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A. PERSONALITIES ANPEOPLE
A.1. RUKMANI DEVI ARWDALE

1 She was atheosophist, dancer and choreographef Bharatnatyam

1 She is considered thmost important revivalistin the Indian classical dance for
of Bharatnatyamfrom its original 'sadhir' style prevalent amongst theemple
dancers, Devadasis, she also worked for thes&blishment of traditional Indiar
arts and crafts.

1 She was awarded th®adma Bhushann 1956 andSangeet Natak Akademj

Fellowshipin 1967.
1 Also an institutiorbuilder who built a public cultural and adational centre
known asKalakshetra

A.2. SEHIDHARI SIKHS

Who are Sehjdhari Sikhs

1 Sehjdharis are those who follow Sikhism but without being- Amritdharis, or baptise

1  They do not adopt baptismal vows of the Khalsa panth initiated by Guru'Gobind S

1  They might be born in Hindu, Sikh or other families but follow the Sri Guru G
Sabhib.

1 They perform ceremonies according to Sikh rites.

A.3. PANCHTEERTHB. R.AMBEDKAR

T D2@SNYyYSyil oAtf. RS@GSt{2L) FABS LIk I O
Ambedkar.
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ADVANCED COURSE /»rGS MAINS

Targeted towards those students who are aware of the basics but want to improve
their understanding of complex topics, inter-linkages among them, & analytical ability

to tackle the problems posed by the Mains examination.

Starts: 23" August
Class Timing: 2 PM (4-5 hrs per class)
Counrse Duration: 60-65 classes

\2
. . - \,\“
Covers topics which are conceptually challenging. <& o‘:"\;
v g\}’\p
IS
Updated with dynamic & current affairs topics.

Approach is completely analytical, focusing on the demands of the Mains examination.

Includes comprehensive, relevant & updated study material.

Includes All India G.S. Mains & Essay Test Series.
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B. ART FORMS
DANCES

B.1. KALAMANDALAMSATHYABHAMA

T
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Mohiniyattam

FOLK AND TRIBAL DAREC
B.2. GOTIPUA DANCEQ@DISHA)

1
T

=A =

She was amdianclassical dancer, teacher and choreographer, known for he

performances and scholarshiptohiniyattam

She was awarded thleadma Shri, in 2014, for her contributions to the art and
culture.

She was well versed in Bharatanatya@vohiniyattam and<athakali.

She is credited with purifying the Mohiniyattam form by weeding out externa
influences. She modified the performance techniques so that the emotive asps
of performance strictly sticks to Lasyam.

Mohiniyattamis theclassical solo dance form of Kerala, performed by women.

It is interpreted as the dance &8f a 2 K the/fAnfalE form taken by Vishnu to kill

Bhasmasura.

The delicate body movements and subtle facial expressions are more femin
in nature and therafre are ideally suited for performance by women.

The Travancore Kings structured this dance form into the present day clasg
format.

It is characterized by graceful,/swaying body movements with no abrupt jerks
sudden leaps.

Mohiniyattam lays emphasisn acting, where the dancer identifies herself with
the character and sentiments existing in._compositions and expresses throy
hand gestures and facial expressions.

Gotipua, a traditional dance form @idissi folk in praise of Lord Jagannath.
gley2t23A0rffes WD20ALIzZ Q AY hNREI
in.groups.
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This dance form is said to have originated around the beginning of the 16th

Century.

When the Mahari (Female dancers imtples) dance form started declining, the
male dancers continued the tradition by dressing up as the female dancers.

In Gotipua, the dancers themselves sing.

The boys are recruited to learn the dance at a very young age, and unde

training until their adlescence, when their androgynous appearances begin to

change.
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B.3. PURULIA CHHAU WEST BENGAL)

1
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B.4. CHAAM OF SIKKIMMONASTERIES

B.5. BADHAI DANCE (RJNDELKHAND)

T

)l
)l

B.6. PANTHI DANCE (EIHATTISGARH)

T

Chhau Dance is one of the most renowned tribal martial dances of India. The

dance is performed with a Mask, which gives it the name Chau (Chhaya me

ans

mask).
Masks and elaborate headgear are the ornamental apparels of the Chh

au

dancers. The dance is an essential part of the Gajan Festival that celebrates |Lord

Shiva.
The dance is themed on the stories of Ramayana and Mahabharata.
The dance is accompanied wlthud beats and instruments like drum and marui.

Chaam is one of the forms of ritual dance of the Lamas, which.features colo
masks and are held at various monasteries during the festivals.

Costumed Lamas with painted sies, ceremonial swords and sparkling jewels
leap and swing to the rhythm of drums, horns and music.
There are several types of Chaams like Singhi Chaam dedicated to the Myt
Lion,the Yak chaam dedicated to the Yaks.

Badhai is one of the popular folk dance of madhya pradesh, which is ve
common in bundelkhand region.

Badhai is performed to thank Goddess Shitala and seek her blessings.
This particular rhythm is known as Badhai from which this folk dance h
acquired itsname.
Animals also take part in Badhai Nritya and in many villages, mares (fem
horses) are seen at such performances.

The musical instruments used are Dhapla, Timki, Lota, Rantula & Algoja.

This dance form is a ritualf the Satnami community. The dance is veny
expressive in its depiction and is performed to the accompaniment of melodio
songs.

It is mainly performed by the male dancers. The performance of this dan
requires great flexibility and stamina as it involvasious challenging steps.

The performers dance around a Jdithmb set up for the occasion, to the songs|
eulogizing their spiritual head and reflects the Nirvana philosophies like those
Kabir, Dadu etc.

Traditional folkinstrumentsare used which comse ofMridangaand Jhaan;,
drums are used occasionally.
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B.7. DOLLU KUNITHA DANCE (KARNATAKA)

9 Dollu Kunitha is a popular drum dance of Karnataka.
9 The songs used in this dance usually have religious and battle fervour.
9 Large drums are adorned with col@ar clothes and hang around the necks of
men.
1 The main emphasis is on quick and light movement of the feet and legs.
f 52ffdz Ydzy A G KI FT2Nxa | LJ- NIi 2F GKB NAGdzZ £ A&
Karnataka.
B.8. PUNGCHOLOM (MANPUR)
T LG Aa RSNAGSR FTNRBY YINIAIFIf - FNIa y|lR faz2z GKS
tradition practiced since the seventeenth century.
I The traditonal costume consists of turbans,dhothis and a necklace made of tulsi
seeds.
9 It is supposed to represent Brahma,Vishnu and Shiva-and is believed to give
positive energy to practitioners.
1 It is performed in Manipur during weddings , temple functions aneénev
funerals.
f ApungE OGal YALIzZNR VyIYS F2N 5NHzY0 ZIKIy3I& | NRdzyR
dancers jump and swirl high in the air once the dance progresses.
B.9. SINGHI CHAM (THeo 3.1 7 , ) H ! # %0 /
SIKKIM)
9 Itis a masked dance &fkkim, depicting snow lioQthe cultural symbol of the
state.
1 The dancers.are attired as snow.lions, the guardian deity of the land as decrged
by Guru Padamsambhava.
1 He is revered as the teacher who first spread the word of Buddha in Bhutan,
Sikkim, Tibet etc.
i The dance performed inudumn is also a tribute to mount Khabhen Dzongpa,
or the Kanchenjunga, worshipped in the land. The mountain is believed |to
resemble the legendary snow lion.
B.10. CHERAW (BAMBOCDANCE OF MIZORAM)
1 Itis believed that the dance had existed way back @1kt Century A.D., while
the Mizos were still somewhere in the Yunan Province of China, before their
migration into present Mizoram.
1 Some tribes living in South East Asia have similar dances in one form or other
with different names.
1 Men sitting face to dce on the ground tap longairs of horizontal and cross
bamboo staves open and close in rhythmic beats.
I Girls in colorful Mizo costumes of 'Puanchei’, 'Kawrchei'. Vakiria' and 'Thihna'
dance in and out between the beats of bamboo.
1 This dance is now penfimed in almost all festive occasions. Gongs and drunjs
are used to accompany the dance.
8 WWW.Visionias.in ©Vision IAS
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B.11. THAPETTA GULLUANDHRA PRADESH )

