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Section 3 Objectives

When you have completed this section, you should be able to –

– describe the nature and value of Christian allegory.

– state the principles for proper interpretation of allegories.

– interpret Palace Beautiful as an allegory.

Section 3

Allegory

The morality plays of the Middle Ages were
often allegories. In this section you will read two
allegories—one in poetry form and the other in
prose. As you read these allegories and complete

the activities, you will learn to appreciate the
didactic power of an allegory. You will also learn
methods of analyzing this type of literature.

Allegory and Christianity

The nature of Christian experience is spiritual.
While the events that happen to the Christian are
similar to those that happen to the non-Christian,
the Christian sees all of life in relation to the
unseen, eternal world. The normal man, for exam-
ple, sees a sickness only as a disease. The
Christian, however, may see a sickness as a trial,
or perhaps as a blessing intended to lift him to a
richer spiritual life.

This spiritual nature of Christian experience is
not always easy to understand. Spiritual qualities
such as faith, love, honesty, and wisdom that oper-
ate in the believer’s life are abstract. They are not
objects to be measured or touched or diagnosed.

Allegory is a narrative that portrays abstract
qualities and ideas as concrete objects, persons, or
places. It may make justice, for example, a charac-
ter. Because this character lives out the nature of
justice and has a body, mind, and voice, the reader
of the allegory can come to understand justice
more clearly. Or justice may be made a form of
nature, such as the weather, or a place such as a
prison. In any case, by giving the abstract quality
a concrete form, we see it in a clearer light.

Christian allegory allows a believer to see how
unseen forces of good and evil are working in his
life. With this knowledge he is able to better
guard himself, to cleanse and equip himself with
God’s Word, and to seek God’s grace to achieve
eternal victory.

Allegories, then, have two meanings—a sur-
face, or literal, meaning and an underlying, or fig-
urative, meaning. Although Christian experience
lends itself to allegoric literature, many authors
have written non-Christian allegories. Alice in
Wonderland and Gulliver’s Travels were both
written as political allegories.

The most famous allegory is the Christian alle-
gory The Pilgrim’s Progress by John Bunyan.
This famous allegory recounts the experiences of a
pilgrim named Christian as he goes from the City
of Destruction to the Celestial City. With only
these three allegorical names, you likely realize
that the story portrays a Christian forsaking the
world and “journeying” to heaven.

Fifty years before John Bunyan wrote The
Pilgrim’s Progress, George Herbert wrote an alle-
gorical poem with a similar meaning.

Lesson 11
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The Pilgrimage

I traveled on, seeing the hill, where lay
My expectation.

A long it was and weary way.
The gloomy cave of Desperation

I left on the one, and on the other side 5
The rock of Pride.

And so I came to Fancy’s meadow strowed
With many a flower:

Fain would I here have made abode,
But I was quickened by my hour. 10

So to Care’s copse1 I came, and there got through
With much ado.

That led me to the wild of Passion2, which
Some call the world;

A wasted place, but sometimes rich. 15
Here I was robbed of all my gold,

Save one good Angel, which a friend had tied
Close to my side.

At length I got to the gladsome hill,
Where lay my hope, 20

Where lay my heart; and climbing still,
When I had gained the brow and top,

A lake of brackish waters on the ground
Was all I found.

With that abashed and struck with many a sting 25
Of swarming fears,

I fell, and cried, Alas my King!
Can both the way and end be tears?

Yet taking heart I rose, and then perceived
I was deceived: 30

My hill was further; so I flung away,
Yet heard a cry

Just as I went, None goes that way
and lives. If that be all, said I,

After so foul a journey death is fair, 35
And but a chair.

– George Herbert (1593-1633)

____________________________
1 copse: thicket; grove of small trees 2 wild of Passion: wilderness of emotions; suffering
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Complete these activities.

1. Explain the literal and the symbolic meaning of the title.

a. literal—

b. symbolic—

2. If the poem describes the journey of a Christian through this world, what is the significance of
leaving Desperation and Pride early in the journey (see Psalm 63:1, 2 and Matthew 5:3)?

3. Reread the fourth stanza. If gaining the top means earthly success, describe in a few sentences
what the poem says about such success (see Ecclesiastes 2:11).

4. Explain the literal and the symbolic meaning of the word chair in the last line.

a. literal—

b. symbolic—

Write true or false.

