
 

 

 
 

370 WEST DEL MAR BOULEVARD 
PASADENA 

(“The Bolton House”) 
 
 
Historical Summary: In 1906, Dr. William T. Bolton, a prominent Pasadena physician and 
surgeon, commissioned the famed architectural partnership of Charles and Henry Greene to 
design a new home for himself and his family.  The Greene brothers were developing a 
reputation for their pioneering and influential interpretation of the Arts and Crafts style as it 
applied to Southern California.  The Bolton house represents a transitional phase between the 
Greenes’ earlier, more simple, Craftsman residences and the “ultimate bungalows” that were to 
come, such as the Blacker and Gamble houses.  Peter Hall, the Greene brothers’ favorite 
contractor, was hired to build the house. 
 
Unfortunately, Dr. Bolton suffered an untimely death before he could move into his new home.  
His widow eventually sold it in 1917 to the Culbertson sisters, earlier clients of the Greenes, who 
asked Henry Greene to design alterations and additions.  However, the most significant change to 
the home occurred in 1929 when Garrett Van Pelt designed a leaded-glass bay for the main 
interior stairway.   
 
After the Culbertsons left the house in the early 1950s, the two owners that followed removed 
many of the interior features, including light fixtures and built-ins, in an attempt to “modernize” 
the house.  Threatened with demolition in the late 1970s, the Bolton house was saved, thanks to 
pressure from the city’s newly-energized historic preservation movement and the commitment of 
a new owner to restore it back to its original splendor.  Later owners continued the careful 
restoration process, seeing it to completion.   
 
Significance: The Bolton House was listed on the National Register of Historic Places on July 9, 
1980, making it one of Pasadena’s earliest designated landmarks.  The house has been featured 
on several home tours, including those of Pasadena Heritage.   
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Selected Physical Features:  Although all the eye-catching features of the Bolton house are too 
numerous to list here, some were of particular significance to former owners Mr. and Mrs. Reitze 
who were interviewed for this report:  
 
Throughout the house is evidence of expert carpentry, including mortise-and-tenon joinery, 
scarf-joints, metal strapping, tapered posts, cloud-lift motifs, rich paneling, and ebony pegs (the 
first time these were used by the Greenes).  Most of the wood used in the house is Port Orford 
cedar, with touches of teak and mahogany.  Floors are oak, except for maple in the bedrooms.  
 
The front door features teak inset paneling and stained glass by Emil Lange who once worked for 
the Tiffany Studios in New York.  The framing around the front door spreads wider as it reaches 
the ceiling.  A few pieces of furniture in the front hall are based on Greene & Greene patterns, 
but none is original.  (Some of the original furniture can be seen at the Huntington.)  All light 
fixtures, including lanterns and wall sconces, are reproductions except for the metal fixture that 
hangs over the stairway landing.  The bay window at the landing contains stained glass from the 
Judson Studios.  All pocket doors in the house are still operational.  
 
The tile on the living room fireplace is Grueby.  The vine-and-grape-leaf copper embellishments 
were added during restoration in the early 1980s to hide bolt-holes that had been drilled by a 
prior owner in the process of installing a fireplace front in a “French Provincial” style (!)  
 
The sunroom, enclosed in 1927, was restored by the Reitzes.  They left part of the original 
outside wall visible with an exposed mortise-and-tenon joint. 
 
The dining room is paneled in mahogany.  The door to the entry hall is cedar on one side and 
mahogany on the other.  A scarf-joint is very visible on the west wall of the dining room.   The 
owners were of the opinion this is not only an artistic design feature but relieves pressure on the 
frame of the house during earthquakes. 
 
The step-down powder room was added onto the north side of the house when the bay was 
added.  Of note are the built-in drawers for guests to put their purses, etc.   
 
The butler’s pantry has two nickel-plated sinks and novel (at the time) redwood-and-glass 
cabinets with sliding doors which could have been another seismic safety feature.  None of the 
kitchen, mostly of redwood, is original.  It was probably once a series of small service rooms.  
 
