois

76-77
Bog cotton

Eriophorum sp. (mostly
E.angustifolium)
Scohaboy Bog

Co. Tipperary

78
Round-leaved sundew

Drosera rotundifolia
Abbeyleix Bog

Co. Laois

79
Great sundew 

Drosera anglica
Abbeyleix Bog

Co. Laois

80-81
Lush bog carpet

Killaun Bog

Co. Offaly

82
Crab spider

Misumena vatia
Abbeyleix Bog

Co. Laois

83
Four-spot orb-weaver

Araneus quadratus
Killaun Bog

Co. Offaly

84
Wild strawberry

Fragaria vesca
Clara Bog

Co. Offaly

85 
Devil’s-bit scabious

Succisa pratensis
Lough Boora Parklands

Co. Offaly

85 
Devil’s-bit scabious

Succisa pratensis
Lough Boora Parklands

Co. Offaly

86-87
Bog cotton

Eriophorum angustifolium
Scohaboy Bog

Co. Tipperary

88 
Common blue

Polyommatus icarus 
Lisbigney Bog

Co. Laois

88 
Six-spot burnet moth

Zygaena filipendulae 
Clara Bog

Co. Offaly

88 
Green hairstreak

Callophrys rubi
Killaun Bog

Co. Offaly
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49
Gorse and ling heather

Ulex europaeus and
Calluna vulgaris
Killaun Bog

Co. Offaly

50
Wet woodland

Abbeyleix Bog

Co. Laois

51
Water horsetail

Equisetum fluviatile 
Abbeyleix Bog

Co. Laois

52 
Reed beetles

Plateumaris sericea
Abbeyleix Bog

Co. Laois

52 
Green tiger beetle

Cicindela campestris
Killaun Bog

Co. Offaly

53
Water avens

Geum rivale
Abbeyleix Bog

Co. Laois

54
Bog beacon

Mitrula paludosa
Killaun Bog

Co. Offaly

55
Full moonrise

Tomduff Beag

Lough Boora Parklands

Co. Offaly

56-57
Morning mist at

Finnamore

Lough Boora Parklands

Co. Offaly

58
Wet woodland

shadows

Abbeyleix Bog

Co. Laois

59
Common reed

Phragmites australis
Turraun Lake

Lough Boora Parklands

Co. Offaly

60-61
Boardwalk

Killaun Bog

Co. Offaly

62-63
Butterbur

Petasites hybridus 
Abbeyleix Bog

Co. Laois

64 
Banded demoiselle

Calopteryx splendens
Lough Boora Parklands

Co. Offaly

64 
Large red damselfly

Pyrrhosoma nymphula
Abbeyleix Bog

Co. Laois

65
Common blue damselfly

Enallagma cyathigerum
Lough Boora Parklands

Co. Offaly

66-67
Nature’s pearls

Little Brosna Callows

Co. Offaly

68
Cross-leaved heath

Erica tetralix 
Killaun Bog

Co. Offaly

69
Bog asphodel

Narthecium ossifragum
Killaun Bog

Co. Offaly

70-71
Killaun Bog dawn

Killaun Bog

Co. Offaly

S U M M E R
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104
Bog asphodel