5. The Christian sees events in this life in a spiritual light.

6. Concrete images are harder to understand than abstract ideas.

7. Allegory is a method of making concrete qualities easy to understand.

8. The spiritual nature of Christian experience lends itself to allegoric literature.

9. Non-Christian authors sometimes use allegory as a form of literature.

10. George Herbert wrote The Pilgrim’s Progress.
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Interpreting an Allegory

Although an allegory is intended to make
abstract ideas clearer, improper interpretation of
an allegory can befuddle the meaning. There are
several principles of interpretation that we must
observe carefully if we are to receive the intended
instruction from an allegory.

First, a concrete object, character, action, or
place will always say less than what is actually
true about the abstraction it represents. George
Herbert wrote about the chair of death at the end
of his pilgrimage. Certainly a chair cannot give us
a complete understanding of death. If we wish to
learn more about death, we would be foolish to
study a chair extensively. The chair is a symbol,

and we must not mistake it for what it symbol-
izes. Sometimes symbols are so commonly associ-
ated with abstract ideas that we tend to confuse
the two. The use of a pilgrimage to describe the
Christian life is one such association. While a pil-
grimage clarifies the ongoing nature of life and
the struggles of life, it says almost nothing about
life as a service to others. And service is as much
a part of life as struggles are. To interpret an alle-
gory correctly, we must associate the symbol with
the abstract idea only to the point the author
intended. If we go beyond this point, we will likely
mar the overall interpretation.

The second important principle of interpreta-
tion is the counterpart of the first. We must allow
the symbol to say all that it is intended to say.
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This means that we must have some understand-
ing of what is being allegorized before we can
appreciate the allegory. If a character called
Prudence declines an invitation to visit because it
is time to go to bed, we miss the thrust of both
the character and the action if we do not know
that prudence means “wisdom in relation to one’s
conduct.” Much of the political symbolism of
Gulliver’s Travels is unclear to the average reader
today because the real situations and persons for
which the symbols stood no longer exist.
Allegories will mean most, then, to the people who

are most familiar with what is being allegorized.
Combining these two principles, we may say

that allegoric interpretation is dependent upon
how well we can associate the allegory with the
larger view of reality. In Christian allegory, we
may need to look up verses or chapters in the
Bible to give us the larger picture. Or sometimes
the simple use of a dictionary will help us.
Whatever helps we use, our goal must be to
understand the allegory without addition to or
subtraction from the author’s intended purpose,
as closely as we can discern that purpose.

Palace Beautiful

Words to Know

fawning (fänå ing). Seeking favor or attention by flattery or affectionate behavior.
homage (häå mij). Ceremonial acknowledgment of honor or allegiance.
moat (m9t). A water-filled ditch surrounding a fortress.
pine (p8n). To yearn or wish.
reciprocal (ri siå pré kél). Performed, experienced, or felt by both sides.
sapper (saå pér). One who demolishes or nullifies military fortifications.
superficial (sü pér fiå shél). Involving only the surface; shallow in scope.
veritable (verå é té bél). Actual; real.
wizened (wiå zénd). Shriveled; withered.

Lessons 11, 12

Complete these statements.

11. The meaning of an allegory may be marred by .

12. An abstract idea will always be larger than .

13. The symbol must not be mistaken for .

14. For an allegory to say all it was intended to say, the reader must have a basic knowledge of

.

15. Allegoric interpretation is dependent upon how well we can associate the allegory with

.

Lesson 12
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On the sixth day of Creation, God formed man
of the dust of the ground. Into this “palace” God
breathed the breath of life, and man became a liv-
ing soul. For a time things went well with man,
but through disobedience, man fell into the
bondage of Satan. For many centuries the way to
spiritual liberty was longed for and sought after.
But only with the advent of the Mighty One, the
Redeemer, did deliverance come.

Palace Beautiful is an allegory that shows how
this history of the ages is also a history of every
person who accepts the personal deliverance of
Christ. We all have had the innocency of child-

hood. We have become enslaved by the evil nature
within us. And we can find spiritual aid by crying
from the Citadel of our spirit.

Perhaps you will identify with the young
Keeper of Palace Beautiful in his spiritual defeat.
If so, you may also share the same deliverance.
Read this allegory with the hope of learning. You
may wish to scan the entire allegory first and then
read it section by section, completing each activity.
To increase your understanding, keep an open
Bible beside you to check the references listed
throughout the narrative.

Palace Beautiful
by Albert E. Sims

Building of the Palace

Ancient history relates no more striking
episode than the making of Palace Beautiful (Gen.
1:26-31). For this very reason there have always
been, and probably always will be men who have
doubted the truth of the record.