The upstairs hall contains a phone-stand and an ample linen closet.  Of interest is how the 
stairway paneling wraps around the corner and continues for a short distance along the hall.  
Another built-in storage unit in the upstairs hall was known as a “ball-gown closet.”  
 
The ceilings on the south end of the upstairs rooms are chamfered, with a stepped pattern evident 
in the library.  The sliding wood-and-glass doors in the master bedroom suite are notable.  
Almost the entire north wall of the master bedroom is occupied by built-ins, including multiple 
drawers–all designed by Henry Greene.  The master bathroom is probably original to 1906 
(though the fixtures have been rearranged).  The other bathrooms on the second floor probably 
date from 1917 when the west side of the house was extended.  
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The sleeping porches all have unique sliding windows that can be retracted down inside the wall 
by opening the sill. 
 
--------------------------------------------------------------------------------------------------------------------- 
 
Following is a more detailed look at the history of the Bolton House: 
 
Former Address: 370 Elevado Drive (1906-1928) 
 
The Architects: Charles and Henry Greene of Pasadena, one of the most influential and 
significant design partnerships in Southern California.  The Greene brothers are credited with 
popularizing the Craftsman bungalow and taking it to the highest artistic levels.  Please see the 
attached biographical information on pages 10 through 27. 
 
The Builder: Peter Hall, Pasadena.  Mr. Hall was one of the most sought-after builders at the 
time and often worked with the Greenes.  Additional biographical material is attached on  
pages 28 and 29.   
 
The First Owner: Dr. William T. Bolton, a physician and surgeon, who was planning to share 
the house with his wife Alice B. Bolton and their three children.   
 
William Thomas Bolton (known as “Will” to his friends) was born on March 21, 1859 in 
Wallingford, Connecticut.  His father, also named William, was a farmer.  The family moved to 
New London around 1870. In 1879, the younger Mr. Bolton graduated from the school of 
medicine at Yale.  He then moved to Illinois to establish his own practice, but relocated to 
Philadelphia in 1881 to pursue further education at Jefferson Medical College.  After serving as 
the resident physician at Charity Hospital, in 1883 he moved to Batavia, New York where he 
became a “popular and successful practitioner.”   
 
Mrs. Bolton was born Alice Idella Brooks in November 1862 in Broome, New York.  She 
married her husband in 1884.  They would have four children: Robert Wills (born 1887), Elsie 
Brooks (born 1889), Olive Roberta (born 1891), and Dorothy T. (born 1894).  Olive appears to 
have died in childhood.   
 
By 1897, Dr. Bolton and his family had moved to Pasadena, perhaps for health reasons.  They 
lived at 41 South Madison Avenue and he opened an office at 65 East Colorado.  Unfortunately,  
Dr. Bolton was never able to move into his new Elevado Drive home.1 While on a trip to 
Rochester, Minnesota, he underwent heart surgery but did not survive, passing away on July 12,  
1907.  He was only 48 years old.  Obituaries from the Los Angeles Times and the Pasadena Star 
(which called him “one of the most prominent physicians in the city”) are attached on page 9. 
 
 
                                                           
1 This was actually the second Pasadena home designed for the Bolton family by Charles and 
Henry Greene.  The first house, built in 1899, was in a Dutch Colonial style.  Its location is now 
unknown, although it could well have been at 41 South Madison (now demolished).   
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After attending her husband’s interment in Connecticut, Mrs. Bolton returned to Pasadena but 
decided to live elsewhere in town, renting her new house to Mrs. Belle Barlow Bush and 
Beatrice Bush.  Mrs. Bush is said to have commissioned Peter Hall to build furniture for the 
house based on Henry Greene’s original designs.  In 1915, almost ten years after its completion, 
Mrs. Bolton and her three surviving children moved into the house.  They stayed only about two 
years before selling the property.  Mrs. Bolton died in July 1931 at the age of 68.     
 