Narthecium ossifragum
Killaun Bog

Co. Offaly

105
Bog asphodel

Narthecium ossifragum
Killaun Bog

Co. Offaly

106
Foggy web

Little Brosna Callows

Co. Offaly

107
After rain

Killaun Bog

Co. Offaly

107
Knot-grass moth

Acronicta rumicis
Little Brosna Callows

Co. Offaly

108 
Nature’s chalice

Paxillus sp.
Lough Boora Parklands

Co. Offaly

108 
Fly agaric 

Amanita muscaria
Lough Boora Parklands

Co. Offaly

108 
Frosted mushroom

Mycena sp.
Abbeyleix Bog

Co. Laois

109 
Common puffball

Lycoperdon perlatum 
Lough Boora Parklands

Co. Offaly

109 
Waxcap

Hygrocybe sp.
Lough Boora Parklands

Co. Offaly

109 
Fly agaric 

Amanita muscaria
Lough Boora Parklands

Co. Offaly

110-111
Autumn bog waters

Abbeyleix Bog

Co. Laois

112
Gone to seed

Abbeyleix Bog

Co. Laois

113
Devil’s bit scabious

with bee

Succisa pratensis
Lough Boora Parklands

Co. Offaly

114
Four-spot orb-weaver

Araneus quadratus
Killaun Bog

Co. Offaly

115
Four-spot orb-weaver

Araneus quadratus
Killaun Bog

Co. Offaly

116-117
Stormy skies

Killaun Bog

Co. Offaly

118-119
Punctured glass

Killaun Bog

Co. Offaly

120-121
Young stag in flight

Dama dama
Killaun Bog

Co. Offaly

122
Bracken and lichen

Pteridium aquilinum
and Cladonia portentosa
Abbeyleix Bog

Co. Laois
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89 
Marsh fritillary

Euphydryas aurinia
Lisbigney Bog

Co. Laois

89 
Nettle-tap moth

Anthophila fabriciana
Abbeyleix Bog

Co. Laois

89 
Marsh fritillary

Euphydryas aurinia
Lisbigney Bog

Co. Laois

90 
Speckled wood

Pararge aegeria 
Abbeyleix Bog

Co. Laois

90 
Cryptic wood white

Leptidea juvernica
Killaun Bog

Co. Offaly

90 
Common blue

Polyommatus icarus
Lisbigney Bog

Co. Laois

91 
Peacock

Aglais io
Abbeyleix Bog

Co. Laois

91 
Silver-washed fritillary

Argynnis paphia
Abbeyleix Bog

Co. Laois

91 
Latticed heath moth

Chiasmia clathrata
Killaun Bog

Co. Offaly

92
Marsh helleborine

Epipactis palustris
Clara Bog 

Co. Offaly

93
Marsh helleborine

Epipactis palustris
Clara Bog 

Co. Offaly

94 
Four-spotted chaser

Libellula quadrimaculata
Abbeyleix Bog

Co. Laois

95
Grey partridge

Perdix perdix 
Lough Boora Parklands

Co. Offaly

96
Common poppy

Papaver rhoeas
Lough Boora Parklands

Co. Offaly

97
Nursery spider nest

Pisaura mirabilis
Lough Boora Parklands

Co. Offaly

98
Puppetmaster at work

Killaun Bog

Co. Offaly

99
Bog birch

Betula pubescens
Killaun Bog

Co. Offaly

100-101
Boardwalk

Killaun Bog

Co. Offaly

102
Common reed

Phragmites australis
Lough Boora Parklands

Co. Offaly

103
Birch and heather

Betula sp. and
Calluna vulgaris
Abbeyleix Bog

Co. Laois

A U T U M N

A
U

T
U

M
N



155

S P H A G N U M  M O S S

S P E C I A L E D I T I O N C O V E R & G A T E F O L D S

I                                      II                                   III Iv            v vI    vII

Image I - v  & vII  Feathery bog moss Sphagnum cuspidatum

Image vI   Feathery bog moss Sphagnum cuspidatum and Lustrous bog moss S. subnitens 

Bog cotton

Eriophorum angustifolium

I                                      II                                   III Iv v vI vII vIII

I                                      II                                   III Iv            v vI    vII

Common poppy

Papaver rhoeas

A Q U A T I C  S P I D E R S

S U N D E W

Image I - vII  Round-leaved sundew Drosera rotundifolia

Image I  Wolf spider Pirata piscatorius      II   Iv vII   & vIII   Raft spider Dolomedes fimbriatus      III   v   vI  Wolf spider Lycosidae, Pirata sp.
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123 
Blackberry