But wise men of all ages have agreed that the
facts set forth in history concerning Palace
Beautiful are true in every particular.

It is said that a great King was once on earth
who determined to build for Himself, at a certain
place, a palace (1 Cor. 3:16, 17).

Now, you must know, this King was all-power-
ful, all-wise, all-good. So He summoned to appear
before Him His architects, engineers, and builders
generally, that He might lay before them His
instructions and plans; which, when they learned,
filled them all with infinite amazement. Such a
palace had never before been dreamed of, and
they cried one to the other in exceeding joy, “It is
fearful and wonderful!” (Ps. 139:14).

In brief, the following were the instructions of
the King: the foundations and walls of the palace
were to be of precious material. Concerning the
plan thereof, it was the will of the King that this
should be threefold; first, in the centre of the
palace was to be the Citadel, made glorious within
by needle-art such as embroidery and tapestry;
second, there was to be the middle court enclosing
the Citadel and running the whole circumference;
third, there was to be the outer court, which was
ordered to be builded immensely strong so that no
foe should ever be able to break in.

The palace was in due course completed to the
entire satisfaction of the King. Every part of the
structure was minutely inspected by Him, and He
graciously pronounced the whole to be very good.
And in truth there was so much about it to
delight the eye and gladden the heart, that it was
named Palace Beautiful!

Soon afterward the King made known His
desire to find a suitable keeper, and His choice fell
upon a certain young man of great promise, come-
ly in person, intelligent in mind, well-mannered
and brave. Him the King quickly engaged to be
the keeper of the palace, at a good wage and the
promise of the royal bounty for faithful service.

Having settled this matter to His satisfaction,
the King made known His will and pleasure to
pay a long visit to another part of His dominions
(Luke 19:13).

So He had the Keeper before Him that He
might give him a Book containing certain instruc-
tions He would have faithfully observed during
His absence.

“Guard My palace with all diligence,” said He,
“as though it were a matter of life or death (1 Cor.
9:27). Fear no foe from without, for no enemy can
possibly effect an entrance from outside unless
you decide to renounce your allegiance to Me and
wilfully admit them; but keep careful watch with-
in (1 Thess. 5:23). Beware particularly of a certain
Black Dwarf, who is not only cruel and blood-
thirsty, but has skill as a sapper and miner above
any in the universe. Beware, I say, for he is a trai-
tor and hath power to so disguise himself that he
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Invasion of the Palace

It is pleasant to relate that for many months
the Keeper of Palace Beautiful remained faithful
to his great charge. Not only did he guard care-
fully the treasure of his Lord the King, but his
attention to the gardens was most minute. With
patient, loving skill he cultivated many rare speci-
mens of the rose, and caused chaste, beautiful
lilies to abound. All the paths were kept trim and
neat, and not a single weed or thistle could be
found.

So the seasons came and went; but though he
lived in the daily expectation of the King’s return,
His coming was still unaccountably delayed.

At length, when to his superficial eye the
grounds of the palace presented one unbroken
vision of grace and loveliness, the Keeper persuad-
ed himself that he might somewhat relax his
activity and vigilance. He would spend just one
day in innocent pleasure and rest.

So he securely fastened all the doors of the
Citadel from the outside, and then wandered out

Lesson 12

is able to deceive any save Myself. Should he
make his appearance (as is more than likely) in
any part of the palace, hold no parley with him,
but bid him begone in My name, for he will seek
to make you captive.

“However, in order that you may be prepared
for any eventuality, remember this: should you at
any time need assistance, ascend to the watch-
tower of the Citadel and there call earnestly—
‘Help! Help!’ Immediately there will come to your
aid a Mighty One who is the chief Lord in this
part of My Kingdoms (Ps. 145:18, 19). He is
swifter and stronger than the wind, and finds His
greatest joy in fighting for the weak, cheering the
downhearted, and comforting those who mourn
(Isa. 65:24). None can withstand His power;
therefore do not fail to call for Him should you
find yourself in need.”

All this the young Keeper cheerfully promised
to observe, and then asked if there was anything

else that the King could assign him to do, in order
that he might fully prove his diligence and faith-
fulness.

“Yes,” replied the King, “I would have the
palace grounds planted with gardens that shall be
renowned for their grace and beauty. Let there be
beds of spices, and particularly set yourself to cul-
tivate the rose and the lily in rich profusion, for of
those sweet flowers I am exceedingly fond (Song
of Sol. 6:2). Yet, I would have you attempt nothing
beyond your capabilities. Remember, therefore,
that any assistance you may need in guarding,
maintaining, or beautifying the palace will be
readily and joyfully forthcoming if only you make
claim on the good offices of My chief Lord in these
parts. And now, fare thee well. Occupy till I
come!”