Other Owners and Residents: Title to the property was transferred from Mrs. Alice B. Bolton 
to Captain C. T. Leeds in 1917.  Very soon after, ownership was recorded in the names of the 
three Culbertson sisters: Cordelia A., Katherine (known as Kate), and Margaret.  They were the 
spinster daughters of William G. Culbertson, a wealthy Pennsylvania lumberman.  Henry 
Greene, who with his brother had designed a house for the sisters at 1188 Hillcrest in 1911, was 
asked back to supervise enlargements and alterations at the Bolton house before the sisters 
moved into it.  Kate Culbertson became the sole owner of the property in 1925, following the 
deaths of Cordelia in 1923 and Margaret just one year later.  During her ownership, Kate 
commissioned other alterations to the house, the most significant being the front staircase bay 
that Garrett Van Pelt designed for her in 1929.   
 
By 1928, Kate had invited her brother Charles B. Culbertson, a retired railroad executive, and his 
wife Charlotte to move in with her.  They would remain as residents for a number of years after 
Kate’s death in 1942.    
 
Around 1950, Walter W. Dickson, Jr., and his wife Loretta L. Dickson became the owners.   
Mr. Dickson was president of the W. M. Barnes Construction Company.   
 
Henry and Barbara K. Hutchins gained title about 1957.  Mr. Hutchins was associated with the 
Glasscraft Sales Company.   
 
In 1968, the Bolton house was sold to Ambassador College, the main campus of which was 
across Del Mar Boulevard.  The school used the house as a book depository.  After deciding 
against converting it into a dormitory, Ambassador was set to demolish it in the late 1970s.  
Fortunately, they were prevented from doing so by a strong historic preservation movement that 
had just begun in Pasadena.  Kenneth A. Ross III and his wife purchased the property in 1979 
and began a three-year restoration project under the supervision of historical architect Tim 
Andersen.  The downstairs (except the sunroom) and the master bedroom were completed by 
1982. 
 
In 1985, ownership transferred to Robert (Bob) B. Martin, Jr., and his wife Kathleen (Kathy) E. 
Martin. Mr. Martin was president of the Pasadena Rose Society and Mrs. Martin was a 
professional chef and a classical harpist.   
 
Thomas J. and Nancy A. Reitze purchased the Bolton house in 1995 and completed the 
restoration of the sun room and the remainder of the second floor.   
 
Huntington Circle LLC has been the owner since January 2015. 
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Building Permits: Permit #4266 was issued by the City of Pasadena on July 25, 1906 for a two-
story, eight-room frame residence, to cost $10,500.  (This was a substantial amount for a new 
home in 1906 when the average house could be built for around $2,000.)  A copy of this permit 
is not available.  In the early days, the City entered permits into a ledger and did not issue them 
as separate documents. 
 
The garage was built in 1914.   
 
A permit was issued in November 1917 “to make an addition and general alterations to a frame 
residence.” The addition was to measure six by two feet and would have a concrete foundation 
and a shingled roof.  No architect was identified although it is commonly thought that Henry 
Greene came back to design these changes.  The owner was to act as her own contractor. The 
cost was estimated at $3,000.   
 
Some new bathroom fixtures were to be installed in June 1926. 
 
A sun room was to be created in May 1927 by enlarging a porch and enclosing it with a door and 
windows.  A tile floor was to be removed and replaced with wood and an existing wood beam 
was to be replaced. J. Milton Harvey of Pasadena was the designated contractor; a designer was 
not identified.  The project was valued at $500. 
 
In April 1929, a bay window measuring approximately six by eleven feet was to be built at the 
front of the house. Garrett Van Pelt was the designer and Peter Hall was called back as the 
contractor.  The permit also called for the moving of plumbing fixtures and the addition of 
another.  The cost was $2,000.   
 