Rubus fruticosus
Killaun Bog

Co. Offaly

123 
Cuckoo pint

Arum maculatum
Abbeyleix Bog

Co. Laois

123
Common frog

Rana temporaria 
Killaun Bog

Co. Offaly

124
Seven-spot ladybird

Coccinella septempunctata 
Abbeyleix Bog

Co. Laois

125
Midges

Culicoides impunctatus
Killaun Bog

Co. Offaly

126
Wet woodland

Abbeyleix Bog

Co. Laois

127
What lies beneath

Abbeyleix Bog

Co. Laois

128-129
Golden waters

Abbeyleix Bog

Co. Laois

130-131
Fallen gold

Lough Boora Parklands

Co. Offaly

132-133
Boardwalk

Killaun Bog

Co. Offaly

134-135
Callows reflections

Little Brosna Callows

Co. Offaly

136-137
Birch and mist

Betula pubescens 
Killaun Bog

Co. Offaly

138
Feathery bog moss 

Sphagnum cuspidatum 
Killaun Bog

Co. Offaly

139
Frosted mosses

Killaun Bog

Co. Offaly

140
Beard frost

Abbeyleix Bog

Co. Laois

141
Devil's matchstick lichen

Cladonia floerkeana 
Killaun Bog

Co. Offaly

142-143
Bog asphodel

Narthecium ossifragum 
Killaun Bog

Co. Offaly

144
Wild angelica

Angelica sylvestris 
Killaun Bog

Co. Offaly

145
Cranberry

Vaccinium oxycoccos
Clara Bog 

Co. Offaly

W I N T E R
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146-147
Frozen dreamcatcher

Killaun Bog

Co. Offaly
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Tina Claffey, photographic artist,

lives in the Irish midlands, a location

that holds an endless fascination for

her keen eye.

She returned to live in her native

Birr, Co. Offaly, in 2009 having

lived and worked in Botswana,

southern Africa, for almost nine years. Her time and

experience in pristine wilderness areas in Botswana ignited

her appreciation of Ireland’s natural world.

Tina has shown her images of the flora and fauna of the

preserved raised bogs and wetlands of the midlands in

numerous exhibitions, most recently in Elements (2017), 

Seoda – Treasure of the Wetlands (2014) and Seoda –

Treasure Under Foot (2013).

Capturing her desired shot and original perspective often

requires Tina to wait patiently, lie down or climb up, position

her camera and wait for the moment. She uses all Canon

equipment: her camera is a Canon 7D, her lenses include

a 16–35mm F2.8L, a 24–105mm F4L, a telephoto lens

70–200mm F2.8L and a 100mm F2.8L macro lens.

Tina holds a BA (Hons) in Photography & Printmaking from

the Crawford College of Art & Design in Cork, and her work

has been commissioned by the National Sculpture Factory, Bord

na Móna, the Environmental Protection Agency and

Lifes2Good. She was awarded a Per Cent for Art commission

by the OPW for a public art project in Crinkill National School,

Co. Offaly. In 2017, one of Tina’s images was presented to

Michael D. Higgins, President of Ireland, at the launch of the

Community Wetlands Forum Strategic Plan 2017–2020.

P r o f I L e s

John feehan, geologist, botanist

and writer, is well known for his

award-winning television work on

the natural and cultural heritage of

the Irish landscape, for which he

received a Jacobs’ Award. His many books include the

definitive textbook on Ireland’s peatlands,

The Bogs of Ireland: an introduction to the natural,

cultural and industrial heritage of Ireland's peatlands,

the widely acclaimed Farming in Ireland: History,

Heritage and Environment, and The Grasses of Ireland,

(Feehan, Sheridan and Egan), a popular book on

Ireland’s grasslands. John has also written several

books on the geology, environmental heritage and

history of the Irish midlands. He has been described

by Michael Viney as ‘one of Ireland’s top ecologists

and communicators of nature’.

John sheahan is one of Ireland’s

best known musicians. Born in

Dublin in 1939, he was a

member of The Dubliners from

1964 to 2012. He has played

with musicians the world over

and has guested on numerous folk, traditional and

rock recordings. His own compositions, among them 

he Marino Waltz and Autumn in Paris, have become

essential elements of the Irish musical repertoire.

In 2013 he was conferred with an honorary doctorate

in music from Trinity College, Dublin. In 2014 the

television documentary John Sheahan – A Dubliner

received two IFTA awards. In 2015 his debut

collection of poems and lyrics, Fiddle Dreams,

was published by Dedalus Press. 

John and Tina met in 2013 when they collaborated

on a TG4 Imeall programme featuring the unique

images that Tina captures in Ireland’s bogs.