= =4 =

B.12. RAUF (J&K)

= =4

B.13. MAYUR DANCE (U.B

B.14. RATHWA TRIBALDANCE (GUJARAT)

1

=a =

This is the dance form of the Srikakulam districAnfihra Pradesh.
In this dance more than ten persons participate, singinggsoin the praise of

the local goddess.

The dancers use drums, which are hung around their necks to produce varl
rhythms.
CAYyl1fAy3 o0Stta I NRdzyR GKS gl Aad F2N
Only men perform this dance traditionally

The tremes and the subjects are taken from the Ramayana and Mahabharata

It is one of the most popular traditional dances of Kashmir.

This beautiful dance form graces all the festive occasions, especially Id
Ramzan days.

The dance is pesfmed by a group of women facing each other lined-up in tw
lines and dressed in beautiful costumes.

The dance has simple footwork which also called as Chakri in local language.
The dance is often performed in Spring season to celebrate good weather.

It is a dance popular in the Braj region of Uttar Pradesh.

The Mayur or peacock dance is created-from an episode in the love lore
Radha and Krishna.

Radha, pining for Krishna after a brief separation, decides to console hersel
the sight of peacocks.

He eventually yields to Radha's entreaties and himself appears in the guise
peacock to dance with his beloved.

The Rathwas, who dwell in Ratfistar, the hilly area of the southeastern paft

ied

and

of

by

Gujarat state, perform the Rathwa ni Gher dance on the occasion of Holi also

known as Kavant festival.
The Gher (dance with music) performances begin on Dhulendi, which is, literd
‘the day of flying coloured dust'.

Both men and women perform the ®htogether, in groups of 20 to 25.
Of all Rathwa dances performed on various occasions linked with the cycle
seasons, Rathwa ni Gher stands out as exquisite, colourful and spectacular.

Iy,
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B.15. JAGOR FOLK DAGE

10

A dance drama of Goa based on no contimsi plot or narrative
Performed jointly by thedindus and Christians

To offer prayer to deity to protect the village from the river water. It is faith that-t

averts natural calamities and quarrels among themselves.

[ AdSNT ¢ YSI YAy 3 26&strong BeeNds that thed @ghtd yeod ¢K
performance, awakens the deities once a year and they continue to remain awake
throughout the year guarding the village.
Perni Jagor is the ancient mask dagarama of Goa, performed by Perni familigs,
using well cafted and painted wooden masks, depicting various animals, bjrds,
super natural power, deities, demons and social characters.
The performance is accompanied by Goan folk instruments like Nagara/[pobe,
Ghumat, Madale etc.

“You are as strong as your foundation”

a2 VAL . FOUNDATION COURSE

GS PRELIMS & MAINS

Approach is to build fundamental concepts and analytical ability in students to

enable them to answer questions of Preliminary as well as Mains examination

th
Regular Batch: 16" August Weekend Batch: 167 july
Duration: 45 Weeks Duration: 45 weeks, Sat & Sun
Timing: 10:00 AM Timing: 10:30 AM, 2-3 classes / day

= Includes comprehensive coverage of all the topics for all the four papers of GS mains,
GS Prelims & Essay

s Access to recorded classroom videos at your personal student platform

= Includes comprehensive, relevant & updated study material

= Includes All India GS Mains, GS Prelims, CSAT & Essay Test Series

NOTE - Students can watch LIVE video classes on their ONLINE PLATFORM at their homes. The students can ask their

\ % 2 doubts and subject queries during the class through LIVE Chat Option. They can also note down their doubts &
= 5 questions and convey to our classroom mentor at Delhi center and we will respond to the queries through phone/mail.
©
Z 3 W Post processed videos are uploaded on student’s online platform within 24-48 hours of the live class.
C & " The uploaded Class videos can be viewed any number of times
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C.MUSIC
C.1. PANCHAVADYAM

T
)l

C.2. BEEN JOGI (HARMNA)

T

= =4

C.3. MANGANIAR (FOLKSINGERS OF RAJASTAN)

1

1

= =

C.4. CHACHRI, RUMAUKBND NYOLI IN UTTRAKFAND

1

11

Panchaadyam literally meaning an orchestra of five instruments, is a temple
form that has evolved in Kerala.

Of the five instruments, four timila, maddalam, ilathalam and idakka t
belong to the percussion category, while the fiflombu, is a wind instrurant.
Panchavadyam is characterized by a pyrahkel rhythmic structure with a
constantly increasing tempo coupled with a proportional decrease in th
number of beats in cycles.

Panchavadyam is not related very closely to any temple ritual and permits a
of personal improvisation

Jogis are traditional singers of Haryana who reflect many aspects of its folkl
and culture.

They perform rich ballads, devotional songs, stories poems and even healing
some extent.

Their art is gling out and on the verge of extinction.
They perform with instrument called Beens which is also used by traditior]
snake charmers.

The performers normally wear saffron attires resembling those of saints

yogis.

Manganiyar is a small tribal community living in rural areas of weste
Rajasthan, mainly-in three districts i.e. Jodhpur, Badmer and Jaisalmer.

Their songs are passed on from generation to generation as a form of g
history of the desert.

The spedl bowed instrument Kamaicha, played by the community is made
local material and looks as if a rudimentary one, but the musical patteri
presented on it'are very complex.
Apart from main playing strings, there are a few supporting or drone string
called Jhare or Jharée-taar which rest on the main bridge, and are responsible
for creating bigger sound.

Other instruments used by them are the Dholak and Khartaal.
Manganiyars present Ragas like Kalyani, Khamaichi etc. which have little of
resemblance vith our classical Ragas.

They are folk music of Kumaun region of Uttarakhand in the Almora a
Pithoragarh regions.
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C.5. PANDAVANI (CHHATISGARH)

1 Itis a folk ballad form performed in Chhattisgarh and depiies story of the
Pandavas.

9 Traditionally it used to be performed by males but now females also perform it;

i There is a lead artist and some supporting singers and musicians.