Several more permits were issued during the 1920s.  The specific dates are illegible on the 
microfilmed permit copies, but it is commonly thought they were all in 1926.  These included:  
1) a $200 addition to the garage; no designer or contractor identified; 2) a five-foot extension of 
a second-floor bedroom and sleeping porch with a combined width of 21.5 feet, to cost $300;  
J. Milton Harvey as contractor; and 3) an eight-by-twenty-foot front porch enclosure costing 
$800; with Henry Greene as architect and the owner as contractor.  
 
Two windows were to be installed on a screen porch and kitchen cabinets were to be moved 
from one side to the other, according to a permit issued in February 1931.  No designer or builder 
was identified for this $25 project.  The following April, an addition was to be made to the 
dining room, shakes changed on the exterior, and work done on a basement wall at a total cost of 
$500.  The owner was identified as the contractor.  
 
A new open brick terrace was to be built in July 1933 for $150.  The owner was to act as her own 
contractor.  
 
An elevator was installed in the house for $1,500 in December 1935. 
 
New electrical service was provided to the property in February 1937. 
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A 22-foot foundation wall was to be built in June 1938 for $400 and the dining room fireplace 
removed in July 1939 for $210.  The owner was to act as her own contractor for both jobs.   
 
The owner as builder was permitted to make a change to an exterior wall costing $200 sometime 
in the 1930s (again, the permit is almost illegible).   
 
In December 1941, a permit was issued to add a six-by-thirteen-foot area to a maid’s room by 
extending it into a former porch.  The cost was $200. 
 
An electric range was installed in January 1951 and a major re-wiring job occurred.  The kitchen 
was modernized and a dining room wall removed in January 1952.   
 
A permit was issued in October 1979 to completely remodel the kitchen, including new cabinets, 
floor, and ceiling.  The cost was estimated at $18,000.  The owner was to be the builder.   
 
A new HVAC system was installed in July 1985. 
 
In March 1988, a chimney was to be rebuilt to the roof-line for $1,625. 
 
Another chimney rebuilding job was to occur in June 2005.  Materials used were to match 
existing.  The cost was estimated at $8,500. 
 
The house was re-roofed with Cedar Plus wood shingles in August 2005 for $10,500.  
 
A 200-amp meter box was to be installed in May 2014. 
 
The house was re-roofed with treated wood shingles and the garage with composition shingles in 
July 2016. 
 
In March 2017 a zoning permit was issued for a circular driveway in the front yard.  It was to be 
concrete with brick borders.   
 
(Note: Permits for very minor alterations, such as water heater replacement, are not included.  
Also not included are permits missing from the file or whose microfilmed or digital copies are 
indecipherable and not otherwise recorded or described in Assessor’s records.)    
 
Assessor’s Records: The earliest building records for this property found in the files of the old 
Pasadena City Assessor’s office are dated November 30, 1917.  On that day the Assessor 
recorded a single residence and garage.  The house had a brick foundation, walls covered in 
shakes, a gabled shingled roof, and plain wood trim.  Heat was provided by two fireplaces and a 
gas furnace.  There were 21 “good”-quality plumbing fixtures.  Lighting fixtures were also rated 
“good.”  Interior finishes were described as “plain,” “stock,” and “special.”  There were cedar 
woodwork and hardwood floors throughout.  Bookcases were built-in and the house had a  
centralized vacuuming system.  Overall construction quality of the house was rated “good”–the 
highest category available on the Assessor’s form.   
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The Assessor estimated the square footage at 5,292.  On the first floor were four living rooms 
(one was probably a dining room), one bedroom, one bathroom, and a kitchen.  The second floor 
contained six bedrooms and four tiled bathrooms.  The attic had a partial ceiling.  There was also 
a basement that measured 11 by 35 feet and was 6 feet deep.  The detached garage, measuring 20 
by 24 feet, had a 19-by-20-foot room at its southerly end.  The entire structure had a concrete 
foundation and shingled walls. 
 
A copy of this Assessor’s record is attached on pages 30 and 31. 
 
The Assessor returned on January 8, 1936 to note the completion of the elevator.  The increased 
size of a maid’s room was recorded by the Assessor on January 28, 1942.   
 
