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Schedule of May CUEcast Episodes

INTRODUCING OUR BRAND NEW WEBSITE! WWW.YOUTHCUE.ORG

As part of YouthCUE’s efforts to stay in better touch with 
directors, music educators, ministers, students, parents, 

alums, donors, and other interested parties, we are pleased to 
present to you our new website! It is still under construction 
and, in fact, it will always be under development as needs 

change and as we endeavor to stay apprised of all that is 
happening in the world of student choirs. Please let us know 
how we’re doing! We would be very pleased if you would shoot 
us an email message to make suggestions or tell us what of 
the content is most helpful to you! b

And then it dawned upon me. Remember, on our first 
visit, we saw Pieta first, and after that, David. On the 
second tour, we saw David first and then Pieta.

In the virile, rugged, huge, strong, powerful, focused, 
and determined David, Michelangelo outdid himself 
in capturing energy, strength, fierceness, manliness, 
zeal, courage, power … LIFE! The masterpiece is so 
life-like that it appears as if it might actually move … 
just any moment now!

In the Pieta, we see the polar opposite. To the exact 
extent Michelangelo captured life, dynamic energy and 
determined strength in David, he captured surrender, 
sacrifice, selfless death, and abject sorrow in Pieta. 
When you see David’s “life” first, Jesus’ death grabs 
you by the throat … or at least that was the effect it 
had on me! Nothing I have ever seen looks as dead as 
the lifeless, Carrara marble form lying on and hanging 
over Mary’s lap. Jesus appears as dead as David looks 
alive. And Mary … poor Mary is simply in shock, stunned 
and with a glazed expression in utter disbelief and grief. 

I suppose the pitiful expression on her face will forever 
live in my heart. After all, pieta means pity.

Someone has said that art is the greatest conveyor 
of truth. When you experience and feel the tsunami of 
emotions of Pieta, you may well agree that art is the 
greatest communicator of all.

That’s what makes choral music so powerful in its 
colors, textures, nuances, dimensions, layers, levels, 
texts, harmonies, melodies, rhythms, pathos.

Do you feel a sense of great gratitude for the 
opportunity to be a part of such powerful, life-changing 
communication through the art of choral music? I hope 
so, because there is truly nothing to compare to it! 

COVID-19, along with all its inconveniences, horrors and 
tragedies, provides us quiet times to catch our breaths 
and come to a fuller understanding of ourselves and 
the artistic impulses inside us. Let us make the most of 
these opportunity to dig deeper and grow! b

Randy Edwards

Enhanced Landscapes 101... Continued from pg. 3

ASSIGNMENT:
 Describe a time when you 
were caught off guard and 
deeply moved by the power of 
art. As you walked away from 
the experience, did you make 
any new decisions about your 
future?

 How can we provide students 
opportunities to experience 
for themselves the emotion of 
art … all without manipulating 
their emotions or glamorizing 
the emotional response over 
the art itself?

EPISODE 22 – MAY 5, 2020
An interview with director Janis 
Maxell as she struggles to keep 
her students connected 

Janis Maxwell, youth choir director 
at First United Methodist Church 
in Athens, GA, had her choir tour 
all planned out for the end of May 
when COVID-19 struck. Randy will 
discuss with Janis what it was like 
to unwind all those plans and recast 
a vision for her choir within the 
confines of a worldwide epidemic. In 
this interview, we’ll discover some of 
the ways a passionate and dedicated 
director/minister reaches out to her 
students no matter what. As the 
world changes around us, we often 
have to make these types of changes. 
However, COVID-19 has put all us 
into high gear in seeking to make 
those adjustments. The love Janis 
has for her students is obvious as she 
struggles, as we all do, to be more 
connected to each other.

EPISODE 23 – MAY 12, 2020
Birmingham director helps his 
students connect by providing a 
virtual choir 

John Woods, Minister of Music 
and Worship at Dawson Church in 
Birmingham, is one of YouthCUE’s 
cutting edge leaders. John feels a high 
sense of calling to his student choir 
and, because of that, he not only 
develops wonderful relationships 
with his students, but he also utilizes 
some of the latest technological tools 
to keep his young singers engaged 
and focused. A few weeks ago, it did 
not surprise us to discover that John 
had provided his youth choir the 
opportunity of a virtual choir to help 
fight off the effects of the COVID-19 
pandemic. In this interview, Randy 
will discuss with John by phone how 
he organized the project and how it 
came together. Listeners will enjoy 
this episode!

EPISODE 25 – MAY 26, 2020
A passionate fire keeps 
the ministries a-brewin’ at 
YouthCUE

At YouthCUE, Tina McCartney 
is Director of Major Programs 
and Edie Dutton is Coordinating 
Director of the San Antonio Youth 
Chorale (SAYC). These gifted 
women have been on the YouthCUE 
staff for 14 and 5 years respectively. 
Although their organizational 
assignments often require them 
to work independently, the 
bigger picture of ministry at CUE 
provides them opportunity for 
working together. Their seamless 
style of collaboration is a thing of 
beauty. What drives the constant 
streams of organizational wonder 
behind every YouthCUE event? 
It’s called vocational passion, and 
Tina and Edie know how to put 
it to its absolute best use for the 
benefit of all.