So with this parting command the King was
gone, and Palace Beautiful was in charge of the
young Keeper.

Answer these questions.

1. Who planned for Palace Beautiful?

2. Into how many parts was the palace divided?

3. Which part was to be the most glorious?

4. About whom was the Keeper warned?

5. How is the Black Dwarf described?

6. To whom could the Keeper call for assistance?

7. What were the Keeper’s two basic responsibilities?



31

Lesson 12

into the gardens, where he strolled aimlessly
about, scarcely noticing the glory of the flowers or
the sweet songs of the birds.

This idle mood had not long been on him,
before he began to feel inward discontentment
with his lot (Gal. 6:9). Why should he have to live
such a humdrum existence, seeing the King so
long delayed His coming? Inward discontent led to
open complaining, and he proceeded to grumble
loudly and long over his commonplace experience
as Keeper of Palace Beautiful (2 Pet. 3:4). He half
repented that he had bound himself to the King,
and was greatly tempted to fling off all allegiance
to Him. Without being aware of it, he had in
thoughtless folly been striding up and down the
flowerbeds; and many a fair flower lay sadly low
in the dust, having been crushed beneath his feet.
Presently he discovered the havoc he had
wrought, and his heart was filled with dismay.
Suppose the King were to come just then? He
choked down the thought, and soothed his con-
science with the vow that he would rise early on
the morrow and take steps to repair the ravages.
Meanwhile, as the day was far spent, he would get
back to the Citadel and enjoy his evening meal,
and after that retire for the night.

Naturally, his ramble through the gardens had
sharpened his appetite (Rom. 13:13, 14). So in
spite of the fact that it was now growing late, he
partook heartily of the highly seasoned dishes he
had prepared.

He was just about to conclude his prolonged
repast with a goblet of blood-red wine, when he
was startled by a sigh or groan that seemed to
come from beneath the table. Instantly there
flashed into his mind the thought of the Black
Dwarf, and his heart throbbed violently!

However, recovering somewhat from his
fright, he stooped and lifted the tablecloth, and
beheld crouching there the form of a little old
man. Noting that his face was white, and that he
appeared to be a harmless old person, the heart of
the Keeper was instantly reassured.

“Who are you, and what do you want in
Palace Beautiful? Come, show yourself,” com-
manded the Keeper, “and account for your pres-
ence here.”

“Right gladly shall you be obeyed, good sir,”
replied the little old man, in a fawning voice;
“but first, please turn down the light. My eyes are
old and cannot stand such a glare.”

The Keeper saw no reason for refusing such a
kindness, so he turned down the light and asked

if that would do.
“A trifle lower would be an improvement, kind

sir,” spoke the fawning voice once more.
So the Keeper found a dark shade, and put it

over the lamp; whereupon the little old man came
forth from his hiding place and stood before the
Keeper.

“Pity, kind sir!” he pleaded. “It is a long while
since I tasted solid food, and I am starving.
Homeless, friendless, hungry, I come to cast
myself upon your kind charity.”

The heart of the Keeper was moved with com-
passion, for it seemed hard that such an old and
feeble man should suffer want.

“Sit you down to the table, and make a good
meal,” he said, “and, though it is against the rule
of my Lord the King, since I pine for a little com-
pany I’ll grant you a lodging for this one night
only. But you must rise with the dawn and be
gone; for should the King discover that I had
lodged any stranger in Palace Beautiful, I should
incur His severe displeasure. So sit you down and
satisfy your cravings with such things as my table
offers.”

The strange guest needed no second invita-
tion, but began to eat lustily. While he was eating,
the Keeper had time to examine his guest. He
noticed that his locks were gray, his face thin and
wizened; while his garments generally were in
rags and tatters. His eyes were extremely small,
and blinked excessively, as though even the little
light that shone from the shaded lamp was too
much for them; his frame was short but wiry.

“You have not yet told me your name,”
observed the Keeper.

“Amalek,” said the old man, rising at length
from the table. “The meal hath been much to my
taste, and I thank you with all my heart. Now let
me render you service in return. I have consider-
able renown as a charmer with sweet music, and I
promise you my skill upon the flute shall please
your senses mightily.”