The Los Angeles County Assessor currently estimates the square footage of the house at 5,725, 
with six bedrooms and seven bathrooms.   
 
(Note: The Pasadena City Assessor’s Office ceased operations in 1974.  Their square footage 
totals often differed from those of the Los Angeles County Assessor’s Office, since they 
frequently included garages, terraces, patios, etc. in their computation.  It is advisable to rely on 
the County Assessor’s square footage figures since they are more up-to-date and consistent.)  
 
Note:  Attached on pages 32 through 41 are several articles about the Bolton House. 
 
On page 42 is an image of the Bolton House taken around 1906.  Also on that page is the listing 
for the house in Gebhard and Winter’s architectural guidebook to Los Angeles.  
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Sources: 
 
The Bolton house has been featured in many magazine articles. Three of particular interest are:  
 
The Craftsman: August 1912–the first article published about the house 
Style 1900: Winter 2010 
Fine Homebuilding:  October/November 1983 
 
Another favorite is a book by noted architectural historian Bruce Smith entitled Greene & 
Greene Masterworks (Chronicle Books, 1998) which devotes a chapter to the Bolton house. 
 
Other sources used in this report: 
 
 Los Angeles County Assessor 
 Los Angeles Public Library 

City of Pasadena, Planning and Development Department (Design & Historic 
Preservation Section) 

 Pasadena Heritage 
 Pasadena Public Library 
 Pasadena Museum of History (Research Library and Archives) 
 
 Gebhard, David and Robert Winter.  An Architectural Guidebook to Los Angeles. 
  Salt Lake City, Gibbs-Smith, 2003. 
 McAlester, Virginia and Lee.  A Field Guide to American Houses.   
  New York, Knopf, 1984. 
  
 City Directories: 1907- 
 
 Los Angeles Times: July 13, 1907 
 Nine to Nine: April 23, 1985 
 Pasadena Star: July 17, 1907 
 Pasadena Star-News: September 18, 1939; November 6, 1994 
  
 Internet Resources, including California Index, California Death Index,  

Gale Biography Master Index, Ancestry.com, and Historic Los Angeles Times 
Database. 

 
 
 
 
Copyright April 2013; revised February 2018  
by Tim Gregory, The Building Biographer 
400 East California Blvd., #3 
Pasadena, CA  91106-3763 
626-792-7465 
timgregory@sbcglobal.net 
www.buildingbiographer.com   
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CHARLES AND HENRY GREENE 
Master Architects 

 
The Greene brothers were born in Cincinnati, Ohio--Charles Sumner on October 12, 1868 and 
Henry Mather on January 23, 1870.  They spent much of their boyhood on their mother's Mather 
family farm in Wyandott, Virginia, while their father, Thomas Sumner Greene, was studying 
medicine.  The family moved to St. Louis when the senior Greene was ready to start his medical 
practice.  There the boys attended the Manual Training School of Washington University, 
concentrating on carpentry and metalworking. 
 
Charles and Henry entered Massachusetts Institute of Technology's School of Architecture in 
1888.  After their graduation they found apprentice-type employment in local architectural firms 
over the next two years.  Meanwhile, their parents had moved to Pasadena.  On a visit in 1893, 
the younger Greenes were impressed with the natural beauty of Southern California and the 
demand for quality architecture in fast-growing Pasadena.  They soon gave up the idea of 
returning to Boston and opened their Pasadena office in 1894.  Their early designs echoed the 
prevailing tastes of the time, until Charles took a trip to England in 1901 and was exposed to the 
Arts and Crafts milieu. (He would make another year-long visit to Europe in 1909.) 
 
As time passed and commissions were executed, the young architects developed a style of their 
own which set their homes apart and began to attract wealthy clients.  They were often imitated 
but never equaled in their type of Craftsman architecture which became known throughout the 
country as the California Bungalow style.  Their most memorable work occurred during the brief 
period from 1907 to 1909 when, with the help of contractors Peter and John Hall, they produced 
seven commissions known as the “ultimate bungalows.”  
 