EPISODE 24 – MAY 19, 2020
An interview with San Antonio 
native and university music 
major, Ruben Ortega

Ruben Ortega first made connection 
with the San Antonio Youth Chorale 
as a junior in high school. He had 
just been selected to TMEA All-
State Choir and, soon after, became 
an integral part of SAYC, helping 
hold down the bass section during 
SAYC’s growing years. Ruben is 
now a senior voice major at the 
University of Mary Hardin-Baylor. 
Having now studied for three years 
with Michelle Roueche, Ruben talks 
about his music education beyond 
high school. Ruben might also agree 
to sing a selection for us, as well. We 
hope it will become obvious how a 
great high school choral experience 
not only prepares music students for 
higher education, but it also provides 
a foundation for the building of life 
as an adult leader. 
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There are approximately 5,400 species 
that can make repeatable musical 

vocalizations (i.e., sing!). Of those 
species, only one—humans—lives on 
the ground. Humans are also the only 
singing species with a shared sense of 
rhythm. This allows us to sing together. 
A flock of birds can sing the same notes, 
but only humans can sing those notes 
as one. Science also tells us that when a 
group of people sing together, their hearts 
also start beating together. What a great 
gift—our ability to sing (live) with one 
another. Let us never forget this asset 
that has been bequeathed to us. For when 
we sing together, we truly can accomplish 
marvelous things!

As I sit in my home office right now, I 
don’t feel much like singing. Because of 
the pandemic, we are all isolated from 
friends, coworkers, and even family. 
Our routines have been totally derailed 
and future plans have been paused. 
We’ve had to adapt quickly to a radically 

different lifestyle. Quite frankly, it can get 
downright depressing processing it all. 
So, how do we sing together when we are 
having a difficult time even finding our 
voices individually? I think the answer 
is to be even more intentional about 
investing in relationships and valuing our 
ability to work as a team for the common 
good.

One of my favorite Broadway songs 
is “What You’d Call a Dream” from 
Diamonds, a show about baseball (my 
favorite version is sung by my friend John 
Riesen).

There are two men out
And it’s in the ninth
And the score is four to three.
There’s a man on first
And a man at bat
And the man at bat is me.

And I’m sorta scared
And I’m sorta proud

And I’m stronger than I seem.
And I take a swing
And my dad is there
And it’s what you’d call a dream.

For the ball flies in the sun
And it sails off as I run.

The crowd is roaring, cheering as I go.
So are all the guys on the team.
And I run for home
And we win the game.
And it’s what you call a dream.

As a kid, I was a baseball fanatic. I 
collected baseball cards and followed 
each team’s statistics studiously every 
day in the newspaper. More than anything 
I would love to have been part of winning 
baseball team. Unfortunately, my limited 
athletic abilities stood in the way of 
that. Fortunately, though, by singing in 
choirs, I’ve been part of teams that have 
meant more to me than any baseball 
team could. Choirs have shown me, 

time and again, examples of strength 
in the face of adversity, creativity in the 
face of obstacles, and encouragement 
in the face of a world that often thrives 
on pessimism. These coming weeks will 
be a challenge for all of us, but if we 
continue to communicate as a choir team 
in support of one another, we will be 
even better at singing when we’re finally 
together again! 

And we run for home
And we win the game.
And it’s what you call a dream. b

Keep singing!  
Matt Allen

Matt Allen, a native of Shreveport, LA, is 
a YouthCUE alumnus from the 1990s. He 
is married to Ashley (they sang in youth 

choir together) and they have two beautiful 
children, Thomas (11) and Grace (6). The 

Allens live in San Antonio, and Matt currently 
serves on the YouthCUE Board of Trustees.  

DESPITE COVID-19, THE DREAM OF SINGING ABOUNDS

Singing beautiful texts is important; talking about those texts with 
our students is equally valuable

At no time in our histories have anthem 
texts been more important than now! 

Under normal conditions in choir preparation, 
concentrating on the deeper meanings of the 
lyrics can seem to be “waste of time” because just 
getting the notes knocked out seems difficult 
enough, right? 

However, when we encounter challenging times 
– such as this pandemic, for example – the texts 
we have taught our students to sing become 
so very valuable. We dare not pass up the 
opportunity to more deeply consider and study 
these texts as we teach our students the anthems. 

Who among us does not constantly fight the 
clock in preparation for concerts, services, and 
other performing responsibilities for our choirs? 
Whether you direct choirs in middle school, 
high school, in a church, a community, or on 
the collegiate or graduate level, limited time is a 
constant challenge for all directors. 

It seems we constantly say to ourselves after 
completing a final rehearsal before a service 
or concert, “If we had just one or two more 
rehearsals on this, it would make all the 
difference in how this is going to sound.”