Having read some of John’s poems, Tina felt that

one of them, ‘Tapestry of Light’, offered a natural

title for this collection.
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s u P P o r T e r s o f T A P e s T r Y o f L I g h T

National Parks & Wildlife Service
The Living Bog
LIFE14 Raised Bog Restoration Project

Dutch Federation 
for the Conservation of
Irish Bogs

Coillte

Laois County Council
Heritage

offaly County Council
Heritage

rP s
Ireland’s Planning,
Design, Engineering,
Environmental &
Communications
Services Consultancy

Abbeyleix Bog
Project Volunteers

EPA
Environmental Protection Agency

Grant Engineering
Birr

Mimi Doran &
Brendan Phelan

Tipperary County Council

Coillte have restored over 3,000
hectares of blanket bog and raised
bog peatland SAC habitats at 51
sites in Ireland. We welcome you
to visit these wonderful sites.
www.irishbogrestorationproject.ie
and 
www.raisedbogrestoration.ie

A C k n o W L e d g e M e n T s

NPWS are conducting a raised bog
restoration project on 12 SAC sites
across seven counties as part of the
EU LIFE programme. The Living Bog
project will have a positive impact
on over 2,500 hectares of raised
bog habitat as well as developing
the amenity value of many sites in
conjunction with local communities.
www.raisedbogs.ie

First and foremost, I thank my publishers. Mary Ruddy and Vincent
Murphy of Artisan House believed in me and in this book from the
outset and I greatly appreciate it. Their enthusiasm, hard work and
resolve to create the most beautiful book possible is inspiring.

I am indebted to John Feehan for his generous foreword, but
primarily for the revelationary walk he guided in Killaun Bog in
2012 which opened my eyes to a previously unseen world of wonder
and pristine wilderness on my doorstep. A second memory I savour
is another bog walk, this time in the presence of John Sheahan,
a national treasure and true gentleman. John’s poetry and music
enchanted the bog air on that day. Thank you, John, for allowing use
of your wonderful poetry and providing the book’s title. Your words
enrich the images. I also gratefully acknowledge the kind
permission of Dedalus Press to reprint ‘The Turf Cutter’ first
published in Fiddle Dreams (Dedalus Press, 2015).

A most sincere thank you to Matthijs Schouten, Sandra Bartocha
and Fintan Kelly, who so kindly provided wonderful endorsements
for this book. To have the commendation of Matthijs Schouten, the
world-renowned bog conservationist, is a tremendous honour, and
I am also indebted to his organisation, the Dutch Federation for the
Conservation of Irish Bogs, for their interest and generous support. 
I am an avid admirer of Sandra Bartocha’s mesmerising and timeless
photography, so her approval means a great deal to me personally. 
And thank you to Fintan Kelly of Birdwatch Ireland, whom I first
encountered when he worked with An Taisce – The National Trust
for Ireland, for his ongoing support of my work.

The production of this book would not have been possible without
the generous support and contributions of a great many individuals
and organisations. The National Parks & Wildlife Service (NPWS)
provided much-valued expertise, particularly in the identification of
flora, fauna and insects. Thank you to Maurice Eakin, Brian Nelson,
Maria Long, Caitriona Douglas, Kieran Connolly and Lorcan Scott.
I thank Micheline Sheehy Skeffington, Suzanne Nally, Fernando
Fernandez Valverde and Martin Gammell for additional
identifications. The Living Bog, Ireland’s largest raised bog
restoration project, were very helpful; in particular I thank Ronan
Casey and Jack McGauley for introducing me to special areas of
conservation heritage sites. 

A warm and special thanks to Koos Uys of the Abbeyleix Bog
Project for his encouragement and assistance throughout this
endeavour.  A special word of thanks to the Abbeyleix Bog
Volunteers, an incredibly dedicated and inspiring community of
people who maintain and protect the beautiful Abbeyleix Bog with

pride and have assisted with the funding of the book. Thank you to
Des Finnamore and Ray Seale for bringing me to Lisbigney Bog in
Abbeyleix in our successful quest to find the elusive Marsh fritillary,
and to Hugh Shepherd for hunting orchids with me. To Gearóid
Ó Fóighil of Cloughjordan Community Development Committee,
special thanks for introduction to Scohaboy Bog.

Thank you to John Doyle, Midland Photography Group, for the
loan of a calibrator for my camera screens.