The Greene style found expression in the use of heavy timbers and rafters, low gabled roofs, 
banded casement windows, and the incorporation of natural elements.  Large porches were 
shaded by overhanging eaves.  Many of these wooden houses had a definite Oriental and/or 
Swiss flavor.  (In fact, the Arroyo Terrace neighborhood of Pasadena became known as "Little 
Switzerland" because of the numerous Greene & Greene houses located there.)  Greene & 
Greene interiors were of wood, highlighted by the use of pegs, straps, and dowels.  Stained-glass 
windows and lighting fixtures were designed by the Greenes and usually executed by the Judson 
Studios or Tiffany.  The Greenes often designed their own furnishings and wall- and floor-
coverings, as well as the surrounding landscaping, making their architectural creations an organic 
whole, an integration of interior and exterior, ideally suited to the climate and living patterns of 
Southern California. 
 
Many builders of the day used local cobblestone in foundations and garden walls.  The Greenes 
thought this rather drab and mixed clinker brick with the stones, producing a more colorful and 
interesting effect. 
 
Henry Greene married Emeline Dart in 1899, and four years later built a simple two-story home 
at 146 Bellefontaine St.  In 1901, Charles Greene and Alice White were married and built their 
home at 368 Arroyo Terrace. 
 



11 
 

The Greene brothers' total output was about 540 buildings, more than 90 percent of them 
residences.  Among their most important surviving works are the Tichenor House in Long Beach 
(1904), the Gamble House in Pasadena (1908), the Pratt House in Ojai (1909), and the Thorsen 
House in Berkeley (1909).  But the Blacker House at 1177 Hillcrest Avenue in Pasadena (1907)) 
is considered to be their "magnum opus".  It was their first commission where funds were 
available to finance an entire design concept, using the finest in materials and craftsmanship.  
Their California Bungalow style was much imitated by lesser architects and builders, to such an 
extent that street after street in Southern California subdivisions were lined with such houses by 
the late 1910s. 
 
In 1914, Charles left Pasadena after accepting a commission to build a home for D. L. James 
near Carmel where the Greenes’ parents had previously settled.  He withdrew from the Greene & 
Greene partnership and Carmel became his permanent home.  There he built a cottage and studio 
for himself, where he designed a few notable works but primarily practiced various other art 
forms and studied Asian philosophies. 
 
Henry kept the firm name in Pasadena but was ill and inactive for a number of years.  By the 
time he resumed practice in 1922, the Craftsman style had been superseded in popularity by the 
Period Revival craze.  The Greene name was equated, rightly or wrongly, with expensive houses 
that were no longer up-to-date or relevant to post-World War I tastes.  During this time, Henry 
lived in Altadena. During the period 1924-25, when word got around that Henry was back in 
business, he suddenly became very busy with nine new commissions and eighteen alteration 
jobs.  Most of these were in styles other than Craftsman, as Henry demonstrated his adaptability 
in designing in other styles, particularly English Period Revival.  Business fell off again until 
1929 when Henry was commissioned to design a home for Walter Richardson in Porterville, 
California.  A hacienda built of adobe, it is considered to be one of Henry’s strongest, most 
independent works.  The onset of the Great Depression pretty well ended Henry’s career, 
however, leaving him in financial straits.  Charles, better off financially, continued to live in 
Northern California, pursuing a quiet, contemplative life.   
 
Seemingly destined for obscurity, the Greene brothers’ work took on a new popularity after 
World War II, perhaps because of the proliferation of the California ranch style that echoed in so 
many ways their earlier concepts of the bungalow.   Fortunately, Henry and Charles both lived 
long enough to experience their new adulation.  In 1948, the brothers were presented with a 
Certificate of Merit by the Pasadena Chapter of the American Institute of Architects (A.I.A.).  In 
1952, the national body of the A.I.A. also awarded them a citation.  It is said the brothers Greene, 
having been out of the mainstream for so long, were "almost incredulous that the most advanced 
contemporary architects should now claim them as spiritual ancestors." 
 