1 The lead artist narrates one episode after another and enacts the characterg in
the scenes to produce a more realistic effect. Occasionally, he also breaks |out
into a dance movement.

1 During the performance he sings along the rhythm produced by the ektara held
in his hand.

9 There are two styles of narration in Pandwani; Vedamati anhka

C.6. KANIYAN KOOTHU

1 Kaniyan koothu is a ritual art form practised during temple festivals in Tamil INadu
only by men.
9 It gets its name from the community that the artists come from. Kaniyans are a
Scheduled Tribe.
It is at least 300 years old andrcbe traced back to 17th century.
Instrument: Magudam, or frame drum is the main instrument. It is made by fixing
the new hide on the frame with a paste made from tamarind seed.
Thelead singer is calleginnaviand he leads this troupe.
It has very deepaligious significance and is not just about entertainment.
The team never performs-at weddings, deaths and functions at homes.
The performers receive no formal training; the singers pick up the songs| and
stories by listening to their fathers.
i Kaniyan Kodtu .tells Puranic stories such as Markandeya and Harischandra
Puranam and tales from Ramayana and Mahabarata, besides local dieties.

= _a

E R

History

1 There‘is a passing reference to the art in Mukkoodarpallu (Tamil poem from the
Nayak period)
I But the art form as its'now, similar to a stage performance, is probably 80 years
old, and is influenced by Tamil drama.

Kaniyan tribe

1 The Kaniyan are a tribal community residing in Tirunelveli district of Tamil N

9 Their population is less than 750 and only around 200 @essare currently
performing the art.

1 Generally they are uneducated and live in poverty

12 WWW.Visionias.in ©Vision IAS




D. PAINTINGS
D.1. THANGKA PAINTING

1

The thangka is a traditional Tibetan form of religious art originating in Ind
whose subject or subjects may include buddha, bsdfttvas, meditational
deities, great teachers, and mandalas.

ia

Most thangkas are scroll paintings usually framed in colorful silk brocade gnd

have a thin silk veil covering the front surface.

They are distinctively Tibetan, highly religious, and posses$qaeauart style of
their own.

Although always religious in nature, Tibetan thangkas cover a wide range
subject matters.

Most of them are painted on cloth or paper. The white cloth is first mounted o
a frame, and watebased colloid chalk is applied the surface. Surface is
polished with talc when dried.

Apart from this, there are thangkas, which are webs of embroidery, woven si
silk tapestry, or appliqué. Embroidered thangkas are done with.rooltired silk
threads.

D.2. KANGRA PAINTING

)l
)l

Kangra pantings belong to the school of Pahari paintitigat were patronized
by the Rajput rulers between the 17th.and 19th centuries.

Became widely popular with the advent of Jayadev's Gita Govinda, of wh
many extant manuscripts feature exquisite Kangratithigons.

They portrayed .incidents and scenes from the life of lord Krishna and ot
Bhakti themes.

of

Ik,

ch

er

Apart from female beauty, landscapes, countryside, rivers, trees, birds, cattle,

flowers etc. are meticulously portrayed in thegaintings.
The Kangra paters used colors made of vegetable and mineral extracts. Th¢
employed cool and fresh colors.

D.3. KALAMKARI ART

)l

13

The word is derived from the
Persian words kalam (pen) and ka
(craftmanship), meaning drawing
with a pen.

Pedanatown in Krishna districof
Andhra Pradesh is known for it
Kalamkari.
These paintings are made on clott
It is hand painted as well as block
printing with vegetable dyes
applied on cloth.

The art of painting using organi
dyes on cloth was popular ir

24

several parts of India, buhis style

WWW.Visionias.in
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Two distinctive styles

1

)l

D.4. ROCK PAINTINGSDISCOVERED IN KONDAHR

CAVES

9 40 rock paintings were recently discovered in the Kondane caves in Raigad (¢
in western regin of Maharashtra.

1 The images were found in both'natural caverns and 1male caves.

1 An unfinished Buddhist chaitya and a vihara were found in two-made caves in
the group. A chaitya is Buddhist prayer hall with a stupa at one end. A vihar
monastey.

9 The Buddhist rockut architecture found in these caves belongs to the Hinay
phase of Buddhism.

1 A striking image found was that of a mythical figure, perhaps a demon. C
paintings reflected everyday life and occupations such as hunting deer.

1 Thestyle and articulation of these paintings suggest that they have been dr

14

of Kalamkari flourished at Kalahasti and at Masulipatnam.

This art is mainly related to decorating temple interiors with painted cloth panels,
which was developed in the fifteenth century under the patronage of Vijaynagar

rulers.

They are vey durable and flexible in size and made according to theme.
Subjects are adopted from the Ramayana, the Mahabharata and Hindu reli
mythology.

There are two distinctive styles of Kalamkari desig®rikalahasti style and
Masulipatnam style of art.

The Masulipatnam style is influenced by Persian art. The motifs like trees, flg
and leaf designs are printed using blocks.

The Srikalahasti style flourished around temples with Hindu-patronage thus h

gious

)
wers

AS an

almost religious identitywherein the kalam is used for freehand drawing of the

subject, and filling in the colours is done by hand.

during the late historical period of second century B.C. onwards.
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.MISCELLANEOUS ART H&M

E.1. KUTIYATTAM

1

)l
)l

T

1

Kutiyattam is a form of theatre that originated in an ancient pastjripback to

about two millennia.lt draws on the on the plays of the eminent Sanskii

dramatists of India.

Recently, Kutiyattam has been declared as amongdhe | & G SNLJA SOSa 2F (GKS hN
FYR LyGFry3AotS I SNAGFAS 2F 1 dzYFyAdeég o6& ' bo{/
Kutiyattam is a performd by a community of male actors called Chakyars and

female performers called Nangiars, assisted by drummers called Nambiars| in

theatre houses called Kuttampalams.

Kutiyattam represents a synthesis of Sanskrit classicism and. reflects the lgcal

traditions of Kerala.

Actors undergo ten to fifteen years of rigorous training to become-figigged

performers with sophisticated breathing control and subtle muscle shifts of the

face and body.

The performances sometimes take upto 40 days as the. actor's artinlies

elaborating a situation or episode in all its detail.

E.2. BAZIGAR (ACROBAS OF PUNJAB)

They are a community among the Scheduled Castes of Punjab, spread in Ihdia
and Pakistan.

Originally nomads, they trace their origin to the Rajputs of Rajastharstanidd

to settle in the North West India in last 3 centuries.

Their main profession was making Bazis (jumps and somersaults), but now they
are also into casual labour.

The economic conditions are very poor as traditional profession of Bazi is not
sustaindle.

E.3.KALARIPAYATTU (MARTIAL ARTS FROM KERLA)
Kalarippayattu 'is the indigenous martial art of Kerala and is known to be (in
practice for more than five hundred years.

It has been preserved for many centuries following the tradition of gisya
parampara.
It is a wholistic art that not only knows how to hurt the other but also knows
how to heal.
It has three regional variants that are distinguished by their attacking and
defensive patterns.
Kalaripayattu techniques are a combination of steps (Chuvatg) postures
(Vadivu).
Akalariin Tamil and Malayalam means the school or training hall where martial
arts are taught.