A variety of individuals and organisations who treasure their
association with Ireland’s bogs showed their support for this
publication by contributing to the cost of its production. I am
most appreciative of your generosity; please see p. 159 for list of
supporters, but I wish to acknowledge here the individuals in the
supporting organisations: 

Suzanne Nally and Lorcan Scott, Peatlands Management Unit,
Department of Arts, Heritage, Regional, Rural and Gaeltacht Affairs 

Dr Maurice Eakin, Science & Biodiversity Unit, National Parks &
Wildlife Service

Moniek Mooren, Dutch Federation for the Conservation of Irish Bogs
Alan Barr, RPS Engineering, RPS Group plc
Ciaran Fallon and Pat Neville, Coillte 
Catherine Casey, Laois County Council
Amanda Pedlow, Offaly County Council 
Sinéad Carr and Roisin O’Grady, Tipperary County Council
Niamh Hatchell and Tadhg O’Mahony, Environmental

Protection Agency
Stephen Grant and Niall Faye, Grant Engineering, Birr, Co. Offaly 
Koos Uys and the volunteers of the Abbeyleix Bog Project.

Special thanks to my good friends Mimi Doran and Brendan Phelan
for their support.

I wish to acknowledge with gratitude the love and support of my
family: my mum, Maura; my brother, John; my sister-in-law, Fiona;
my sister, Yvonne; my brother-in-law, Brendan Feenane; and my
nieces and nephews, Seán, Ruairí, Caoimhe, Ella, Hannah and
Morgan. They have always encouraged me to follow my dreams.

Finally, I thank my wonderful son, Tristan, who has inherited an
appreciation and curiosity for the natural world, and his great dad,
Scott Montgomery.

T i n a  C l a f f e y
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Artisan house Publishing

Books of taste Created with passion In the heart of Connemara

email: artisanhouseeditions@gmail.com
w w w . a r t i s a n h o u s e . i e
Artisan House is a member of Publishing Ireland, Foilsiú Éireann.

Artisan House wishes to acknowledge the support and assistance of all who
contributed to the making of this book, most of whom are named in Tina Claffey's
acknowledments on p. 158. In addition to those individuals and organisations, we
convey a special word of thanks to Tina Claffey with whom it has been a pleasure
to work. The care and patience apparent in Tina's images is evident in her work on
this book; her enthusiasm and determination never waned. We are indebted to our
eagle-eyed copy-editor Rachel McNicholl who met challenging deadlines and did
so with professionalism and grace. We thank our print production partners, Imago,
in particular Michelle Draycott, for meeting our demanding production standards.

Award-winning Artisan House is based in Letterfrack, Connemara, Ireland.
Established in 2013 Artisan House create beautifully illustrated high-quality books
and bespoke publications on a richly diverse range of subjects including food and
lifestyle, photography and the visual arts, music and poetry.
Directors:   CREATIVE Vincent Murphy   EDITORIAL Mary Ruddy

Publications include:

Oyster Gastronomy
From two World Gourmand Award winning food writers
Mairín Uí Chomáin & Michael O’Meara  (2017)

Connemara & Aran
by photographer Walter Pfeiffer  (2017) 

Letterfrack Poetry Trail
joint publication with CEECC (2017) 

fermata
Writings inspired by Music
Editors: Eva Bourke and Vincent Woods  (2016) 

An Art Lover’s Guide to the French Riviera
by Patrick J Murphy  (2016) 

The Mountain Ash
broadside by Joan McBreen & Margaret Irwin  (2015)

Sea Gastronomy
Fish & Shellfish of the North Atlantic
by Michael O’Meara  (2015)
(winner of Best Seafood Cookbook in the World Gourmand
Cookbook Awards 2016 and McKennas Guides Cookbook of the Year 2015)

Connemara
by Dorothy Cross  (2014) 

Joe Boske The Works
by Joe Boske  (2014) 

Celebrating Irish Salmon
by Máirín Uí Chómain  (2013)  

P u B L I s h e r ’ s A C k n o W L e d g e M e n T s

Killaun Bog landscape, Co. Offaly

Poetry by kind permission of the author, John sheahan.

p26     A Gift of Colour

p67    Tapestry of Light

p80    The Turf Cutter from ‘Fiddle Dreams’, Dedalus Press 2015,
by kind permission of the author and Dedalus Press.

p110  Digital Snap Shot