Charles Greene died in Carmel in 1957, three years after the death of his brother Henry, both 
having lived well into their eighties. 
 
Note: Reproductions of many of the Greene brothers’ original house plans are available on the 
web at: http://cwis.usc.edu/dept/architecture/greeneandgreene/searchbasic.html 
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Sources: 
 
Bosley, Edward.  Greene & Greene.  London, Phaidon, 2000. 
Gebhard, David and Robert Winter.  An Architectural Guidebook to Los Angeles. 
 Salt Lake City, Gibbs-Smith, 2003. 
Makinson, Randell.  Greene & Greene: Architecture as a Fine Art. 
 Santa Barbara, Peregrine Smith, 1977. 
Makinson, Randell.  Greene & Greene: Furniture and Related Designs.   
 Santa Barbara, Peregrine Smith, 1979. 
Morgan, Ann Lee. Contemporary Architects.  Chicago, St. James Press, 1987. 

 1989. 
Strand, Janann.  A Greene & Greene Guide.  Pasadena, Castle Press, 1974. 

 
Los Angeles Times: September 8, 1990 
Pasadena Star-News: June 12, 1974; January 29, 1993; October 14, 1994 
 
 
 
 
 
 
 
Tim Gregory 
The Building Biographer 
400 East California Blvd., #3 
Pasadena, CA  91106 
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Pasadena Star-News 
October 14, 1994; p. D-1 

Continued… 



22 
 



23 
 

 
 

Pasadena Star-News 
January 29, 1993; p. LIV-1 

Continued… 
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PETER HALL 
Master Builder 

 
Peter Hall was born in Stockholm in 1867 and was brought to the United States at the age of 
four.  He came to Pasadena with his mother and two brothers in 1886.  For six years he was 
active in gold mining in Alaska, and in fact kept a financial interest in mines until his death.  
Eventually, Hall became a self-taught craftsman who gained a reputation as the best stair builder 
on the Pacific Coast.  He went into the contracting and building business for himself and was 
joined by his brother John who ran the carpentry mill.  By 1895, local directories listed him as a 
"cabinetmaker."   
 
Peter Hall met Charles and Henry Greene around 1906 and was to become virtually their 
personal contractor and their most significant associate.  The Halls and Greenes were said to 
have worked together most harmoniously.  Some of the most well-known Greene works such as 
the Gamble House and the Blacker House definitely owe some of their magnificence to the work 
of Peter Hall.  It is interesting to note that, although Hall was incredibly skilled in erecting 
buildings in all styles (everything from Swiss Chalet to Japanese), his carpentry always retained 
the basic elements of Swedish joinery. 
 
Some have claimed that the Greenes set Peter Hall up in business and trained his craftsmen to 
meet their demands.  Records show, however, that he was working with other architects before 
1906.  The Bragg House, as well as scores of other houses in the Pasadena vicinity and in the  
Holmby Hills area of Los Angeles, are evidence that Peter Hall did fine work outside the 
Greenes' control as well.  (In fact, the Hall Manufacturing Company had been established by 
1911.)   
 
Peter Hall resided with his wife Lida at 769 North Marengo Avenue in Pasadena.  He was very 
active in fraternal orders, being a member of the Shriners, the Elks, the Masons, and the Knights 
Templar.  Hall also served as a Pasadena City director in the early 1930s.  In 1937 he associated 
with his son Robert in the firm of Peter Hall & Son.  Hall died suddenly at the age of 71 in 
Pasadena in 1939, having just completed the construction of three homes and in the middle of 
planning another.  

 
 
Tim Gregory 
The Building Biographer 
400 East California Blvd., #3 
Pasadena, CA  91106-3763 
626-792-7465 
timgregory@sbcglobal.net 
www.buildingbiographer.com   
 
Copyright 2005 
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Style 1900 (Winter 2010) 

Continued… 
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Gebhard and Winter 
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