WWW.Visionias.in ©Vision IAS
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E.4. BAHURUPIYA (MIMICRY ARTISTS FRONMI

RAJASTHAN)

1 The term bahurupiya derives from the Sanskrit bahu (many) and rupa (form).

1 The pratice of performing as a bahurupiya is now associated with Bhands, but
formerly members of various castes, including Brahmans, practiced this art| in
villages as well as courts.

1 Central to the art of the bahurupiya is the ability to create convincing
impersmations of identifiable types.

9 LYy wlkelraaKFys + INBFG RSFE Fo2dzi | |LISNE2YyQa 2pPO
behavior, and speech patterns can be predicted by the clothing he/she wears.

DNBFG SYLKIF&AAA Aa LI I OSR 2ymakeum I KdzNHzLIA @ F Q& &1 A f

T ! OFKdzNHzLJA & Qa RA&3IdzAaS Aa (y2é6y la | @SakK o6{ly

E.5. THANG TA (MARTAL ART FORM OF MANIBR)

1 The Meitis of Manipur practised a distinct martial technique called thHangn
which a Thang (spear) and a Ta (sword) aeepitimary weapons.

1 Itis a way of life. The exercises, movements‘and the fighting methods are mejant
to instill discipline, boost setfonfidence, safeguard women, respect elders of
fight for the kingdom.

T ¢KSNE NB S| LRya. ft Al SearWithNdaditional balsono | L2 AY 4GSR &Yl
FAEESR Fd GKS GALWE WiKEy3IQ |yR WOKdzy3I2AQ | yR
Thangta.

E.6. MALLAKHAMB (MAHARASHTRA)

1 Mallakhamb as the name suggests'is a pole used by wrestlers for practicing their
skills in the game KUSTI.

1 But now days the trend has changed and it has got a special identity.

Mallakhamb needs concentration, speed and flexibility.It is a good exercise|to
our body especially for backbone.

1 earliest mention of Mallkhamb can be traced back to the 12th Century.

1 Ther are three ways.in which mallakhamb may be performgesh a fixed pole,
hanging pole or rope. Three decades ago, pole mallakhamb gave way to the rppe
mallakhamb.

9 This is closest to the legendary Indian rope tricks and requires alertness, fogus
and balance

E.7. NADA KUSTI

Y Nada Kusti has made it to ttemver page of an international publicatio®. S& 2 y R
i KS thatEdcunent traditional games that are fading into oblivion.

1 Itis atraditional form of wrestling,deep rooted in the people dilysore.

1 A spot that has had royal patronage since early 17th Century, Nada Kusti ig very
popular among those from the lower middle class and rural areas.

1 Today, the sport is no more than a form of rural entertainment confined to [the
Dasara festivities.
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Q) h



E.

E.9. SAHAPEDIA
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8. PHULKARI

The origin of this art can be traced back to the 15th century AD.

In it embroidery is done in a simple and sparse design over shawls and dupattas.

In some cases where the design is worked over very closely, covering the m
entirely, it is called bagta garden of flowers).
The threads used were of a silk yarn called pat.

It is an open online portal that seeks to celebra
the unseen or lessoticed cultural expressions
across India and South Asia.

Its name comes frorsaha means togéer and
pedia comes from the Greek word paidei
meaning cultural education.

Modelled on Wikipedia, the free site wil
encourage contributions from everyone.
However, unlike Wikipedia, where anyone c4
contribute, here information will be moderated
checled and then published with attribution.
Sahapedia has also tied up with various institutions to create specific modul
workshops on subjects, such as Ramleela and Ajrakh printed cloth, among ot}

Website is divided into 10
categories

Knowledge traditions,
Material and visual arts,
Performing arts,

Natural environnent,

Built heritage,

Cultural institutions,
Personalities,

Practices and rituals,
Literature and languages

=4 —4 -8 _a_-92_-4_-9_-2._-12

10. ZARDOZI

Zardozi is metal embroidery, which svased for the attire of royals.
Persian terms Zar meaning gold and Dozi meaning embroidery.

It involves making elaborate. designs, using gold and silver threads. Prg
stones, diamonds, emeralds, and pearls are also used.

es or
lers.

cious

Uses: to ‘adorn walls of the yal tents, scabbards, wall hangings and the

paraphernalia of regal elephants and horses.
Zardozi attained its summit in 17th century, under the patronage of Akbar. U
the rule of Aurangzeb; the royal patronage stopped and led to the decline of ¢

The lavish embroidery was patronized in the past by the Nawabs of the Awadh.

Zardozi embroidery work is mainly a specialty of Lucknow, Bhopal, Hyder
Delhi, Agra, Kashmir, Mumbai, Ajmer and Chennai.

In 2013 the Geographical Indication Registry (GIRdrded the Geographical

Indication (GI) registration to the Lucknow Zardozi. The Zardozi products
manufactured in areas in Lucknow and six surrounding districts of Barah
Unnao, Sitapur, Rae Bareli, Hardoi and Amethi.

11. CHETTINAD COTON SARIS

Chettinadu saree was derived from Chettinadu, a small town in Sivagar
district of Tamil Nadu.

The traditional sari from Chettinad is called Kandanghi and is made of cotton.
The Chettinadu sarees are designed by incorporating checks of vivid celou
mustard, brick red, oranges, chromes and brown.

nder
raft.

abad,

5 are
anki,

ga

'S

Checks and Temple borders are the traditional patterns of Kandanghi saree.
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F. TRIBES
F.1. NYISHIS TRIBE 6 ARUNACHAL PRADESH

1 They are the most populous tribe of Arunachal Pradesh numbering around 3
lakhs.

9 The Nyishi support themselves with a slashdburn agriculture and with
hunting and fishing.

1 The most unique feature of the Nyishis is the cane helmet with the beak of the
Great Indian Hornbilll worn by the males.

1 Rice is their staple food crop supportedfish.

1 They worship Aabhu Thanyi as their mythical forefather.

1 Traditionally they were hunters, but now with increasing awareness, they haye
become conservators of forests and wildlife due to their proximity to nature.

F.2. BAUL

1 TheBaulare a group of peple from West Bengal and Bangladesh.

9 Bauls are usually Vaishnava Hindus and Sufi Muslims.

1 They can often be identified by their distinctive clothes and musical instruments.

I Though only a small fraction of the Bengali population, their influence on|the
culture of Bengal is considerable:

1 In 2005, the Baul tradition was included in-the list of Masterpieces of the Oral and
Intangible Heritage of Humanity by UNESCO.

M Baul music
V lts lyrics carry influences of the Hindu bhakti movements andsthhi a form

of Sufi song exemplified by the songs of Kabir.
V Musical instruments used by them agktara, dotara, khamalguggi,dholand
khol.

F.3. TODA TRIBE

i Spread isolated Nilgiri plateau of Southern India.

" Small pastoral community with population range 700 to 900urihg the last
century.

I The Toda have attracted a disproportionate amount of attention because of their
unlikeness to their neighbours in appearance, manners, and customs.

1 During the last decade both Toda society and culture have also become the |focus
of an international effort at culturally sensitive environmental restoration.

