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The Ten Foot Square Hut

From around the age of 20, I would tuck my camera into a backpack and travel
through rural areas wherever I felt inclined to go, looking for cheap hotels to stay at or
pitching my tent outside at a campsite and taking photographs along the way.

But when I was in Tokyo, I wandered around the city indulging in the pleasures of ur-
ban life, sometimes drinking with homeless people I came across and capturing them in

photographs as I listened to their bitter and sweet stories from the past

During my travels not deciding beforehand where I would sleep each night and while
roaming aimlessly through city streets, I began to wonder how people living by river-
banks and in parks in makeshift huts or blue tarpaulin sheets or tents they put up man-

aged to live and what sort of lives they led. I decided to visit them and ask about it.

Most of them said they made a living collecting things that had been thrown away —es-
pecially aluminum cans —and unconcernedly improvised to make do with the bare mini-
mum of the necessities of life. It's not difficult to imagine that people would live this way
from economic necessity. But there are also many people who embrace this way of life
out of personal preference. Great diversity is to be found in the human narratives that
unfold within living spaces resourcefully fashioned of still functional discarded items that

are the product of this country's system of mass consumption and mass disposal.

Homeless, park inhabitants —several names are used to refer to such people. But as I
continued to talk with and photograph them, I came to feel that none of those names
seemed to me to be suitable. They all had their own living environment of sorts —mini-

mal makeshift huts, temporary dwellings —so I began calling them zo7:* people.

*The Japanese word iori signifies the austere temporary dwelling of a recluse or hermit.

Whenever I visited zo7z people I had the sensation of wandering into an imaginary
space something like an air pocket removed from the clamor of the city where I would
have the sensation of remembering things forgotten amid the busyness of daily life. I
became aware of biases held by society and in my own thinking regarding freedom, what
should be accessible or available to the general public, conformance to social norms, and
what constitutes common sense. With this awareness, I felt my perspective on the fabric

of everyday life undergo a gradual shift.

From ancient times, people have sought out ascetics in the desire to learn their beliefs

and philosophies and to discover the ultimate meaning of human existence.

"The flow of a river's water never ceases and the water flowing by is never the same." (Kamo

no Chomei, Hojoki)

On repeated visits, I might find an io7: dweller doing well as usual and nothing we
talked about was particularly different from our previous conversations. Conversely, a
dwelling might have been repaired and enlarged and had someone else living there, or
might even be gone without a trace, destroyed by some disaster or construction work.
The flow of time is not consistent. A temporary dwelling itself can be likened to the un-
known future and life not yet experienced.

Within distant and eternal spacetime, they become memories and eras endlessly cycled

and repeated.

In closing, I wish to express my gratitude to all of the Zo7z people who were kind
enough to interact with me during my spur-of-the-moment visits and graciously stand

before my camera during the 10 years I have continued to photograph them. Thank you.
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