Part of the answer is to help the choirs become 
more serious about their music earlier, before 

the real performance crunch begins to be felt and the 
pressure is on. And one of the ways we can help the 
students become more engaged earlier is to spend 
time on the text we are seeking to bring to life in the 
anthem at hand. When our students begin to engage 
emotionally with the texts they are singing, when 
they and their director begin to internalize that text 
and deal with its deeper meanings from the inside out, 
we will find that the technical accomplishments we 
are hoping to achieve will tend to come more quickly. 
Why? The short answer is because the students are 
generally more aware and engaged when the text 
communicates something they find encouraging, 
strengthening, and relevant to their lives. 

Yes, in some pieces of music (I’m now remembering 
how I have taught the Vivaldi GLORIA to a choir of 
high schoolers), it sometimes makes perfect sense to 
concentrate on just the notes, pitches, and rhythms in 
the early rehearsals, adding the text later in the process. 
This may be particularly true if we are singing the 
Vivaldi text in Latin. Even with this approach, it still 
makes good sense to discuss the deeper meanings of 
the text when we finally do introduce it.

Most of the music we sing with our student choirs 
can be learned including the text from the beginning. 
In these cases, we need to strongly consider engaging 
and discussing that text earlier in the process. If 
we will discipline ourselves to do that, students 
will respond and will give a new kind of energy to 
learning the technical aspects.

Today’s students process in multiple layers 
simultaneously. Their adolescent mosaic minds can 
give focus and energy to notes, rhythms, text, text 
meanings, dynamics, nuances, and memory work all 
at once. Actually, understanding that fact can be a bit 
intimidating for those of us who think more linearly. 
It actually only means we need to work a little harder 
and think a little faster.  

As has been mentioned before at YouthCUE, our 
students can process and learn at an astonishing 
clip. The biggest barrier in my students’ learning is 
not their lack of concentration or focus. The largest 
looming limitation we have is MY ability to teach the 
material. 

Yikes! That means the onus is upon us! b

Happy Singing!

Randy Edwards

As has been mentioned before 
at YouthCUE, our students 
can process and learn at an 
astonishing clip. The biggest 
barrier in my students’ learning 
is not their lack of concentration 
or focus. The largest looming 
limitation we have is MY ability to 
teach the material.”

Today’s students process in 
multiple layers simultaneously. 
Their adolescent mosaic minds 
can give focus and energy 
to notes, rhythms, text, text 
meanings, dynamics, nuances, 
and memory work all at once.”

Continued on pg. 3 

Singing Beautiful Texts... Continued from pg. 2

INTRODUCING YOUTHCUE’S NEW ONLINE CLASS
ENHANCED LANDSCAPES 101

Lessons are posted regularly for participants to 
read and provide written responses in journals or 
notebooks. Watch the website for announcements 
of periodic free discussion groups of particular 
chapters led by Randy Edwards via Zoom. The 
virtual discussion groups are available to as 
many as 12 participants at a time. Multiple dates 
will be provided. Dates, times, and instructions 
are provided online under the Enhanced 
Landscapes 101 heading. Enhanced Landscapes 
101 is a twenty lesson series.

LESSON 3 
Pieta, David, and the Under-rated  
Power of Art

On two recent journeys to Italy, two sculptures 
by Michelangelo captured my imagination and 
have continued to fascinate me ever since. I was 
privileged to visit both of these sculptures both 
times.

On my first trip, we started out in the south of 
Italy – Sorrento, Positano, Naples and then to 
Rome – and we then headed north – Florence 
and Venice.

Seeing Rome first, we toured the Vatican with 
special attention given to St. Peter’s Basilica. 
As we entered through the Cathedral’s massive 
front doors leading in from St. Peter’s Square, 
we took an immediate right and walked over to 
view the Pieta sculpture, which is, of course, 
breathtakingly magnificent. After perhaps two 
minutes of standing there and silently taking in 
the beauty and simplicity of the masterpiece, I 

suddenly began to feel hot mist forming in my 
eyes. My heart quickened and my eyes filled with 
tears, although I don’t believe any teardrops 
actually fell. It was certainly an experience to 
remember and treasure.

Three days later, we made our way to Florence 
where we stopped in to see the all-famous David 
sculpture, dominating the focus and the crowds 
of the Galleria dell’Accademia. It too is highly 
impressive, plus it’s huge, much more massive 
than the Pieta in St. Peter’s.

When I returned to Italy some months later, 
this time we arrived in the north – Milan – and 
moved southward in our sightseeing. This meant 
that we saw the David in Florence first, and then 
two or three days later, we were in Rome. This 
time, when we approached the Pieta, I hadn’t 
stood there more than thirty seconds when I 
mysteriously and suddenly began to weep. Tears 
were streaming hotly down my face, and I was 
self-conscious that I might be making a scene 
or distracting the other tourists with my tears. 
But no one seemed taken aback by my silent 
emotion. Perhaps they could not see my tears 
because of their own! For the next – I don’t know 
– maybe forty-five minutes or an hour, I stood 
in silence before this exquisite masterpiece 
depicting Mary and her lifeless Son. I decided to 
leave several times, but somehow, I felt almost 
tethered by the emotion to the holy moment I was 
still experiencing. I did not want to go.

That night back at the hotel, I began to wonder 
why I experienced that profound and prolonged 
reaction upon seeing Pieta the second time. 

Continued on pg. 4 