1 The Toda lands are now a part of The Nilgiri Biosphere Reserve, a UNESCO
designated International Biosphere Reserve and is declared UNESCO |World
Heritage Site

9 Their sole occupatiois cattleherding and dairywvork.

1 Religion Centres on the buffalo

I Threat Some Toda pasture land was lost due to agriculture by outsmrers
afforestation by the State Government of Tamil Nadu.

18 WWW.Visionias.in ©Vision IAS




F.4. ASUR TRIBE

)l
)l

The members of the tribe live in Jharkhambckets of Bihar, West Bengal and a

few other states.

The 2011 Census put the number of Asurs at 22,459 in Jharkhand and 4,129-in

Bihar.
The Asurs claim to be descendants of Mahishasur, the buff@ioon whom
Goddess Durga Kills after a fight lastingennights.

this mythology celebrated as Durga Puja in mainstream Hinduism, but observed as
Wal KAAaKF&dzNJ 5FalAyQ Y2y3a GKS | ad2NAX

which they largely stay indoors.

Traditionally, they have been iresmelters and slash barcultivators. Thus, they
have been nomadic.

According to one of the theories, the Magadh Empire benefited a lot from
weapons the Asurs made.

¢tKS |ySal02 Kla tAadSR GKS LadaNJ €I
7,000 speakers left.

F.5. BONDATRIBE

T

=A =4 =

The tribe lives in isolated hill regions of the Malkangiri district of southwes
Odisha, near the junction of Odisha, Chhattisgarh, and Andhra Pradesh.
current population is 12,000.

They have almost no connection to the outside world. Oftyase literate.

In Bonda society, the women enjoy a privileged position.

Girls largely marry boys who are at least five to ten years younger than them.
the girl looks after her ‘husband as he grows up and in turn he cares for his
wife.

The numbeiof women among the Bonda greatly exceeds the number of men.

F.6. SIDDI TRIBE

)l

T

= =
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TheSiddialse known asheedi,Habshior Makrani, are an ethnic group inhabitin
India and Pakistan.
They ‘are descendants of Africans from Nelhst and East Africa who we

brought to India as slaves, soldiers or servants. The Siddi are descended from

Bantu peoples from Southeast Africa. Some were merchants, sailors, inden
servants and mercenaries.

Spread: Karnataka, Gujarat and Hyderabad in India and Makran and Kargchi i

Pakistan as the main population centres

Current estimated population: 20,0085,000 individuals

Religion Siddis are primarily Sufi Muslims, although some are Hindus and R
Catholic Christians.

The Siddis of Gujarat live around Gir Forest Nationd &ad Wildlife Sanctuary.
Although Gujarati Siddis have adopted the language and many customs of

surrounding populations, some African traditions have been preserved. These

include the Goma music and dance form, which is sometimes called Dhamaal

WWW.Visionias.in

i/ /
,,,,,, ~/
g K2 K2 f

the

yIdzZ- S | a 4

tern

Their

Thus

older

J

e

tured

bman

their

©Vision IAS

puj

w»



F.7. JARAWA TRIBE

)l
)l

=A =

The tribes of the Andaman Islandsthe Jarawa, Great Andamanese, Onge and
Sentinelese; are believed to have lived there for up to 55,000 years.

Considered one of the most isolated people on earth, the Jarawa are a huynter
gatherer tribe hat has lived in the dense forests of Andaman Islands completely
cut off from the outside world.
However, with the increasing flow of outsiders, the Jarawas are facing the threat
of extinction. Today, approximately 400 members of the tribe live in grofig®-
50 in chaddhas as they call their homes.

They are kept in the category of Scheduled Tribes.

Contraceptive methods: contraceptive leaves known as Vachahi and Hathp are
used.
There is specific division of labour among the jarawas<when moving. Male
members pick and carry hunting implements and clean the way, female members
carry food and other household belongings.
The jarawas of both sexes go complete naked. Though some ornaments arg worn
but these are not in the sense to cover their nudity.
The marrage generally occurs between the adolescents. A widow/widower car get
marry in the Jarawa community. Though<the jarwa are strictly monogampous,
subsequent marriages are common.
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G.SCULPTURE AND ARCHHCTURE
G.1. VADAKKUNNATHANTEMPLE

T

T

T

Parvati Nandan Ganapati Temple, Pune, Maharashtra

T

=A =4 =4

Sree Vadakkunnathanemple in Kerala, Indias received the Award of
9EOSt t Sy0S Ay i KAPacificd SvardeIfér Cultlred Héritage
Conservation.

This Award was given for the remarkable conservation effort undertaken at t
sacred site which employed agédd rituas and conservation techniques drawn
from vastu shastra, an Indian traditional science focusing on architecture a
construction.

The tangible attributes of the temple are inextricably linked with its intangibl
heritage which dates back generations, th8sy & dzNA y 3 0 K| {
resonates throughout the site.

It is situated in the Thrissur district and is a classic example of the Kerala styl
architecture.

The temple has many decorative murals, including some oriMiddgabharata
theme and otherpieces of art.

This is the venue of the world famoBsoramFestival celebrated annually in
Apri-May.

The fireworks at thé®ooramare a spectacular sight.

It was given a Honourable Mention-UNESCO-Radic Awards for Cultural
Heritage Conservation

Jijabai, mother of Chhatrapati Shivaji, earlier renovated the temple in the eaf

17th century

The temple is dedicated to Lord Ganesha, the main deity of Maharashtra.
The temple wasrenovated recently which Heeen recognized by UNESCO.
Prior to restoration, it was in-urgent need of structural consolidation an
internal repairs to counter the corrosive effects of weather, usage, gener
deterioration over.time and insensitive additions and alterations done tiver
pastfew years.

¢CKS 0GSYLX S KI & I Y3l oKl
WAl oKEYFYRFLIQ o6FaaSyvyof e
gateway.

NI Q 6AYyYyS
LI GAE A2y 00X

The UNESCO Adracific Awards for Cultural Heritage Conservation programi
recoqrizes the efforts of private individuals and organizations that have succes
restored and conserved structures and buildings of heritage value in the regio
recognizing private efforts to restore and adapt historic properties the awards ai
enoourage other property owners to undertake conservation projects within th
communities, either independently or by seeking pulplitcvate partnerships.

G.2. MUZIRIS HERITAG& PROJECT

1

|l

21

The Muziris Heritage Project is being implemented by the Governmekeiala,
with the support of the Ministry of Tourism, Government of India.

It wasinitiated six years agas an ambitious project comprising the

V development works of Chennamangalam palaces,

D

a)

-

<

V Cheraman Parambu, Synagogue and waterfront at North Paravur;

WWW.Visionias.in
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G.3. CHERAMAN JUMA NSJID

1

=A =

G.4. APATHY TOWARDSNTIQUITIES

1

22

V a performance centre at Gothuruthu;
V a Museum at Pallipuram

The project envisages conservation of monuments across Thrissur and Ernakulam.

Muziris was an ancient seaport and urban centre which dates from at least th

e 1st |
St

century BC and located at the mihuof the Periyar River at present on the we
coast of south Indian state of Kerala.