“It is rather late,” objected the Keeper, apolo-
getically, “and I am in the habit of retiring early.
Some other day, perhaps.”

“I may never pass this way again. Do let me
give you some small pleasure!”

The Keeper weakly hesitated a moment, and
finally yielded.

“Very well,” he said. “It is only for this once,
so play away.”

For hours the old man played sweetest music,
till the heart of the Keeper was enraptured.
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During a pause he brought forth wine, and after
both had drunk freely the Keeper suggested bed
(Prov. 23:20).

“One more tune!” urged the old man, and
before the Keeper could raise any protest, strains
of melody were filling the room once more (James
1:14, 15). So entrancing did the music prove, that
the Keeper’s fancy was completely captivated; and
when at length the old man stopped, his host
begged him to go on. Amalek was willing and so

until the early hours he put forth all his skill.
Whether because of wine or the music will

perhaps never be known; but certain it is that the
Keeper so lost his senses, that when or how he got
to bed he could not tell (Gal. 3:1).

When he awoke, the sun was high in the heav-
ens; and starting up, he was horrified to behold
that he had got a bedfellow who was snoring
loudly—none other than the Black Dwarf!
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Summarize the attitudes and actions of the Keeper from the time he surveyed his beautiful
gardens until the appearance of the little old man.

8.

Answer the questions.

9. If the description of the Keeper’s carelessness is an allegory of the breakdown in a person’s
spiritual strength, and the Black Dwarf symbolizes our lower nature, why do you think the Black
Dwarf made his appearance at this point?

10. Why do you think the Black Dwarf appeared as an old man instead of as his real self?

11. If the Black Dwarf had made his appearance three days earlier, what would the Keeper likely

have done?

12. How do you account for the Keeper falling for the Black Dwarf’s disguise?

13. What is symbolized by the Dwarf’s aversion to light (see John 3:19, 20)?

Usurpation of the Palace

The Keeper had the presence of mind to stifle
the cry that was upon his lips, and though he
trembled from head to foot he made no attempt to
move out of bed, but silently tried to think of
some plan by which he might escape the danger
that threatened him. At last he had it: he would
seize a pillow, and with it smother the Black
Dwarf.

But the Dwarf was too cunning to be caught

napping. Though he appeared to be fast asleep, he
had one eye open watching every movement of
the Keeper; even his snores were feigned.

Therefore, no sooner had the Keeper laid a
hand upon the pillow than the Black Dwarf also
seized it, and there ensued a struggle between the
two. To the infinite amazement of the Keeper, as
the Black Dwarf struggled, his strength increased
(Gal. 5:9; 1 Cor. 15:33). The more strength he
exerted, the larger in stature he grew, until he
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was a veritable giant (2 Tim. 3:13). Inch by inch
the Keeper was forced to yield, and at last was
completely beaten.

“I am master!” cried the Dwarf exultantly.
“Please don’t forget it!” He resumed his usual
proportions.

“You master!” retorted the Keeper scornfully.
“A nice way to repay my kindness, truly. I see now
how I have been duped. Little did I imagine that I
was feeding and entertaining one against whom
my Lord the King had warned me. Amalek, or
whatever thy name be, in the King’s name I bid
thee begone!”

At this the Dwarf laughed loud and long.
“Bravo!” he said. “ ‘Tis true you fed my starv-

ing body, but it was I who did the entertaining,
and now you would seek to smother me! But I’ll
return good for evil—Would you like another
tune?”

This was more than the Keeper could stand,
and with a mighty spring he laid violent hands
upon the Dwarf, and but for one thing would have
done him to death on the spot. As they strove for
the mastery, the Dwarf became a giant once more,
and the tables were completely turned on the
Keeper. He came so near to being strangled that
he was fain to cry for mercy.

“Oh, certainly! mercy you shall have,” said the
Dwarf with a mocking laugh, “but only on condi-
tion that you recognize me as master. You see the
power I have of multiplying my stature and
strength, so beware!”

As the Dwarf uttered this word, his eyes
gleamed dangerously and his features became
inky-black; indeed, his whole appearance became
fiendish.

“You see,” he resumed, “you and I are neces-
sary to the other. Left to myself I should starve to
death; left to yourself you would pine away for
lack of a little pleasure. You see,” he went on,
“our interests are mutual; our care must be
reciprocal. You look after the feeding question—
I’ll provide the music. See?”

And the Dwarf winked knowingly as he gave
the unhappy Keeper a playful dig in the ribs.

