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Installation and de-installation notes for Robert Rauschenberg’s Hiccups (1978). 
SFMOMA Registration Department files 

 
Robert Rauschenberg, Hiccups 
Installation Notes (2000) and De-installation Notes (2003), revised 2013 
 
Number of Components: 5 Sections (97 individual pieces) 
Number of Technicians: 4+ & conservator 
Equipment/materials:  brads, push pins, nylon cord, black string, blankets, glassine 
 
INSTALLATION (2000) 
1.  Determine height of work. We installed at 60 in. center. Hang a line of thin black 
string (at 65 1/2 in.) along the entire length of the wall to use as a leveling guide and as a 
guide for where pushpins are to be inserted through the zipper handles.  
 
2. Insert brads along length of black string at intervals of 3 feet.  
 
3.  Assemble panels together on the floor (lined). Conservation applied a coating of 
Teflon to the zippers being zipped which eased the process somewhat. Length of 
assembled panels should be as long as safely possible to avoid any zipping/un-zipping on 
the wall. We found that a long string of panels can be installed provided enough people 
are available to assist. It was possible to install a string of panels that spanned an entire 
wall (longest wall: 26 ft).  
 
4. Thread nylon cord through zipper handles. 
 
5. Two people on either end of the assembled panels and people in between (we found 
one person per 8 panels worked well) are required to lift the entire length of panels. The 
two people at either end must keep a high tension on the nylon cord to facilitate ease in 
lifting towards the wall. People in between help to lift the assembled panels by using the 
zipper handles. Once close to the wall, the length of panels may be hung off the brads 
using the nylon cord. Everyone stays in place until another person travels the length of 
the piece, inserting pushpins through the zipper handles, using the black thread for 
alignment. 
 
6. Irregularities in the shapes of the panels cause some bowing and prevents the piece 
from lying entirely flat on the wall. These irregularities are inherent. 
 
(3/16/2000 Leni Velasquez) 
 
NOTE:  In 2000, the work is to be installed in a single continuous line without breaking it 
up (breaks at doorways are fine). However, per the artist in recent installations, the works 
can also be installed in sections, but ALL sections must be installed. Editing out sections 
is not an option. (8/9/99 Thomas Buehler, RR Studio)   
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DE-INSTALLATION (2003) 
1.  Pull out every other tack from wall. 
 
2.  Place blankets under entire length of work about a foot and a half from wall, and cover 
them with sheets of glassine. Fold blanket so that it is only a couple feet across. You will 
need to step over it later. 
 
3.  Thread strong nylon cord through zipper head holes that are empty from earlier 
removal of tacks. Use extra people to keep thread from falling on piece as this is done. 
 
4.  Next have technicians stand in front of piece at every eighth panel (about the distance 
of arms spread open). Technicians should hold string taut as one additional technician 
goes around and removes remaining tacks from wall. 
****Please note for all movement of the piece, it is essential to keep piece as level as 
possible, and not cause the piece to torque or cockle while it is moved.  
 
5.  Once last tack is removed, everyone should get secure grip of piece either by zippers 
or nylon cord. Then everyone simultaneously steps back from wall and over blanket on 
floor, and slowly lowers the piece to the blanket face-up. 
 
6.  Once all sections are removed from wall and resting on blanket, a conservator will 
need to go around and spray Teflon on zippers where sections will be separated. Only a 
conservator can unzip sections. 
 
7.  Next remove side (bottom) of travel frame for section that will be stored. Place travel 
frame on floor above its corresponding section of the piece is lying on the floor. 
 
8.  Finally four people should slowly lift piece and place it in travel frame face-up. One at 
a time, place the zipper heads over the "L" hooks that are already in crate. To make this 
easier you can turn the "L" hook down toward the piece, but return it to the upright 
position once the zipper has been slipped over it. 
 
9.  Place any loose corners in photo safe paper corners as needed in travel frame. Also, 
secure any loose edges with Mylar envelopes as needed. 
 
10.  Replace side (bottom) of travel frame. Cover face of travel frame with poly and 
securely seal shut with tape. 
 
11.  Repeat steps 7-10 for remaining sections. 
(5) Travel Frames 
Frame #1 - panels A-S; RRRR & SSSS 
Frame #2 - panels T-LL 
Frame #3 - panels MM-EEE 
Frame #4 - panels FFF-XXX 
Frame #5 - panels YYY-QQQQ  (Cassandra Smith 11/07/03) 
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