Muziris was the doorway for cultures, religions and races into India. Large sh
ocean traders frequented it from across the world, including Arabs, Egypt
Greels, Romans and Chinese.

Its historic importance has been mentioned in the Sangam literature and a nu
of classical European historical sources.

It is believed that a devastating flood that changed the course of the Periyar
or an earthquake in th&4th century led to the decline of Muziris.

bSEG LKF&AS 2F (KS LINR2SOG Aa GKS

ps of
ans,

mber
River

W{ LA OS w2 dzi

international connections and linkages that the Malabar/Coast had with many

parts of the world.
This phase is to be implementedtiwthe support of UNESCO and United Natid
World Tourism Organization. Kerala Tourism has won 2015 Pacific Asia
l3a20AF0A2y 6t!1 ¢! 0 FokFNR Ay . 0KS WI §

The Cheraman Juma Masjid- situated
Thrissur distet (Kerela), is believed to be: thg
first mosque built in India by Arab trader
around 629 AD. Saudi Arabia a golplated replica
It is symbolic of active trade relation{ of the Cheraman Jumaasgjid.
between India and Saudi Arabia since ancient

times.

The mosque'was reconstructed many times to accommodate increasitqy i
The mosque is believed to be constructed by Malik Bin Dinar, a contempord
Cheraman Perumal, a Chera King who went to Arabia and embraced Islam
meeting the Holy Prophet at Mecca.

Why in news?
The Prime Minister gifted Kin
Salman bin Abdulaziz Al Saud

Providing sufficient imfrmation regarding theft cases has been a struggle.

instance, to a question raised in Parliament in 2010 about the numbe
antiquities stolen, the government provided a list of 13 thefts that occur
between 2007 and 2010.The number of thefts regaltalso appears too few to b
true.

At the national level, the Central Bureau of Investigation handles antiquities 1
but it has not built the capacity to deal with stolen antiquities.

In 2007, the Ministry of Culture launched tiNational Mission on Mouments

and Antiquitiesto complete documentation of about 70,00,000 antiquities. Uj
2014, it had documented only 8,00,000 artefacts.

¢CKS dzZRAG fa2 NIAASR aSNRA2dza O2y O
antiquities reportedly available indzd Sdzya¢ Ay Of dzZRAyYy 3
Delhi.
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G.5. SMUGGLING OF AEFACTS

1 India is one of the biggest targets for smugglers, who ship stolen antiques and
other culturally important artifacts abroad to sell to art dealers and museums.

1 The seated stone Buadtha sculpture, whose roots is traced to Mathura, Nataraja;
the dancing Shiva, belonging to the Chola period 1Bth centuries,
Ardhanariswara dating to 10th century was returned by Australia to India.

1 German Government returned a 10th century Durga itlak had gone missing
from Kashmir.

Ardhanariswara

1 It is an androgynous form in which Shiva is on the right half and his consprt
Parvathi on left half, split down the middle.

9 This form of Shiva came into existence after Goddess Parvati got a boon tq be
merged with Shiva.

1 The essence of worshipping this form of Shiva is that if the inner masculine and
feminine meet, you can be in a perpetual state of ecstasy.

1 The famous statue of Ardhanariswara in Elephanta is an excellent portrayal of
this form.

G.6. BODHGAYAZ SPIRITUAL CAPITAL

1 The Indian Government decided to develop Bodhgaya as the site of spiritpal
capital to serve as a civilizational bond between India and the Buddhist world.

1 Mahabodhi Temple, located in Bodhgaya, was designated as a UNESCO World
Heiitage Site in 2002.

1 Bodh Gaya is the most holy place for the Buddhists faith all over the wor|d.
Situated by the bank afver Neranjananow Falgujhe place was then known
as Uruwela.

f  The main monastery of Bodh Gaya used to be called the Bodhir@dd& n NJ
(Pali). Now it is called the Mahabodhi Temple.

Bodhgaya

1 It'was here under.a banyan tree, the Bodhi Tree, Gautama attained supreme
knowledge to become Buddha, the Enlightened One.

9 The emple is an architectural amalgamation of many centuries, cultures and
heritages.

1 Its architecture has a distinct stamp of the Gupta era, and it has later ages
inscriptions describing visits of pilgrims from Sri Lanka, Myanmar and China
between 7th and 10t century AD.

1 Bodh Gaya has monasteries from almost all prominent Buddhist countries.

G.7. AMRAVATI: NEW @GPITAL OF ANDHRA PRAESH

1 Amaravathi has been approved as the upcoming capital city of Andhra Pradegh.

T LG o6la I yOASY (G &St (on2Bcatédoi theblarkd of river Ndzf SNRa Ay
Krishna.

1 Andhra Pradesh Cabinet has also approved the first phase of the master pglan
prepared by Singapore government.
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9 The city derives its name from Lord Amareswara temple in the village. It is also
1Yy26Yy a WKARQABNYIRKKF 2F GKS az2dziKoo Lij”‘
1 The Andhra sculpture is generally known as Amaravati schools. The stupas at / ;«\,\,
Amaravati were made of a distinctive white green marble.

G.8.INDIA'S GREATEST ARCHITECCHARLESCORREA

CharlesCorle> 2F G Sy OFffSR GLYRAIQa 3ANBFH[GSad I NOKAI
He was the chief architect &favi Mumbaj considered among the largest urban
spaces in the world housing over two million people.

1 He pioneered some unigue concepts tmban development and affcdable
housing that, if adopted widely, could change the landscape of the poorest
townships of not just India but much of the Third World.

1 It was Mr. Correa who founded tHdrban Design Research Instituie Bombay
in 1984.

1 In India, Mr. Correa is famousr the Gandhi Smarak in Ahmedabad, Kala
Kendra (Goa), National Crafts Museum (New Delhi), Bharat Bhavan (Bhopal),
and Jawahar Kala Kendra (Jaipur)

1 He is the recipient dPadmashri (1972) and Padma Vibushan (2006).

=A =

G.9. TARA BHAGAVATF BUDDHIST INSCRPTION

1 A 12th century inscription was Tara Bhagavathi

found in  Gadag  district, 1 Tara Bhagavathi is a Buddhist Goddess.
Karnataka |1 Tarais Buddhist form of Kali.

1 The period of this inscription| q The Bhagavathi cult initiated as a part of t
could be assigned to the reign d  Tantric Vajrayana practice within Buddhisn]
Hoysala king < Veeraballala |9 with the downfall of Buddhism in soutl
(11731220 CE). India and under the dominantnatriarchal

f It is among handful of| setting, it was gradually sanctified an
inscriptions -._making  specifid absorbed into the mainstream Hindu cult g

Shakti and Spirit worship.

reference to the Tax Bhagavati
cult of the Vajrayana Buddhism
which was popular here till 12th century.
It establishes the existence and popularity of Buddhism in this part of the State.
The Kodangallur in Kerala is considered to be one of the oldest Bhagavathi
shrines.

= =

G.10. DECODING OF TEXTON AN ANCIENT COPPER
PLATE

Researchers from the Bhandarkar Oriental Research Institute (BORI), which houses
{2dziK ' aAl Qa fFNBS&AG O2fttSOGA2Yy 2F YI ydzaONA LI a
plate.