What could the Keeper say? Too late he saw
his folly; the knowledge that he was in the Black
Dwarf’s power filled his heart with sadness.

“Come, don’t look so down in the mouth,”
laughed the Dwarf, trying to rally him; “you shall
have pleasures and delights enough, I promise
you. Only keep me well fed and I’ll gratify your
every desire. Could any man speak fairer?”

“But what will the King say when He returns
to Palace Beautiful?” faltered the Keeper.

The Dwarf laughed wickedly.
“You surely are not so easily deluded as that!”

he cried. “Your King will never return. As a spur
to keep you at work in His gardens here, He
deceived you with a promise of His return. But in
vain you wait for Him. Now I have a proposal to
make. Let me be monarch here, and you shall
have all that your heart could desire. Only feed
me well, and—now what are you laughing at?”

Strange as it may seem, the Keeper was actu-
ally laughing.

“You seem to have your mind everlastingly set
on food!” he explained.

“Yes, that’s because I’m blessed with a good
appetite. My appetite is my strength!”

And the Dwarf’s boisterous laughter filled the
room.

“Well, do you intend giving me a trial?” he
asked, recovering himself. “That is all I ask—a
trial as king, just for one day!”

The Keeper considered. Surely there could be
no great harm in giving the proposal a trial.
Perhaps it was true that the King had really gone
for good. Better a doubtful friend than an open
enemy.

“Very good, then, I agree,” said the Keeper.
“You shall be king in Palace Beautiful just for
today.”

“Down on your knees then, and do homage
to me!” insisted the Dwarf.

The Keeper hesitated, for he had not expected
this.

“Down on your knees!” insisted the Dwarf in
threatening tones.

The Keeper’s face flushed with shame, but he
knelt in token of submission.

“And now for breakfast!” laughed the Dwarf.
“Nothing like a substantial meal to begin the day.
What have you—something nice, I hope!” rubbing
his hands briskly.

They sat down to breakfast, and it seemed to
the Keeper that the Dwarf would never stop eat-
ing. However, the meal came to an end at last;
and then, the Dwarf’s heart being merry, he pro-
duced his flute and made sweet music. For some
considerable time he played, but the Keeper never
tired of listening to him.

“But now to business!” exclaimed the Dwarf,
rising suddenly to his feet. “Come with me, and
see if we cannot make a few improvements in
Palace Beautiful.”
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And with that he seized a heavy stick, and
deliberately smashed every window in the room
(Gal. 4:29). Forthwith, he led the Keeper through
every apartment in the Citadel; and in each he
went carefully round and broke every window-
pane it contained.

The sight of such wanton destruction moved
the Keeper to tears. Oh, what bitter fruits for his
folly! But at that instant, he remembered what
the King had told him to do in case he needed
help during His absence. Seizing a favorable
moment, he escaped from the room they were in,
and sped up one flight of stairs after another until
he reached the watchtower of the Citadel. Now,
the Dwarf was following close at his heels, having
given chase at the first; and just as the Keeper
was about to call, “Help! Help!” what happened?
The Dwarf came behind him and clapped a hand
over his mouth.

There was a struggle—very short but very
severe; and once again the Dwarf was victor. The
Keeper lay stunned; so after breaking all the win-

dows in the watchtower, the Dwarf roughly
dragged the Keeper downstairs. Then, while he
lay insensible, the Dwarf locked every door in the
Citadel and flung all the keys into the moat, save
one; and that he kept in his own pocket.

When the Keeper came to, the Dwarf told him
that he was a prisoner, and that it was useless for
him to attempt to escape. The room was so dark
that for some time the Keeper concluded it was
night, but presently he caught sight of a faint
gleam of light stealing in through one of the win-
dows.

“Why, what has happened to the windows?
Who has closed up the broken panes?” he ques-
tioned.

The Dwarf exploded with mirth.
“What a handy thing brown paper is for shut-

ting out light!” was the only explanation he gave.
While the Keeper had lain unconscious, the

Dwarf had filled up all the broken windowpanes
with sheets of stout brown paper, so that Palace
Beautiful was as dark as a dungeon!

Answer these questions.

14. What is symbolized by the Keeper both liking the Dwarf’s music and at the same time detesting
the Dwarf’s presence (see Romans 7:22-24)?

15. Why didn’t the Black Dwarf leave when the Keeper finally said, “. . . in the King’s name I bid

thee begone”?

16. What allegorical conclusion can we draw from the Keeper’s homage to the Dwarf?

17. What is symbolized by the Dwarf’s voracious appetite?


