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Adam Novak, a paper conservator currently in the fellowship program at the Straus 
Center for Conservation at the Harvard Art Museum, visited the conservation lab on 
February 23, 2009, to examine Sand (78.289) by Robert Rauschenberg. Adam is 
researching the Hoarfrost series by Rauschenberg and is traveling the country viewing as 
many prints as possible. In addition to SFMOMA’s, he has seen Sand prints owned by 
LACMA, NGA and G.E.L. 
 
The Hoarfrost series was produced by Gemini G.E.L in 1974. There are nine prints in the 
Hoarfrost series printed in an edition of 30. These prints follow a previous series of the 
same name made by the artist. The images are solvent transfer of offset lithographs and 
newspaper clippings from the L.A. Times. The silkscreen fabric is rubber stamped by 
hand on the top edge in reverse. 
 
The technique resulted in unique areas of each print. In the lower left corner, the area of 
crumpled paper is a unique image, as each print required a separate crumpled piece of 
paper. Adam will investigate the printed numbers on the edge of the selvage—are these 
the same as the Sand in LACMA’s collection? Are these printed by G.E.L. or the fabric 
manufacturer? 
 
There are scattered white particles in the adhesive layer of the two printed panels. This 
condition is apparent in other prints in the edition. The lower left (signed) corner of the 
silkscreen is curled inward, most likely a result of the cutting of the sheet. Adam has seen 
this effect on other prints in the edition. After seeing many Sand prints, Adam said ours is 
in excellent condition. The fabric supports are supple and there is no shattering of the silk 
(which has happened in other prints). The drape of the top edge is important to preserve; 
the top edge should not be straight. For display, 1 ½-inch nails will most likely be used, 
which can be verified by the Rauschenberg Foundation. Adam said the Foundation 
suggested this length for a recent display of some Cardbirds. Typically, the Hoarfrosts 
have been hung directly against the wall so the fabric elements move with the air current.  
 
This print is installed on a fabric-covered strainer and is covered in a Plexiglas cover. The 
housing has been successful in protecting the print, though the fabric has discolored. This 
discoloration makes the print appear more yellow overall. The housing will be upgraded 
in the near future. LACMA has rolled their print of Sand and MOMA folds their print 
over a cushion of felt covered with muslin. 
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