Conclusions from the copper plate
T ¢KS RFGS 2F 1 NEKF @I NRKFIyQa RSTFSFHG|d2 GKS / KI

618 AD.
M It was believed that the battle occurred sometime between 612 AD and 634 A

O
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1

The plate also fixed the details of the coronation of Pulakeshi Il ir6&10AD.

The Batle of Harshvardhan and Pulakeshin Il

)l
T

)l
)l

G.11.CHOLA SCULPTURE OFHANDESVARAR

A sculpture of Chandesvarar, believed to belong to 10th century AD, has been fo
near Trichy, Tamil Nadu.

Description of the sculpture

1

About Chandesvarar

)l
1

f

The battle was fought on the banks of the Narmada.
tdzf  {SAKAY S NUzZ Ay3d FNRBY GKS [ KIf dz
conquests.
Unwilling to tolerate the existence of a powerful rival in the south, Harsha hg
marched from Kanauj with a huge force.
{dzOK ¢l & tdzZ I {SaKAyQa SFFAOASYyOe A
Harsha was compelled to accept the river as the demarcation and retire frd
the battlefield after losing most of his elephant force.

The headgear is arranged as ‘jatabhara’, a hairs
worn particularly by Shiva, uslyakcharacterised by a™
large number of penitential plaits worn in a bunce
on the side.
The apparel at the hip is short‘and wavy and is k
in place by a well draped cloth around the wai
Ottt SR WARIFAT I GGdzQ L
¢ KS a0dzA LIidzZNB Aa T2 tieghe
leg folded and kept on the seat, his other'leg rests
a pedestal. bt

ey OFLAGET
ol

y 3dzZ NRAY3
m

ind

Chandesvarar is one of the 63 Nayanars of the Saivite sect and was the first among

them to find a place in temples.

He is housed in a separate shrine on the nomthside of all the Saivite temples,

facing the presiding deity.
Rajaraja | built. the most distinguished shrine of Chandesvarar at Thanjavur.

T

Nayanars

The 7th to 9th centuries saw the emergence of new religious movemen
south India, led by the Nayana(saints devoted to Shiva) and Alvars (sai
devoted to Vishnu) who came from all castes including those consid
Gdzy G2 dzOKI 6t S¢ @

They were critical of the Buddhists and Jainas and preached love of Sh
Vishnu as the path to salvation.

They drew uporthe ideals of love and heroism as found in the Sangam litera
and blended them with the values of bhakti.

There were 63 Nayanars, who belonged to different caste backgrounds su
L2 GGSNBRZ ddzy(i2dzOKFof Sé¢ ¢2N] SNAZand
chiefs.

The best known among them were Appar, Sambandar, Sundarar

Manikkavasagar.

There are two sets of compilations of their somgeevaram and Tiruvacakam.

25
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H. EVENTS AND FESTIVALS
H.1. JALLIKATTU

Why in news?

1

What is Jallikattu?

T
T

H.2. ONAM FESTIVAL

1

H.3. WANGALA FESTIVA MEGHALAYA

=a =

= =
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The Indian Supreme Court hastmn hold a recent government order lifting a
ban on Jallikattu, a form of bullfighting, which has been popular for centuries
the state of Tamil Nadu.

It is a bullvaulting event practised in Tamil Nadu as a part of Pongal celebsatid
on Mattu Pongal day.

Participants tackle the bull in an arena by its hump and try to hang on till th
cross the finishing line.

It is popular in the districts of Madurai, Tiruchirappalli, Theni, Pudukkottai af
Dindigult a region also known as the lilttu belt.

It is an ancient sport. Sangam literature (2nd BCGId CE), has many.detailed
references to Eru Thazhuvuthal (hugging the bull).

The festival falls during the Malayalam month of Chingam (Au8eptember).
Itis remnis€yd 2F YSNY€EQ& FIAININRFY LI &
festival. It is also the state festival of Kerala.

Celebration Traditions /the festival marks the commemoration of Vamana
avatara of Lord Vishnu and the subsequent homecoming of the mytKioal
Bali and his prosperous rule.

The celebrations start with- Onam Pookkalam, in which the floral carpets are |
on the floors early in the morning.

Poojas are performed at temples across the state including at the hill shrine
Sabari‘Mala, Guruvay@and Thrikkakara, believed to be the capital of King Mah
Bali.

Traditional feast known as Onam Sadya is served on plantain (banana) led
with rice and variety of curries along with sweet called payasam.

Vallam Kali is a traditional boat race in Keréddja. It is a form of canoe racing,
and uses paddled war canoes. It is mainly conducted during Onam
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It is a post harvest festival of Garos, held in November, marking the end of the

agricultural year.

It is also known asuthdred Drums Festival.

It is an act of thanksgiving to the sun god of fertility, known as-MiSilpa
SaljongGalapa.

A nagara (a special drum) is beaten to start celebrations.

The men and women dance with the drums, the buffalo horn trumpets ari
bambooflutes.

The men wear dhotis, hajackets and turbans with feathers. The women wea

colourful dresses made of silk, blouses and a heeap with feathers.
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H.4. BATHUKAMMA FESTVAL
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Bathukamma is celebrated for nine days during Navratri. It starts on theotla
Mahalaya Amavasya and culminates on "Saddula Bathukamma" festival
Durgashtami, which is two days before Dussehra.

Bathukamma is a beautiful flower stack, arranged with different unique seasonal

flowers most of them with medicinal values, in sevancentric layers in the
shape of templegopuram.

In the Telugu language, Bathuku means life and Amma means mother,
W, I GKdzZl F YYFU YSIya Wa2iKSNJI D2RRSaa |[02YS 'fAQSH
Goddess Maha Gau#[ A FS DAGSNR Aad ¢g2NARAKALIISR Ay (GKS T2N¥Y
For the nine daysin the evening, women, especially young-girls, gather with
their Bathukammas in open areas of their locality. They form a circle around the
Bathukamma and start singing folk songs by clapping their hands-and revolving
around it
H.5. NEW YEAR FESTIVALS
Ul RA A& OStSOoNIXdGSR a bSg ,SINRa JF& Ay YIFNy} Gl
yErYS '3 RA A4 RSNAGSR FNRY GKS yIY$ a,daAl ! RAgzZ
I ySg 13SQd LG Ada OStSONIYGSR 2y (KIS FTANRG RIYg 2
marks the onset of spring
DdzRA tFRgl A&  OSESONIGSR Fa bS¢g ,SFENRa 51L& Ayl a
the same day as Ugadi i.e., the first day of the month Chaitra. Lord Brahma is
G2NEKALILISR 2y G0KA&d RI® yR (4KS 3dzRAZ . NIKYIlQa| Ff
hoisted in eve@ K2 dz&S | & I aevYoz2fAO NBLNBaSyidlidrzy 37
Ravana.
+AaKdz Ad OSESOoNIGSR a bSg ,SINRa plre Ay YSNI|f!
of the Malayalam month of Medam (mi#lpril on the Gregorian calendar).
H.6. LOSAR FESTIVAILADAKH
The losar festival marks the beginning of the New year in Ladakh/Tibet and| is
considered to be the most important festival of the region.
It falls in December and Ladakhi Buddhists make religious offering before their
deities.in the domestic shrines or in the@pas.
A medley of cultural events, ancient rituals and also traditional performances
are performed during this festival.
There is blaring music accompanied with dancing, and celebration dinner wjith
relatives.
H.7. SAJIBU CHEIRAOR FESTIVAL MANIPUR
It isthe New Year of the Manipuris and is celebrated on the first day of the
Manipuri month, Sajibu, which falls in the month of March or April.
The people of Manipur clean and decorate their homes and other premises|to
start celebrations.
The occasion is magkl by praying to Meitei Gods by offering flowers, fruits and
dishes, traditional family feasting after which they climb nearby hillocks in the
afternoon.
Married women give gifts to their parents and brothers on the occasion.
WWW.Visionias.in ©Vision IAS
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H.8. CHAPCHAR KUT ORHE MIZOS
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H.9. NABAKALEBAR FESBIVAL
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H.11. OTHERFESTIVALS IN NEWS
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Chapchar Kut literally meansa festival held during the period when the
bamboos and trees that have been cut down are being awaited to dry to |
burnt for jhumming.

