New Work: Sylvie Blocher

San Francisco Museum of Modern Art
www.sfmoma.org

men

in

gold

Campement Urbain, Je & Nous (I & Us), architectural rendering, 2003

New Work: Sylvie Blocher
February 23–May 13, 2007

Sylvie Blocher, Je et Nous (I and Us), detail of video still, 2003
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Campement Urbain, Je & Nous (I & Us), 2003, installation view at La force de l’art,
Grand Palais, Paris, 2006
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Notes
1. This and all other quotes by Sylvie Blocher are excerpted from an interview between the
artist and Hou Hanru in the catalogue Sylvie Blocher: Living Pictures and Other Human Voices
(Arles, France: Actes Sud; Luxembourg: Casino Luxembourg, 2002).
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Blocher’s work resides in several public collections, including the Musée
d’Art Moderne Grand-Duc Jean, Luxembourg; Herzliya Museum of Art,
Israel; Museum van Hedendaagse Kunst, Antwerp, Belgium; Centre Pompidou,
Paris; Fondation Cartier, Paris; Fonds Regional d’Art Contemporain,
Burgundy, France; Musée des Arts Contemporains, Hornu, Belgium; and
Art Gallery of Ontario, Toronto.
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