It marked the end of théhum clearing, readying the field for sowing and the
festive irit lasts from three to seven days in March.

The Chapchar Kut festival evolved sometime between 14600 A.D.

The traditional costume parades, showcasing dances clikeaw, chai,
chheihlam, sarlamkaind musical performances by groups, among others, a
part of the celebrations.

This festival is symbolic recreation of wooden forms of the four deities
Jagannath Temple, Puri.

Nabakalebar is an occasional festival observed in the Shri Jagannath Temp
Puri. Naba means neand the Kalebar is body.

In Jagannath cult this is a periodical renewal of the wooden forms of Jaganna
Balabhadra, Subhadra and Sudarshana.
The soul or the Brahma is transferred from the old idols to their new bodies ir
highly technical prescribed drsecret method.

The Nabakalebar festival is-observed.in a gap of 12 to 19 years.
During this festival the annual Rathyatra becomes the Nabakalebar Ratha Yat

CSadAgrt 2% wlYYlYy o06FadaSR 2y GKS ai
Narshid K 5 S @il WD2RQ i GKS FNRBYyG 27F |
The festival has been declared World Heritage in 2009 by UNESCO.
FNIOAaGa WElFe GKS F2€t1 YdaAaAOLFE Ayadld
part of tableau and temple of Bhumyal God and The Himalaya abdbk part
are presented.

Dance ‘is performed wearing the mask at Temple complex of Bhumyal God
night. There are masks of various epical, historical and imaginative charactg
¢CKS YlIala FNB 2F (g2 GeLlSae as5Ke2 t
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Saga Dawa is celebration of Buddha Jayanti in Sikkim, which is popularly called

Saga Dawa.

Nuakhai is a festival that marked offering of first harvest of rice to deity,
Odisha. It is celebrated a day after Ganesh Chaturthi.

Novruz ighe first day of Farvardin, the first month of the Iranian solar calenda
In the Fasli/Bastani variant of the Zoroastrian calendar, Navroz is always the
of the vernal equinox (nominally falling on March 21).
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H.12. SIMHASTHA KUMBAH IN UJJAIN

1 The Ujjain Kumbh is celebrated when Jupiter ascends intoigariLseo's quarter
or the Simha constellation of zodiac, which is why it is called 'Simhastha'.

1 The ritual of bathing in the holy waters of Kshipra begins on the full moon day|of
the Hindu month of Chaitra (Marehpril) and continues on various dates until
the full moon shows up in the following month of Vaishakha.

1 The most popular legend regarding the origin of Kumbh Melas is the Samugdra
Manthan or 'churning of the ocean'. Gods and demons competeély in the
churning in search of the divine nectar ofnrartality

9 During this epic battle to capture the Urn (Kumbh) containing the nectar, drops
of the precious liquid fell on four placesHaridwar, Prayag (Allahabad), Nashik
and Ujjain.

1 Kumbh Mela, is held once every twelve years at these four places tadtat
millions of devotees

H.13. SECOND INTERNAIONAL CONFERENCE CN

RAMLILA

1 It was a sevemlay long festival-organised by Indira Gandhi National Center for|Arts
under Ministry of Culture at Delhi.

1 The First International Conference on Ramlila was heldirinidad & Tobago ir
2013.

T wkYftAfl OGNXRAGAZY 2F LYyRAIF KIFra o0S$y AyaONRoSR
Lydlry3aaoftsS 1T SNAGEIS 2F 1 dzytryAdeé o& GKS ! bo{/ h

H.14. WORLD INDOLOGYCONFERENCE

1 The Rashtrapati Bhavan hosted for the first timewhat is Indology?
a_WorIo_I hdology_Conference in cqllaboratlorj ltis the academic study o
with Ind_|an Council for Cultural Relatlpns (ICCR) the history and cultures,lang

" Indologists from across the world deliberated dnuages, and literature  of
various topics related to Indian culture ang the Indian subcontinent.
philosophy.

1 Inclusiveness and universality that are found in the Vedanththa Upanishads
are the prime features of Indology.

H.15. GANGA SANSKRITYATRA
Ganga Sanskriti Yatris a festival is being organized from Gangotri to Gangasagar
in FebruaryMarch

I Theobjective is to showcase and discover the cultural diversity andtagei of
Ganga river basin.

9 It is also pursuing idea alultural exchange In view of this, the yatra is divided
into part, the central point being Varanasi. The art forms from confluence to
Varanasi will be presented in the lower part.

29 WWW.Visionias.in ©Vision IAS

Sammakka Sarakka Jathara or Medaram Jatl&rthe largest tribal religious

congregation in the country. The biannual Jathara festival of honouring the

goddesses is celebrated in the state of Telengana.




H.16. KOMAGATA MARUINCIDENT

1

1
1

30

The main concentratin of the festival is to present art forms of Ganga basin which
are deeply associated with the river, including Folk songs, Folk dances, Folk
Theatre, Dance Drama, documentary/ Films Shows, Street Plays, kavi sammelan,

photography exhibitions, film showstc.

On May 23, 1914, a cargo steamship named Komagata Maru sailed into B
Inlet in British Columbia, Canada, on which Vancouver harbour is located.

A Singapordased businessman named Gurdit Singh chartered the vessel.

On it were 376 passengers from Punjab who had come aboard in batches 4
AKALIQA RSLINIINNBE d 12y3 Y2y3o
The ship was forced to return to Calcutta, 19 of the passengers were killed b
British and many placed under arrest.

' Y RSNJ | G O2 y (NGBSydd2f dizal A 23/ dzNY SAeY YA AN v
Canada by a continuous, natop journey from their native countries were denig
entry.

While the laws never explicitly restricted the entry of Indians; they mad
virtually impossible for Indians to emage, because there was no direct rout
from India to faroff Canada then. (The Komagata Maru had arrived from H
Kong.)
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